
NO FRIENDS 

(maga)zine 

. no. 2 - winter 2015 

six dollars and fifty cents 

Royal Headache 
Trauma Harness 
Bernays Propaganda 
Boilerman tour journal 

Juanita y los Feos 
W. Kamau Bell 
„ Hell & Back 
Red Light Legal 

Marcy‘ ol * lurst 


Staring 


Flexi 7" w/ 
Siamese Twins 
Plastic 
Mace 
Ufux 




f, 






NO FRIENDS 

(maga)zine 


PO BOX 12343 
Chicago IL 60612 

nofriendszine.com 

nofriendszine@gmail.com 


ADVERTISING RATES: 

1/6 page (2.5”x5”) - f 30/check or 
money order, $31.20/Paypal 
1/3 page (5”x5”) - $85/check or 
money order, $87.77/Paypal 
1/2 page (7.5”x5”) - $125/check or 
money order, $128.93/Paypal 
Full page (7.5”xl0”) - $275/check 

or money order, $283.28/Paypal 

AD FORMAT: JPEG or TIFF (300 DPI), or PDF 
(with fonts embedded), or mail physical ad at the 


correct size. 


ISSUES & 
SUBSCRIPTIONS: 

US: $6.50 each (ppd) / 4 issue sub (year 
long) for $22 (ppd) 

All prices in USD. We also accept Bitcoin. 
Available internationally. 

Email nofriendszine@gmail.com for most 
current pricing. 


WANNA DISTRO?! 

In the US get 5 copies for $17.50 + 
shipping. 

E-mail for non-US rates. 

Special distro rates for touring bands! 
E-mail for more info. 


CONTRIBUTORS 

Keri Adamson, Kelly Ahrens, Vasko Atanasoski, Jordan 
Atkins, Matthew Bowman, Brandon Herrod, Justin Davisson, 
Jessica Diaz, Dr. Jose, Elle Esse, Jeffrey Gammill, Kristina 
Garovska, Jim Gies, Hector, John Hoffman, Patrick Houdek, 
Stefan Jonas, Andy Junk, Anna Marlatt, Keelan McMorrow, 
Luc Michalski, Amanda Neuman, Jesse Ponkamo, Pumba, 
Amber Rae, Sanam Sadeghi, Kyle Sando, Vinny Segretario, 

Katherin Schumacher, Eric Shultz, Zach Snyder, Alex 
Stillman, Cher Strauberry, Miguel Varona. 

REVIEWERS 

Dan Agacki, Eric Apnea, Matt Army, Chris Avgerin, Chris 
Barnes, Danny Bailey, Daniel Becker, Ed Blair, Alix Carl, 
Chris Case, Chago, Denis Chavez, Justin Davisson, Marc 
Delacruz, Ben Eads, Chris Fin, Sami Fink, Gaybobz, Jim 
Gies, Jim Griffiths, Bubba Hansen, Harold, Kate Heitmanek, 
J.Pool, Scotty Kidd, Robbie Komen, Ashly McCord, Nathan 
Miller, Ariel Motto, Tim Murphy, Nicolai, Nitin Nagoankar, 

Morgan Purcell, Francisco Ramirez, Nick Reetz, Paul 
Schwartz, Tomek, Bee Traverse, Eric Wally, Justin Wexler, 
Anna Wilkie, Clement Wink 

FRONT COVER: 

Photo: Anna Marlatt / Design: Ray Martinez 

BACK COVER: 

Megan Weirich 

EDITORS: TECH SUPPORT: WEBSITE: 

Ray Martinez Jonathan Munga Ben Smith 

Jim Zajackowski 

special flexible thanks to: 

PLASTIC, MACE, SIAMESE TWINS, UFUX, WINGTIPS 


CURRENTLY AVAILABLE FROM 


U.S. STORES: 

ly F 

All Day Records - Carrboro, NC 
All In Books - West Bend, WI 
All Killer No Filler - Chattanooga, TN 
Better Read Than Dead - Brooklyn, NY 
Bionic Records - Fullerton, CA 
Bric-A-Brac Records - Chicago, IL 
Celebrated Summer - Baltimore, MD 
Dead Media - Minneapolis, MN 
Dripper World - Brooklyn, NY 
Dumb Records - Springfield, IL 
End of An Ear Records - Austin, TX 
Extreme Noise Records - Minneapolis, MN 
Fuel Cafe - Milwaukee, WI 
Goner Records - Memphis, TN 
Green Noise Records - Portland, OR 
Jerk Dog Records - Bradenton, FL 
Lagniappe Records - Fayetteville, LA 
Landlocked Music - Bloomington, IN 
Lauries Planet of Sound - Chicago, IL 
Logan Hardware Records - Chicago, IL 


Permanent Records - Chicago, IL 
Plaza Records - Carbondale, IL 
Quimby’s - Chicago, IL 
Reckless Records - Chicago, IL 
Rushmor Records - Milwaukee, WI 
Subversion Records - Gainesville, FL 
Thrillhouse Records - San Francisco, CA 
The Upside - Kansas City, MO 
Vinyl Conflict - Richmond, VA 

DISTROS: 

CTD, ltd. 

Diseased Audio 
Ebullition 
Feel It 

Florida’s Dying/Total Punk 

Hip Kid 

Lost Cat 

Permanent 

Rerun 

Tor Johnson 


INTERNATIONAL: 

CANADA: 

Faith/ Void Records - Toronto, ON 
Hits and Misses Records - Vancouver, BC 

GERMANY: 

Per Koro Records - Bielefeld 
JAPAN: 

Base Records 

Cat Food Money Records (mailorder only) 

Nat Records 

Vegreca 

NETHERLANDS: 

Don’t Buy Records 
NORWAY: 

Byllepest Distro 
RUSSIA: 

Sadwave Distro 
SWEDEN: 

Push My Buttons Distro 
Burning Hell Records 

UK: 

Different Kitchen Records 






r 






I LOS PEOS 


I don’t know for sure when I met Juanita y loa Peos. It's one of those hands you 
have friends in common so somehow you start talking about them. Needless to 
say that I didn’t pay any attention to them until they invited us to play with 
them at the presentation of their album Pesadilla Adulta at the end of 2011. 
And I realized how I have wasted my time. Juanita and the four Peos are one of 
a kind. A real band. I listened to that record non-stop. One time after another. 
And on and on. ^ ^ /*/ WwpJ 

. ^^'4 r -- ~ 

Each spin, my favorite song changed from one to another, and suddenly I 
became a fan. Just like that. I try to get all their records. I go see them 
whenever I can and I sing along really loud, apart from the public besides me, 
and the fact they might not have a clue. I'm also hung up on the new album 
Nueva Numancia. So, needless to say I didn't doubt a second on accepting their 
invitation to do this interview, i met up with Juanita (voice), Pa (guitar) and 
Angel (bass) at the Taberna de Atocha in Anton Martin, and whilst trying to 
forget the fact that they serve Cruzcampo there I hit the recorder. Interview 
by Hector. Photos by Miguel Varona and Pumba. 


Juanita: Make it short, ok? I don't want to 
have a lot to translate 

Hector: Ok, ok. So, right now I came 
from meeting with a friend who says 
you're a jinxed band. That every time 
you're about to release an album, 
something happens. What do you have 
to say? 

Fa: But like on a worldwide level? 

Hector: That you're jinxed. 

Juanita: But, are you talking about the 
conflict in Gmza? [laughs] 

Hector: No, no... not the Gaza conflict. 
Maybe I've got the wrong band 
[laughs]. What's wrong with the edition 
of your albums? 

Juanita: Well I think they're all wrong. 

It's not about us, right? I mean, the albums 
never get released when the people think 
they will. 

Fa: And we're a little jinxed too, us, on a 
personal level, with the labels... 

Hector: Well, from my perspective you 
look like really serious people until 
meeting you. 

Juanita: Do I look serious? 

Hector: Yes, well, as a band, as a band. 
Fa: Well, we work very hard to project that 
image [laughs]. 

Angel: Adolfo looks serious? 

Hector: No, no, the truth is that Adolfo 
breaks the mold. And with this album, 
Nueva Numancia it seems to me that 
you are getting closer to the punk scene 
or the punk scene is getting closer to 
you somehow. Scene, punks, the punks... 
Is what you were looking for? 


Juanita: You're a bastard cause you know 
what I'm going to say. 

Hector: No! Say it! 

Angel: I think-teat actually we've always 
been there. The thing is that with Pesadilla 
Adulta , that was the one, before, and the 
most known one, the sound... The songs 
sound somehow less punk than this one, 
but the sound was more reachable to 
all kinds of people. So, the perspective 
changed, but we didn't choose it, it was a 
distribution thing. 

Hector: But on this album... 

Angel: I don't think it's 
more punk, but itTs like 
sadder, more obscure at 
the end. 

Juanita: I'm pissed 

about what you say. 

Cause like "punk" punks 
in the scene have never 
paid any attention to us. 

In fact nobody really 
respected us but Dany 
Mortaja (lead singer of 
Nueva 

Autoridad Democratica) 
who is crazy. And now 
it seems that since we're 
with La Vida Es Un 
Mus we're awesome 
just because everything 
released by them always 
is. 

Angel: Which talks 
poorly about the punk 
scene. 


Juanita: Yes. 

Angel: And far from the authenticity they 
supposedly have, turns against them and 
make them look like clowns. [ ' 

Juanita: I'm not sure if it's that or just that 
this album is cooler, right? But it's true 
that there are people who have never liked 
us and now they're like, "Holy shit, this is 
awesome!" 

Hector: Well I think that this album 
talks maybe more about social issues. 
Always under the point of view and the 
critical perspective of Juanita... I mean, 




closer issues, with a caustic sense of 
humor. For example the album's name 
is Nueva TSumancia one of the songs is 
"Vallecas" that is the name o£a working 
class neighborhood on the outskirts of 
Madrid. And those kind of things that- 
maybe weren't present before at your 
albums. 

Fa: You're totally right [laughs]. 

Juanita: I think we're talking less bullshit, 
and I think that the people who listen to us 
are used to us talking bullshit, and I don't 
know how this is beneficial to us or not. 

On one hand, because I think that nobody 
would ever take it seriously— anything 
that I say. On the other hand because I 
think that I don't say anything. serious^; 
even talking about those land of issues, 
which are more social than other album's 
but, well, in the end I think I'm saying the 
same thing. 

Angel: But before, you used to talk about 
imaginary things, stories you invented, 
and now you talk about things that are 
really happening. 

Juanita: More personal stuff. 

Hector: Yes, like you talk about issues 
affecting us all, but based on your 
personal experience. 

Juanita: But if you pay attention there are 
recurring topics. "Revolucion cannibal" 
talks about a strange social phenomenon, 
which could be like "Circo Roma" 

Hector: But listening the other day 
"Revolucion Canflbal" to me is one of the 
most social ones. 

Juanita: Really? 

Hector: Yes because at the end, 
the lyrics talk about the current 
competition in society. 

Juanita: True, but, for example "1816" 
talks about the same thing that the Enrique 
y Ana one, what the fuck was the name? 
Angel: "500 muertos." 

Juanita: "500 muertos," right [laughs]. I 
don't know, somehow the topics are the 
same, But it could be true that they're 
treated in a more... serious(?) way. 

Hector: I think that one of the coolest 
thing about Juanita Y Los Feos is all the 
lyrics stuff— that you use humor, really 
black humor. Even the most macabre 
topics, not the shallow ones, but in the 
macabre ones you use a very dark sense 
of humor, talking about death in a way 
that makes you realize you're nothing 
but shit. 

Juanita: A shit. 

Hector: And that's something it's been 
always bonded to punk, and that I see 
less present 

each day. Do you think humor is 
subversive? 

Juanita: I think it's in my nature 
Angel: Yes, but, like always, a lot of times 


I listen to your band Sudor, and knowing 

the way you are, the songs you write later 

have no humor at all. I don't think it's 

about the person, I think that 

when it comes to writing you do it that 

way. 

Juanita: No, but it's true that everyday 
that's my way of being— because I always 
tend to tell stories under a sarcastic 
perspective. When I have a problem I 
always tell it laughing my head off, even 
if it's the most serious thing in the world, 
and that's some tiling I've always done. 

So.. ..I think, that is shown on my way of 
writing. 

Angel: Y$s, but whatever. Dead 

Kennedy's, for example always used 

humor to approach really 

serious stuff. And there's people who were 

more pissed and expressed it in a different 

way. 

Juanita: What do you think Fa? 

Hector: Well Fa, so, to make you talk, 
you've made the album cover. What is 
reflected in there? Madrid? 



Fa: Eh, well, I did it when the songs were 
made. Knowing what the lyrics said more 
or less. What I wanted was a landscape 
based on the lyrics. 

Hector: You normally care a lot for the 
art and the edition, right? 

Fa: Yes 

Hector: Also, in Juanita Y Los Feos, 
every member, apart from the band, are 
involved in other band related projects. 
You design covers, posters, you organize 
shows, do silk screen-printing. Adolfo 
has a recording studio... 

Fa: We're very passionate [laughs]. 
Hector: Would you like to make a living 
with this? Or how's the band? Not 
because you could, but would you like 
to make a living out of this? 

Juanita: I won't. I think that if it were my 



way of living it would be a pain in the ass. 
Fa: Well I make a living out of design... 
Juanita: Yes, Fa also lives from his 
drawing. 

Angel: Me too, but did you mean the 
band? 

Hetor: Yes 

Angel: I think we're a little old for that. 

If I were younger I would've s Jid yes. 

I don't know if I would like to make a 
living out of music right now with all the 
consequences. If making a living out of 
music meant to do what we wanted: make 
songs and be happy playing where we 
liked, then yes. 

Juanita: In my opinion, I also dra^v and 
every time I tried to do it as a job has been 
awful. I think it's something I do because 
I like it and it's fun. If that were my job 
then... 

Hector: You would hate it. 

Juanita: I think I would. 

Hector: But from what I see, you're 
constantly doing stuff. It's not only a 
band that plays and that's it... it's like 
part of your life. 

Juanita: Yes. 

Hector: Could you live without all that? 
Juanita: No. I talked about this with Fa 
the other day. If we're this old and we still 
making music, it's because it's something 
we really feel. We wouldn't understand 
life without making music. But not in a 
"I can't stop creating" kind of thing, just 
because it's something we like to do. Like 
a hobby. 

Angel: I couldn't do without having 
bands. A lot of times I compare it with 
people who practice yoga or Pilates. I need 
to be at my rehearsal place once a week. 

I totally mean it. But just like people who 





like to go jogging or do whatever they 
like... There's no other way. 

Hector: You've always stood foi* the., 
DIY, editing your first cassette tape, 
CDs, or releasing 

things with friend's labels— and now 
you're back on track. But there was a 
time you played 

with something more commercial: 
having a manager, playing in branding 
events... from 

the outside it seems like it could have 
been some kind of "important" 
professional 

opportunity apart from being a 
punk band. And now, how do vou 
see the world? 

Juanita: Well, there was a 
when we started making more 
money, obviously, and to me it was 
an experience I didn't like. I prefer 
to do things myself and make less 
money than paying a middleman 
to do it. 

Angel: About this, it's something 
we decided we didn't like. We tried 
it, and saw ourselves involved in a 
series of jams. Personally I felt used, but 
for example, I love the Cure and they can 
play with a gigantic Converse billboard 
behind, and I'm gonna still love them just 
like other million bands related to brands. 

I don't give a shit. What I don't give a shit 
about is doing it so. I didn't feel good and 
I didn't like the way we've been treated 
and that's why I wouldn't go there again, 
but I'm not radical about it. 

Juanita: What I don't like is doing 
something altruistically and just because I 
like it, and then have sorneone else making 
money out ofit. 

Hector: Taking advantage. 

Juanita: Exactly 

Fa: I disagree. I would totally do it. If I 
could, and I'm not joking, I would love to 
go and play with really good conditions, 
get well paid, have a hotel room... I'm 
old, don't feel like sleeping on floors in a 
rehearsal place. 

Hector: Or at Hostal Osona... 

Fa: Exactly. But well, these are internal 
issues. 

Angel: But men, that's something we all 
want. The difference between performing 
on a festival and make something with 
Converse or Jager is huge. 

Fa: But it's like there's no middle point, 
it's all or nothing. 

Angel: Yes, sure. 

Fa: And right now we're at the "nothing" 
(laughs) 

Hector: And how's Madrid? How do 
you see it? 

Fa: Madrid is cool, Madrid... 

Juanita: Well, nobody has the new album 


is Madrid, and nobody really listened to 
it because of that, because since we're in 
the "nothing," basically nobody has talked 
about the album or reviewed it. 

Hector: Really? Can you tell the 
difference? 

Juanita and Angel: A lot. 

Juanita: We're not in the media, we've 
been reviewed by almost no one. 

Angel: We have something to compare 
it and if we compare it with the previous 
album released by Munster, even though 


they didn't do shit for us... 

Juanita: Even so, we're sold out. We have 
no copies left. 

Angel: With the other album we sent 
copies to all the magazines, every radio 
station, and we had 

the people from Holy Cuervo moving it all 
around. This album it's been reviewed by 
no one. 

Juanita: And the day of the release show 
it was the European soccer final and it was 
a very bad date. We would like to play 
again so everybody could really come to 
the show. I mean, the show was great, but 
the timing was really awful. 

Hector: And about playing outside? 
Because you've been playing for ten 
years now. You got together on 2004, 
right? And you've never played outside 


Spain. Well, now you're playing in 
Germany in a Spanish music festival. 
Juanita: Yes. ^ 

Hector: But have you thought about 
touring? Would you like to tour? 
Juanita: Well now that we're playing 
in Berlin, we're taking the opportunity 
to play in Leipzig, and the truth is that I 
would really like to tour, but... 

Hector: Any particular place? 

Juanita: Well I would love to tour the US. 
Angel: Me too. I think everyone of us. 

Juanita: But, when we were about 
to release the album I innocently 
said, "There you go, no shit, this 
is gonna be released on the US." 
And I've sent the demo to all 
the American labels I liked, and 
nobody answered. Just a label form 
San Francisco to say that the label 
we were with before, the one who 
released the first album sucked. 

And that's it. 

Hector: Seriously? 

Juanita: So cool, thank you all 
[laughs]. 

Hector: You think it's maybe 
because your sound has changed? The 
way you sound has changed a lot over 
the years, I guess as part of a personal 
evolution. To me, as a skeptical punk 
who just listens to Discharge ajul 
Eskorbuto, how would you describe 
your musical influences? 

Juanita: I think it has a lot to do with 
that. Maybe when we started the band, 
we listened to garage and more primitive 
sounds, and we wanted to sound like 
that. Now we listen to other stuff. Hp refer 
"punk iberico," Decima Victima, nlore 
post punk bands, and I think that shows in 
the way we sound now. 

Angel: And then Fa, who is the one who 
composes almost all the songs... 

Juanita: Yes, Fa hates that music [laughs]. 
Angel: ...he likes NOFX and stuff, and 
that's what he likes to listen to. I think 
that... [interviewer: here start a series of 
jokes about NOFX and laughter which 
makes it impossible to hear what Angel 
is saying] ...and at the end when we get 
together we have our sound, but I 
don't know... 

Fa: No, me, I mean, I would love to 
suddenly make a ballad. I enjoy making, 
don't know, making music, you know? So 
I don't like at all to follow a specific kind 
when I'm making music. And then I like a 
lot of bands. I might like NOFX... well my 
favorite band is the Ramones, not NOFX, 
but I like everything, from... I don't know 
what to say... 

Angel: From Queen... 

Fa: From Queen to Julio Iglesias. 

Juanita: Through NOFX (laughs) 



Fa: Of course I like it. I'm very eclectic 
and I love making music and enjoy it. 

I don't like to be categorized; thafs__ 
something I really hate. In fac FI like a lot 
of bands, which are also uncategorized. 
Like weird ones... for example, like the — 
Pixies, which are one of those weird 
bands— they could make a really noisy 
song and then next a really beautiful 
one, and I like that spirit. That way of 
approaching music. 

Juanita: I think Hector, you should 
open your mind and listen to more than 
Discharge. 

Hector: True. Recommend me bands, 
fanzines and movies you've liked lately. 
Juanita: Shit... 

Angel: Fanzines, I really^ike the last.... 
You have to bring me the fanzines Hector. 

H: Shit! I could have brought them 
today. Holy shit... 

Angel: I'm gonna help you out and say I 
love Evangelio deJusticia Cosmica— that 
is the last one I've read. 

Juanita: Ass-kisser. 

Angel: Films I liked recently... I don't 
know... and bands, 
you say something 
and let me think. 

Fa: I recently 
discovered 
Granadians, which 
I've never paid any 
attention before in 
my life, and I had my 
mind blown. I really 
loved them. 

Juanita: I love 
Accidente, nobody 
else I know likes them 
and I reaflly love them. 

Fa: The last movie I 
saw was Under the 
Skin , I recommend it 
to you. 

Juanita: Fuck, I don't 
know what to say... 

The Grand Budapest 
Hotel 

Angel: One band that 
have always been there, but I recently 
started listening to, is Crisis. I haven't 
listened to them before. It was like with 
Devo, Total mind blown. 

Hector: Yes, Crisis... 

Angel: They're incredible, I don't know 
what I've been doing all this time. 

Hector: It's really cool to suddenly 
discover a band... 

Angel: But they've always been there. 

Hector: Well, vou don't have to know it 
all. 

Juanita: I recommend you the Amigo 
Bias fanzine. 

Hector: Well I don't really like that one 
[laughs]. And I read somewhere that 


you have no 

future plans. What's going to happen 

with the band? The fans want to know. 

Angel: I have no idea 

Hector: But you released the album, 

normally when you record, this means 

there are songs 

you already had for a time. 

Juanita: Yes. 

Hector: And there's always one or two 
left outs. 

Juanita: No! 

Fa: There's no product, man. 

Juanita: It's all gone. 

Angel: I think we're just gonna go with 
the flow, glay^hen stop... 

Fa: It's been some changes in the band as 
well, I don't know if you knew. 

Hector: Yes. 

Fa: You knew? Well, so there's that too. 
Juanita: Now we have a black guy on the 
band and. ..(laughs) 

Angel: We're gonna have to get used to 
have him, because it feels weird now. 

H: Well, in the end you're becoming 
more and more dark, right? [Laughs] 



Fa: No, but this, well... now we have to go 
over the songs again. 

Hector: After ten years... 

Juanita: Well the ones who make the 
songs, Fa and I have a new project that is 
way cooler and it's called Rata Negra, so 
now all our creativity is focused on Rata 
Negra. I don't know if it would be focused 
on Juanita y los Feos ever again, but now, 
whenever we have a new song is for the 
new band. And Angel also has other 25 
bands. 

Hector: What are you up to? 

Angel: Well I have Las Venas, Perluqueria 
Canina and Sierra Leona; I don't know if 
we're going to record anything but I would 


love to go on with Juanita y los Feos. I 
think we're a little fed up with ourselves 
and with the band, but I would lovely 
make something, a 7" with whatever. 
Juanita: We're gonna see how it goes in 
September and then we will decide what 
to do. If the black guy is good, we might 
let him stay. 

Hector: And this is basically all I've got. 
Do you have something else to say? 
Juanita: No, it's cool. 

Hector: If you feel like saying something 
else, go ahead...come on, bands that you 
don't like. You've already told me the 
ones you love; tell me the ones you hate. 
Juanita: I don't like Accidente [laughs]. 
Angel: I don't like Adolescents. 

Juanita: Seriously?! 

Fa: Fuck, you were such a pain in the ass 
with that Adolescents song. 

Angel: Adolescents? 

Junaita: No, man, those were 
Descendents. 

Angel: That's totally different, I love 
Descendents. 

Juanita: I love Adolescents, I hate... no. 
I'm not gonna say anything, 
then you're always saying that 
I'm mean. 

Hector: In some of the 
Juanita y los Feos shows 
you're really mean. Jft's 

a something you havt planned, 
or you're really pissed 
because you don't feel 
comfortable with the show? 
Juanita: Normally when 
I'm mean it's because there's 
something I don't like and I say 
it out loud, I think that's very 
funny, and people I annoy seem 
to get really pissed and I love 
that. 

Hector: And that's very 
| often? 

Juanita: Not really, when I feel 
good I don't say anything mean, 
but when there's something I 
don't like, I say it. 

Hector: Last shows I've been 
to you always say something. 

Juanita: That's not true, at our last show 
in Madrid I didn't say anything. 

Hector: True. 

Juanita: That's because I was happy. 

There were no Jagennaister shots. 

Angel: I don't like when bands talk. I like 
them to play and then go. 

Fa: Fuck, Mujeres, man, I really hate 
Mujeres [laughs]. 
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PRosiera. 


Intro and interview by Ray Martinez. Group 
photo by Dorian Byrd. Others by Patrick 
Houdek. Title image by Anna Marlatt. 

Staring Problem is: 

Lauren Owen - Vocals/Guitar 

Alix Carl - Drums 

Cole Mason - Bass/Synth 


I once went to a show in the base- 
ment of Carbondale, IL’s infa- 
mous punk house Lost Cross that 
was filled, and solely lit by about 
100 tea lights. Where nearly ev- 
eryone in the crowd had crosses 
on their forehead in some kind of 
perverse gothpunk Ash Wednes- 
day cosplay. Passages from the 
Bible were read between songs, 
and photocopied mockups of 
pre-Reformation Catholic indul- 
gences were handed out to every- 
one in attendance - replete with 
cheeky fill-in-the-blank spaces 
for the sins to be absolved. I can 
recall tales of another show in the 
basement of the Skihaus where 
the scent of incense was so thick 
that the less observant left for the 
open air outside. Yet another time, 
in another basement, projections 
of damaged and diseased mouths, 
dumpstered from behind a dental 
office, and woodcuts of disem- 
bowlings were shown behind the 
same band while they performed. 
I also once saw a poster, for a 
performance by this same band, 
where everyone was posed at the 
beach, replete with floaty rings, 
dark sunglasses, and a “fuck you, 
of course this is silly” attitude. 

For the past half-decade 
Staring Problem has mixed their 
religious tinged, gothic/post-punk 
aesthetic and music with their tru- 
ly care-free and ridiculous sense 
of humor. Founded in Carbondale, 
IL in 2009, this has been the long 
term project of Lauren Owen and 
Alix Carl, along with a long caval- 
cade of revolving bassists - which 
has finally settled with the addition 
of Cole Mason. 

Staring Problem is one 
of those unique bands that truly 


does it for themselves. Not for 
fame, or even infamy. Not for 
social popularity, and not because 
they feel any kind of obligation to 
anyone. Not even their fans. This 
band exists because they want to 
do exactly what they want, how 
they want, when they want. Bridg- 
ing the blackclad and angular post- 
punk of Joy Division and post -Pink 
Flag Wire with the simplistic, ca- 
sual aloofness of bands like Swell 
Maps and Television Personal- 
ities - all while being very firmly 
planted in their beginnings within 
the kind of small town culture that 
makes them not unaware of current 
trends in punk, but completely im- 
pervious to them. 

In their six years they 
have released an utterly brilliant 
full length cassette album (on 
Modem Tapes in 2010), a near per- 
fect 7” (on BLVD in 2012) and a 
self-released cassette long player, 
Long Winter (2015). To my knowl- 
edge they have had about five bass- 
ists (including myself for about 
half a year) throughout this time, 
proving their tenacity and lack of 
concern for worrying about what 
an ex-member may think about the 
group after the fact - no one has 
ever been kicked out of Staring 
Problem. 

For about four years 
the band lived on opposite ends of 
Illinois, until Alix moved to South 
America and the band had a qua- 
si-temporary lineup based in Chi- 
cago. In the Summer of 2014 Alix 
moved back and the whole band 
finally found themselves all living 
in the same city again, which is 
exciting in a way that people who 
weren’t around in the band’s Car- 
bondale infancy cannot even begin 



to understand. I 
can only imagine 
people will soon be 
witnessing a bold, new 
era of Staring Problem - 
all claiming to have seen 
them way back when they 
were playing to no almost one 
in odd comers of rooms in 
Chicago. 

Let those people 
lie to themselves and eventu- 
ally move on to the next band. 
Those of us who are here now 
won’t have to prove anything 
to anyone. We’ll know. 

This interview was 
conducted at the No Friends 
HQ over a box of wine and 
pared down from what ended 
up being a much longer con- 
versation that couldn’t, and 
shouldn’t, be printed in its en- 
tirely. 90 minutes of talking is 
far too long to read, tmst me. 

After finally sitting 
down with everyone, only to 
listen to the band continue their 
conversation/argument from 
their ride over to our house for 
about 10 minutes, I decided to 
surreptitiously hit the record 
button in the middleof it. This 
is where we begin. . . 



Alix: Who says? 

Cole: Science. And doctors. 

Alix: Which science? You need to be more 
specific. I’m quoting the New Tork Times. 
Ray: Citation needed! 

Cole: The Journal of Psycho. . . I’ll just make 
something up. 

All: [[laughter] 

Cole: The thing about psychopaths is that 
you can actually study their brains, and 
there is a measurable difference in their 
brain matter. And certain parts of their 
brain that aren’t adapted physically and bi- 
ologically lack empathy due to problems of 
the brain. Sociopaths have those things but 
they’re. . . 

Alix: They’re the same thing! 

Cole: No. Because they’re “psycho” and “so- 
cio” — the same way that psychology and so- 
ciology are different. 

Alix: No, it’s not. That’s not a thing. 

Cole: Look it up! 

Alix: Tou look it up! 

Cole: I will! I will look it up right now. 
[Pulls out his phone and actually does begin to 
look it up[\ 

Lauren: I read an article recently about 
a family that had been all murdered from 
within. . . by stabbings. 

Ray: Oh. I thought you meant like in Alien. 
Lauren: No, not like anything birthing 
out — like a knife busting in. 

Alix: Was it an adopted child? 

Ray: Was it someone that was in the house 
all along? 

Lauren: Yeah! It was a homeschooled family 
with, like, six kids and a couple teens. 

Alix: Was this recently? 

Lauren: Yeah. And they only found out 
about this because they responded to a 91 1 
call that was empty. Silence. There were no 
words. 

Alix: I remember this. It was like the 
1 2-year-old daughter that tried to call them 
but couldn’t say anything. Yeah! So fucking 
eerie. 

Lauren: I kept having nightmares! It’s so 
scary! They had withdrawn from the world. 


Cole: Alright! Here we go... “The common 
features of psychopathic and sociopathic 
people lie in their shared diagnostics which 
they have — which is Antisocial Personality 
Disorder. Traits of a psychopath — if people 
were born that way, it’s a genetic predispo- 
sition, when you’re a sociopath the result is 
environmental factors.” 

Alix: There’s a stupid ad picture right there. 
Cole: Of course there is. They’re trying to 
sell this. They’re trying to sell ad space. 
Alix: Who’s “they?” What site is this? 

Cole: Psychcentral [.com]. It’s written by 
a psychologist. 

Lauren: So the difference is if it’s learned or 
a predisposition? 

Cole: Learned, like, either being abused 
or. . . 

Lauren: That makes sense to me. 

Cole: Cause psychology is the way that you 
are in your own brain and sociology deals 
with the way you work with other people. 
Alix: They just use them the same. 

Cole: People just use them interchangeably. 
Lauren: Anyway! Thanks for having us 
over! 

All: ^laughter] 

Ray: No problem. I’ve actually been record- 
ing for a little bit. 

All: [[laughter] 

Alix: Well, this is what it sounds like in our 
van. 

Ray: I m going to start with a boring ques- 
tion that would have been a good way to 
start, but now it’s terrible way to start... 
When did Staring Problem begin as a band? 
Lauren: Well, you would know, you were 
there. 

Ray: Pretend I have no idea about anything, 
cause no one else that reads this zine is gon- 
na be me. 

Alix: 2009 ... or ’ 1 0? 

Lauren: Foggy times for me. 

Alix: I was about to turn 22 and now I’m 
about to turn 28. 

Cole: You put out the demo — sorry — the 
tape came out in 2010, right? 

Alix: Yeah. So 2010. 


Ray: Cole, when did you join the band? 
Cole: Two years ago. 

Lauren: Wow! 

Cole: Alix was studying in South America 
and I weaseled my way in to play drums 
while she was gone. 

Lauren: Because Rogelio was annoyed that 
we were writing songs but not able to play. 
Ray: Who’s that? 

Cole: The old bassist. 

Lauren: Rogelio Zamudio. He’s a great 
guy and a talented man. I moved up here, 
and after Jacklyn quit we were looking for 
a new bassist — as per a conversation I had 
with Alix where we decided, “Let’s keep doing 
this r So we got Alix’s blessing from over- 
seas to get a drummer. So we played a couple 
shows, and that’s how Cole got in. 

Ray: So how did you end up moving to bass 
then? 

Cole: When Alix moved back I offered to 
play keyboards. 

Lauren: Because we had done some record- 
ings with keyboards. . . and he didn’t want to 
quit the band! 

Cole: I didn’t! And then Rogelio quit and I 
played bass. . . and I feel way more comfort- 
able playing bass than keyboards. 

Alix: And it was magical because we went 
five minutes without a bass player and Cole 
just said, “Naw. . . I can just do it. I can learn 
all these songs on bass.” Then at our next 
band practice he had learned every single song 
of our entire catalog — including songs we 
did not remember — and he was like, “Yeah, 
I’m really anal so I just learned all of them.” 
^laughter] So we didn’t miss a practice, 
even. 

Ray: So you two have been in the group with 
a long list of dude bassists... 

Lauren: They’ve all been dudes! 

Ray: What do you think the reason is that 
you’ve had so many different #3’s in the 
band? 

Lauren: They’ve all been individual. 

Alix: We didn’t kick anyone out, everyone 
quit! 

Lauren: And we love the band still, so we 



want to keep going — but acknowledge all 
of our pasts. 

Alix: We still play the first song we ever 
wrote. The multiple first songs. They’re all 
still in there, and everyone says it’s okay. Af- 
ter the first one quit we were like, “Do you 
wanna quit?” “No.” Then we kind of had a 
set formula for how we could just keep go- 
ing even if a bass player did quit. I guess af- 
ter the first one it just gets easier and easier 
[laughing.] 

Lauren: But I don’t want to do that any- 
more. 

Alix: No! We feel settled. 

Ray: So you’re in Chicago, but you started 
in a rural college town — Carbondale, IL. 
How do you think being from Carbondale 
influences and informs Staring Problem as a 
band, and how do you think moving to Chi- 
cago has changed that? 

Lauren: I’d like to say that there is a really 
welcoming scene there that really supported 
the music we were making. 

Alix: They gave us a little whirlwind, a little 
storm cloud. Before it started happening all 
over the place. 

Lauren: I have to say that at the time Pat- 
rick Scott, of 97-Shiki, who eventually — ac- 
tually, pretty quickly — put out our first tape 
and was mostly an email friend, he was just 
a big fan. He helped with the idea to move to 
Chicago. There’s just a good support group 
down there and up here. 

Alix: Chicago’s always been involved. We 
played up here pretty fast and Patrick 
put our stuff out. But being from down 
there... I don’t think I ever would have 
started a band living in Chicago. It’s just 
living down there you can, and it’s no 
big deal. We would practice at the re- 
cord store at four in the morning. You 
just have a lot of space and time to fuck 
around and see if it’s going to be a thing. 
And anybody can do anything there and 
people will like it... which as time went 
on down there that started to not be my 
favorite thing about living there... But it’s 
extremely supportive, and a lot of us down 
there were into what we were doing, so it 
was a little insular group. Which is what 
Carbondale is. 

Ray: I' m glad that you mentioned that you 
just kind of did it not knowing that there 
were other bands kind of doing it at the 
same time. Cause now it’s a thing in punk — 
that kind of goth-y style of music that 
you’re playing. . . 

Alix: Being a trendsetter. . . 

All: ^laughter] 

Ray: But being in Carbondale, nobody 
knows about that kind of shit — what’s cur- 
rently popular in punk — because nobody 
cares. People are too busy getting drunk in 
the woods to go on a blog. 

Lauren: Yeah. 

Ray: How did that kind of just happen with 
you settling on that style of music. I mean, 
Carbondale is a rock’n’roll, hardcore-y, pop- 
punk kind of town. 

Lauren: Definitely. 

Alix: Well you and Lauren started doing 
your annual goth party [_Td Note: Dress To 
Depress, the annual Carbondale DIT goth par- 
ty started at the Tost Cross house that ran from 
2008-2013 — Ray] and then we just had a 
goth party for the rest of our lives! 


Lauren: That’s part of it, but it’s always 
been a style of music that I’ve been a fan of. 
Like, an ex-boyfriend from when I was 17 
visited me probably two or three years ago 
and looked at my record collection — because 
he an avid record collector — and was flip- 
ping through anxiously and was like, “This 
is the same shit you were listening to when 
we were dating!” ^laughter] New Order and 
shit. It’s like, “Yeah, that’s just what I like. 
It’s how it is.” David Van Der Graff was one 
of those people in Carbondale who liked a 
lot of different, not “punk/pop-punk” punk. 
He was way into post-punk and he wanted 
to start some music, and I wanted to start 
some music, so we started fucking around. 
Then it got real enough to where we got a 
gracious drummer to join that had the same 
interests, 

Alix: A non-drummer. 

Ray: Which is actually my next question. 
Being that you’re actually from Carbondale, 
how did you manage to never be in a band 



before Staring Problem? 

Alix: Well, I went to college in Cham- 
paign... First of all, I lived in Carterville. I 
didn’t live in Carbondale. I was a long way 
away from stuff. And my high school expe- 
riences probably mirror a lot of girls’ where 
I would go to a friend’s house and watch the 
boys have band practice, and, oh, that’s a so- 
cial activity! Like, watch you guys do this. 
So I was always like, “That doesn’t sit that 
well with me.” But I also didn’t know how 
to do anything, and I was really into not 
doing anything ever in high school. Then I 
went away to college, and in Champaign if 
I saw someone even remotely punk looking 
I would be slavering after them, like, “Oh 
my god, I can’t believe you’re here!” There’s 
nothing remotely punk there at all. And I 
never saw anyone play music, ever. So it 
wasn’t until I flunked out and came back 


that I really had the opportunity to have 
somebody be like, “You don’t know how to 
play drums. . . but what if you just did it?” 
Lauren: Also, a lot of people, including my- 
self, in Carbondale sometimes weren’t play- 
ing any instruments so if everyone working 
on a project were friends and someone said, 
“Hey! Fucking just try! We’ll do this togeth- 
er. We’re already hanging out, and I know 
you like the same stuff, so let’s just play.” 
You’d be like, “Okay.” 

Ray: I remember I went down there, when 
I was living in Milwaukee, to visit for like, 
two days, and Lauren and I did a band — 
Drunk Sweater. 

Lauren: Oh yeah! ^Lauren and Alix start 
laughing] Was it with Brett Hunter? 

Ray: And Nick O’Neal. And we did that one 
show cause there weren’t enough bands to 
play the show at Booby’s that night, so we 
wrote five songs and played them that night. 
Lauren: And that is a perfect example of 
how things get started in Carbondale! 

Ray: I want to talk about your lyrics. They 
range from, what seems like really, highly, 
personal cathartic explorations of shit that 
you’re dealing with, to really, really jokey 
and fun — like tour van humor — type stuff. 
Alix: We can’t help where they’re from. 
n I guess my question is. . . How im- 
portant are the lyrics? Because the vo- 
cals are very musical, they fit the tone 
, of the songs, but. . . I don’t want to 
say that the lyrics seem like, an af- 
terthought. . . How important are 
i lyrics to Staring Problem? 
Lauren: In terms of Drunk 
Sweater, that’s how we started. 
We just made sounds that felt 
good to us and then we had to 
put words to them. At the time 
we were having a lot of drinks . . . 
Alix: Yeah. We got more into 
them as we went on. But at first. . . 
Ray: Who writes the lyrics? 

Alix: It’s totally inextricable. 

Ray: What does that mean? That’s 
not how that word works. 

Alix: In regards to who wrote them, 
me or Lauren. Like in one song some- 
times it’ll be totally inextricable. With 
first five songs we were like, “Shit, 
we’re about to record. So better have some 
lyrics, and not just the noises.” So we got 
drunk. . . 

Lauren: We were also really into Cocteau 
Twins for a while, where when we would 
play songs I would just mouth syllables 
without lyrics. 

Alix: We played shows like that. 

Lauren: When it came time for recording 
we hunkered down. 

Alix: We practiced at Plaza Records, where 
Lauren worked, after hours. We were get- 
ting drunk there and Lauren and I went and 
sat outside with our beers and I was like, 
“Okay, when you make these noises, to me it 
sounds like you’re saying these words.” And 
she was like, “Mmm, kind of. Sometimes it’s 
more like these words.” And we wrote five 
songs, all in a row, at one time, drinking a 
case of PBR outside the record store. 

Ray: Wow. So it’s legitimately collaborative 
lyrics. 

Alix: Yeah. In a way that I don’t think I’ve 
heard of anyone else doing, because that’s 



a really weird system. Then there are some 
songs that are just Lauren’s, or just mine. . . 
or just Tanner’s, actually. 

Lauren: Yes, we do have a quote song. 

Ray: Who’s Tanner? 

Lauren: Jason Tanner, from Carbondale. 
Cole: I met him once. 

Alix: I think everyone can say that in the 
world [[laughter]. I feel that everyone that 
has been through Carbondale has. 

Lauren: We’ve met him, and worked togeth- 
er. 

Alix: I know a lot of people reading your 
zine know who Tanner is ^laughter]. We 
were practicing this song, our very first 
song, “Tegnology,” in the Lost Cross base- 
ment. We didn’t have any lyrics, and Tanner 
was down there doing his thing. . . This was 
a daytime practice too, because we wanted to 
go swimming later. And he started yelling 
stuff at us. And those are now the words to 
that song. 

All: ^laughter] 

Lauren: He was doing it to the rhythm, just 
improving for us — and it was catchy and we 
remembered it and decided to keep it. 

Cole: I guess to me it seems like the lyrics 
are secondary. Cause I still don’t know the 
lyrics because you never printed them. 
Lauren: That’s changing now, in that back 
when we didn’t want to deliver them be- 
cause it was more of a feeling. 

Alix: The lyrics, even when they sound like 
they’re more personal... I’m not singing 
them, Lauren’s singing them. So I would 
write them... I’m Lauren’s friend, I know, 
her life, so I would write them from her i 
perspective about shit that she was going , 
through. 

Lauren: I would also say that our lyrics, 
for a very long time, were situationist. . . 
Ray: So who in this room has an art de- 
gree? 

Lauren: Awwww. . . 

All: ^laughter] 

Alix: I wrote one song where I was 
imagining a situation where some kids 
were making fun of our old bass player 
Jacklyn where they drew a picture of her 
with Morrissey in a compromising, adult 
position. And then they put it on her locker, 
and they’re like, “Good, I like that. I wish 
me and Morrissey we’re doing that.” Now 
they’re getting more. . . real. 

Cole: They always seemed to be kinda... 
fun? Whereas now they’re getting deeper. 
They’re a little more touchy-feely. 

Alix: We never were just a goth band. Me, 
Lauren, and David were into weird British 
post-punk stuff like Television Personalities 
and shambling indiepop stuff like that — and 
those lyrics have never been that serious. 
That was always just as much a part of what 
we were doing as sad goth, big cross stuff. 
Ray: You recently recorded some new mate- 
rial that’s now out. . . 

Lauren: That’s not recently recorded, but 
it’s recently out. 

Cole: That was recorded right before I 
joined the band — and then I went back a 
year later and added keyboards. There were 
originally two songs that were primarily 
keyboard but I went back and added key- 
boards to all of them, and Lauren redid her 
vocals. 

Alix: We did it right before I left for South 


America. It was the same week. 

Lauren: That was the thread that was 
stringing the band together from a distance 
and it finally got released. 

Cole: It was just caught in label purgatory. 
Alix: Yeah. It’s not out yet. We put the tape 
out. 

Lauren: It’s out, but we’ve been waiting for 
the vinyl because BLVD, our label, whom 
we love. . . The main lady is having a lot of 
transitions in her life. It’s that simple. 

Cole: And a lot of other bands had deals 
before us. 

Ray: It’s also just taking forever to put out 
vinyl these days. 

Lauren: The plants, yeah! 

Cole: But since we were going on this week 
long tour we needed something new, so I 
just had the tapes made. We threw on an 
extra track that was weirdly mixed, that 
Nico — who recorded us — did using some of 
Lauren’s vocals. 

Ray: So you haven’t put out a whole lot of 
music. . . Is that due to song writing process? 
Lauren: It’s just circumstance. Physical dis- 
tance was an issue for the band for a time. 
A lot of those songs I wrote on my porch, 
or on my bed, in Chicago crying. 



Alix: I was still in Carbondale, then 

I was in South America, then I was in Car- 
bondale again. We are all together now, but 
this is the first time that the band has been 
“back together” for years. 

Cole: And even when you got back we were 
all doing stuff, Lauren and Ro were in anoth- 
er band — Torture Love — and I’m in another 
band right now that doesn’t do too much. 
Ray: What band is that? 

Cole: Family Secrets. We don’t do quite as 
much — it’s been winding down. Now we can 
focus a bit more on doing this stuff. 

Alix: We were all in different places. There 
were member changes. Now we’re getting 
back in the game. 

Ray: Yeah, you just went on a tour — which 
to me is really cool because I remember ear- 


ly on talking to both you and you were not 
into that at the time. Lauren, you were kind 
of burnt out cause you toured a lot with 
Conniption Fitts, and Alix was just against 
the idea. 

Alix: It was a week-long tour, and that was 
our longest tour ever. After, we were like, 
“Yeah. That was good.” 

Ray: My question is, have your attitudes 
changed towards touring with this band? 
Lauren: I think we’re getting a little more 
acclimated. . . 

Alix: Mine have. This one was good. We’re 
different now. 

Lauren: Also, Cole is very positive, and very 
forward thinking and practical... and has a 
van. 

Ray: I like how you threw in, “...and has a 
van.” 

All: ]laughter] 

Alix: And we drink a /oHess and we are just 
way more equipped to... I’m now grown. I 
know how to take deep breaths, and stuff. 
All: ]laughter] 

Lauren: The band has grown with us. 

Alix: We’re now not blacked out while we 
do it. 

Ray: Let’s get to some less heavy stuff. 
Lightning round! Immediate answers... 
Morrissey or Robert Smith? 

Alix: What about. . . what do you mean? 
Ray: Morrissey or Robert Smith?! 

Lauren: [laughter] 

Alix: [sigh] 

" ole: Robert Smith! I hate Morrissey! 
^auren: Robert Smith. 

LAlix: Well, I’ll say Morrissey then. 
iRay: Joey or Dee Dee? 
i Alix: Joey! 

[Cole: Oh man, that’s hard. . . I’ll have to 
Isay Dee Dee, cause he’s weird. 

1 Lauren: This is really hard. . . 

| Alix: Say Joey! 

I Lauren: But on reflection I say Joey. 
Ray: New Order or Peter Hook? 

Alix: New Order. 

1 Lauren: New Order. 
r Ray: Beach goth or health goth? 

^Alix: [[laughter] Beach goth. 
r Cole: I don’t know what beach goth is. . . 
r Alix: Just respond! 
r Cole: I’ll have to go with health goth. 
Lauren: I’m trying to do better for myself, 
so I’m going to have to go with health goth. 
Alix: [[laughter] 

Ray: Lord of the Rings or Harry Potter ? 

Lauren: Oh! 

Alix: That’s terrible! 

Lauren: I have to do Lord of the Rings. . . and 
that hurts. 

Cole: I think, Lord of the Rings. 

Alix: I am really insulted! 

Lauren: ^laughter] 

Alix: I guess Harry Potter , because I want 
to make sure that we have a lot of repre- 
sentation. 

Cole: Can we just say Emma Watson? 

Alix: Rawwwr! 

All: [[laughter] 

Ray: Best place to see a show in Chicago? 
Alix: [[laughter] I don’t do that much. 
Lauren: Empty Bottle. Empty Bottle. 

Cole: Give me a second, I gotta go through 
them. 

Alix: I used to go to Township a lot. 

Cole: I’ll just say Albion. Albion House. 


Alix: I still have never been there. 

Ray: Best place to play a show? 

Alix: It used to be Township. We used to 
play there a lot. 

Cole: Probably The Hideout was the 
smoothest. 

Alix: Oh yeah! The Hideout is great. 
Lauren: What a dream! Hideout. 

Ray: Most money you’ve ever spent on a 
record? 

Alix: I want to say $45, cause that number 
is in my brain, but I can’t remember what 
the record was. 

Lauren: I know mine. $200 for an Anti-Ci- 
mex Raped Ass 7” which was a gift to a friend 
overseas because he saved my ass when I 
was travelling and ran out of money. 

Cole: Probably $50. I dunno, I’ve traded 
some good records away. 

Ray: Is punk dad? 

Alix: Dad or dead? 

Ray: Dad. 

Lauren: [^laughter] 

Cole: Is punk dad. . . 

Alix: Absolutely. 

Cole: Have you seen what the scene 
looks like in Chicago?! Of course it is! 

Alix: However, punk is also teen. 

Punk is also Tumblr youth. I prefer 
dad. 

Cole: I also prefer dad. 

Ray: I’ m also always interested in how 
bands pick their names. Who came up 
with the name Staring Problem? 

Lauren: David Van Der Graff. 

Ray: More importantly, what names were 
rejected before you settled on Staring 
Problem? 

Lauren: We had three choices . . . 

Alix: No. There were 50. We made a list of 
50. 

Lauren: But for David there were only 
three. . . 

Alix: That he could have lived with. He 
made a list of three. 

Lauren: We had a long deliberation and 
we said we wouldn’t play a show without a 
name. 

Ray: I actually had to put you on a flier as 
“David/Lauren/Alix’s new band.” 

Alix: ^laughter] I didn’t know that. We 
spent forever. We went to the bar. . . 

Lauren: And passed out vintage magazines 
and had people look for cool phrases. 

Alix: We had parties where we invited peo- 
ple. What did we have? The Gay Dads, the 
Mighty Dead. . . 

Lauren: We used one later for a different 
band we did, Catholics and the Pill. But 
David was very vacant during this process, 
not physically — he was standing there, with 
his arms crossed. Standing — not sitting — 
while everyone was studying these things 
and writing stuff down. A great group up 
friends being like, “Oh, this is catching my 
eye.” Then after all that we picked some that 
we liked the most, showed it to David, and 
he didn’t like any of them. Then two days 
later when we were like, “We need it! We’re 
going to play. This was our agreement!” And 
under pressure came up with three names. . . 
Freaky Peakers, Peaky Freakers. . . Did I just 
say the same thing? 

All: ^laughter] 

Cole: No. 

Lauren: Peaky Freakers, Freaky Peakers... 


and Staring Problem. 

Alix: And we were like, “Staring Problem! 
That’s it, were done!” 

Lauren: It was just like what Alix just 
said — as quick as can be. 

Ray: What is the worst compliment you 
have ever received? Either as a band or as 
an individual. 

Cole: Ooohhh... That one guy, when we 
played at Quenchers, he was trying to talk to 
you about your guitar. And I think the only 
thing he had to say was that it sounded like 



the Police. 

All: ^laughter] 

Cole: So when you told me that I said, “So 
you used a chorus pedal.” Cause that’s all he 
really said, that you use a chorus pedal. 
Lauren: I sort of squench when someone 
says something that I don’t think I ever get 
super mad about it. 

Ray: No. I’m not looking for something 
you’re offended by. I mean, something some- 
one said to you that they meant 100% to 
be complimentary but when you heard you 
were like, “Well I don’t like that at all!” 

Cole: How many times have you heard... 
You have to have heard someone say, “I usu- 
ally don’t like bands with girl singers.” 
Lauren: I have heard that. But I think more 
specifically, someone trying and reaching 
and getting something out of it, but end up 
with, “You sound like Kathleen Hanna.” 
Alix: ^laughter] 

Cole: Didn’t that same guy say that?! But 
you don’t sound like her! 

Lauren: Nope. 

All: ^laughter] 

Alix: So I have two. One — this was actually 
not this band, but it was with a band I was 
in with Lauren — we played a show at the 
Hangar 9 in Carbondale, and in the Night- 
life, the review said, “Real cute and got off 
the stage real fast.” ^laughter] And it also 
compared us to Sonic Youth, and Kathleen 
Hanna again. I don’t know if you can find 


a common thread there, but I’ll leave it for 
your detectives to work it out. [whispers] 
They’re girls that sing. Also, we’ve heard a 
lot of “It’s cute because they can’t play their 
instruments.” Especially me — cause I can’t 
really play the drums — but I get a lot of, 
“Man, I wish I wasn’t good at the drums be- 
cause I would love to sound like you.” “Man, 
it’s so cool that you don’t know how to play 
the drums. . . at all.” Or, “I love how bad you 
are at the drums because it’s, like, interest- 
ing... I wish I could forget all the stuff I 
know.” 

All: ^laughter] 

Alix: I could go on. If people say things to 
me, this is mostly what they say. That’s my 
category ^laughter]. 

Ray: How are your knuckles not scarred 
.completely? 

ilix: I mean, they’re not wrong. It’s just 
^tiresome. 

tRay: Do any of you have any regrets for 
Rhe band? Anything you wish you had, 
^or hadn’t done, as a band? 

[Alix: Yeah. I wish I was better as a 
drummer ^laughter]. I wish I knew 
how to play other instruments so I 
I could write songs better. 

' Lauren: I don’t. 

! Ray: No? 

f Lauren: I honestly don’t. 

Ray: That’s awesome. 

Lauren: Things that I would regret 
that are related to the band are all out- 
ride of the band, like bickering with past 
bass players, for instance. These people 
are my friends and I love them and the cre- 
ativity that they have. So yeah, I guess it’s 
a regret. I wish they could always be there, 
but I’ve been able to accept it and move on. 
Overall, the band from its creation has been 
extremely cathartic for me — always and 
still. So for that I’m just thankful. And some- 
times proud. 

Cole: I guess I would say that from a writ- 
ing standpoint I wish that I didn’t overthink 
it — but that’s just a thread with me in all 
bands. Other than that, I wish we had been 
able to play Montreal, like we wanted. 

Ray: What do you mean by “overthink it?” 
Cole: Sometimes the most simple things are 
easier. When writing songs I overthink it 
and I get too... I start thinking, “Oh, this 
sounds too generic. . .” Or this sounds too. . . 
Umm. . . 

Ray: Stop overthinking it! 

All: ^laughter] 

Cole: I’m a perfectionist when it comes to a 
lot of stuff, and it doesn’t feel like it comes 
from anywhere where I know exactly what’s 
going to fix it. 

Lauren: I’m the kind of person that plays 
chess two moves ahead, at the most. Cole 
plays like four moves ahead. 

Ray: That’s a really good analogy to use in 
a band. 

Cole: It’s like when we’re writing stuff — 
Lauren and Alix will come up with some- 
thing. It’ll be a part, then another part, 
and they’ll come up with a few more parts. 
While I’m just like, “Yeah... but what’s the 
angle?” I look at stuff as the whole picture. 
It’s going to start with this part, and then 
it’s going to finish with something that goes 
like this ... I start with a skeleton \fEd Note : 
Too spooky ! — Ray] and then just fill in the 


pieces as they go and just kind of build it. 
Ray: So why do you wish that you didn’t do 
that? Or did it less? 

Cole: Sometimes it just seems like it would 
be easier and would be more productive if I 
could just sometimes let go. 

Ray: So here’s a question I ask now and 
again to people... Who do you consider to 
be your peers as a band? 

Alix: You guys, duh. Autonomy. 

Ray: Well, thanks! 

Cole: I would say Carbonleak. We share a 
practice space with them. 

Lauren: Cemetery. And Population. 

Ray: Besides Chicago bands. Like, bands you 
don’t know personally. 

Alix: The Cure. 

All: ^laughter] 

Cole: I would say Arctic Flowers. I don’t 
know them personally, but I saw you guys 
play with them. 

Lauren: They’re great people, aside from 
being a great band also have great style. 
Slouching Towards Bethlehem is a great re- 
cord. 

Alix: There are some band’s names that 
when I see them I know that they’re prob- 
ably the kind of band we could work with. 
Like Pleasure Leftists. 

Lauren: Funeral Parade. 

Cole: There are a couple bands from Iceland 
I can think of, like Born. And another called 
Kvall. 

Lauren: Wire. 

Ray: Do you really think that Wire is your 
peer?! I’m not talking influences, I’m talking 
peers. 

Lauren: No. I don’t think Wire is our peer 
^laughter]. They’re post-punk gods daugh- 
ter]. I will say Unur. And will say the same 
thing I say every time, if you ever want to 
turn that into a full multi-person band — 
please put me somewhere. Because that shit 
fucking rules. 

Alix: And it gets better and better. 

Ray: There’s a lot of religious imagery 
used in Staring Problem’s aesthetic. There’s 
shirts with cathedrals, that show where. . . 
Alix: The pretentious show! 

Ray: You handed out indulgences. 

Alix: And read from the Book of Jeremiah. 
Ray: Ashen crosses on people’s foreheads 
and candles everywhere. What role does re- 
ligion, in any way, play in Staring Problem? 
Lauren: I’ll start this. I’m a superstitious, 
spiritual person. I don’t subscribe to any 
particular religion but I appreciate all of 
them. 

Ray: Would you say you’re kind of scared 
of all of them? 

Cole: No. It’s superstition. 

All: ^laughter] 

Alix: I went to Catholic school for nine 
years — I grew up steeped in the gold and 
incense imagery that is pretty much inex- 
tricable from my goth-hood, or personhood. 
I feel that in a way, if you grew up Catholic 
you grew up a little goth. It’s never going to 
go anywhere, I’m just glad I finally got an 
outlet where I could play with that. 

Cole: I wasn’t raised religiously at all. And 
I’m not really superstitious — there may be 
some, but not really. But I like the way it 
looks. I’ve designing some stuff now and I 
try to do stuff, as opposed to darker stuff 
about death I like to put the opposite images 


in. More light. Which I feel is from Lauren 
always talking about trying to bring more 
positive things into your life. . . 

Lauren: While simultaneously being irrep- 
arably cynical. 

Alix: And contrarian. So when everybody in 
Carbondale — where we were living — we’re 
all like, “Pop punk party town!” We were like, 
“Let’s get somber.” And now this seems like 
it’s part of the Zeitgeist, we’re just contrari- 
an, so we wanna be like. . . we have a positive 
love song now. We like to have white things 
sometimes, instead of black things. 

Ray: That’s racist. 

Alix: Oh, and I forgot. We are also racist 
now. 

All: d au ghter] 

Lauren: Ying-yang. 

Ray: Dualities. It’s all about dualities. 

Alix: I ve also just always been drawn to 
maudlin shit. Just stuff that is so hyper-ear- 
nest that it’s absurd, but you can tell that is 
grounded in some honesty. Just pile some 
maudlin shit on it and make it so darkly fun- 
ny... I just like that aesthetic in anything. 
Also, our songs are so stripped down that 
I feel like... I mean, I didn’t use cymbals 
for years. . . so let me just put on a third gold 
cross necklace. Maybe we’re making up for a 
little sparseness elsewhere. 

Ray: So do you think the visual aesthetic 
plays as much into the musical aesthetic? 
Lauren: Just watch a show! 

Alix: We used to do that a lot more, but since 
being in Chicago it’s kind of crippled us. In 
Carbondale, anything fucking goes. We had 
a show where we all wore black cloaks and 
we brought in a sensor where we had 100 
sticks of incense. 

Ray: An actual sensor? 

Lauren: Well no, we made it. 

Ray: That’s even better. A DIY sensor! 

Alix: But in a break in a song, we all threw 
back our cloaks and revealed that we were 
all wearing matching black dresses. 

Lauren: Which people later said, “Wow, 
that’s really Omega Man.” 

Alix: ^laughter] Which it was. We used 
to plan these elaborate sets, but now we 
just mostly wear black. Also, I think that 
as we’ve gotten better as musicians, and as 
humans, that element has gone down — but 
also, Chicago just kind of stifles that out of 
you. 

Cole: That’s weird for me to say that too, 
cause I’m from of a background of hardcore 
bands. We did a music video, and if you did 
that in my other band — a snotty hardcore 
band — you’d look stupid. If you do a mu- 
sic video and it’s not just a live show you’re 
dumb. With this band you have the freedom 
to do that, and it’s fun. 

Lauren: It’s a bigger aesthetic. There’s 
more imagery involved. Hardcore is very 
systematic — it’s very formulaic. 

Cole: But it’s also very real in the sense that 
if you do the artistic stuff you come off 
as looking pretentious — because it is kinda 
pretentious. 

Alix: It’s also just more logistically difficult 
for us. We used to be able to just drive a van 
full of weird props somewhere. Now we 
have to work a lot more. . . we’re just coming 
from our jobs. . . it’s hard to park. 

Lauren: But everyone we’ve had in this band 
has always felt our aesthetic too. 


Ray: So what would you say are some of the 
biggest non-musical influences on the band? 
Lauren: That is a great question. I’m going 
to have to refer again to this shitty degree 
that I’m not using for anything except my 
personal interest. Art history. Forever! This 
is my outlet. 

Alix: Let’s talk the medieval influence. 
Lauren: Well, beside our elaborate theme 
shows where I took woodcuts of disem- 
bowlings from certain manuscripts and had 
them projected on the wall behind us by an- 
other fellow art historian, besides the direct 
usage of things like that, it’s just a great 
appreciation for the darkness of humanity 
in general. 

Ray: That’s a great non-musical influence. 
Alix: Doom. 

Ray: Not the band. 

Alix: And I know that I said that I can’t get 
through a can anymore, but I would be re- 
miss if I denied the influence of Pabst Blue 
Ribbon on Staring Problem. 

Lauren: We’re actually looking for a spon- 
sorship. 

Alix: I drive a lot of Scion cars as well. But 
another thing was the various basements in 
Carbondale. I didn’t have drums at first, so 
before practice, we would drive around and 
collect various pieces of drum equipment 
from people who were willing to lend them 
to me day after day, week after week. 

Ray: For how long? 

Alix: Oh, months. Like six months. 

Ray: Cole, so what do you think you brought 
to the band that wasn’t there before? 

Cole: I dunno... stability? 

All: ^laughter] 

Cole: Everything just seemed a little wishy- 
washy, and I was just excited to be in the 
band and to do it. 

Alix: Cole does not fuck around. 

Lauren: He encourages us to expand our 
abilities without being overbearing. He’s a 
coach. 

Alix: Another influence I’d say is our age. 
We’re not teenagers anymore. We’re not 
lil 20-year-olds. So it’s kinda like, are you 
gonna shit or get off the pot now? We’re 
not into fun, dumb things to waste our 
time — because we don’t have a ton of time 
to waste. We’re all adults and working, and 
they have adult relationships, and I have. . . a 
lot of internet to read. . . by myself. So we’re 
really focused more. So while we will spend 
a lot of time at practice talking about the 
difference between a psychopath and a socio- 
path, I guess I have to say that our impend- 
ing mortality is an influence. 
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Luc: OK. I have to — who are you and 
what do you do? 

Josh: I’m in a work meeting! 

Andy: I’m Andy and I work in a movie 
theater and am trying to get a job making 
teeth and I watch anime in my spare time. 
Josh: Dang, just got home from work and 
realized I fell asleep listening to the Misfits 
on Youtube because the tabs were all still 
open. My name is Josh I play guitar and 
sing sometimes and I work at a vocational 
rehabilitation agency working with folks 
with mental/devolpmental disabilities and 
people who have only recently gotten out of 
institutions, also the city museum. I am full 
of self-doubt and self-hate but enjoy playing 
video games and eating food to cope with 
things. 

John: I think he just meant what we do in 
the band but good stuff anyway! 

Andy: Oh, well I play bass. 

John: Not anymore! You’re playing the 
mop, Bou! Boyuyuuu 
Andy: Doh! 

John: Hahaha... always relevant! 

Josh: Well that question has been answered 
John: Cha-cha boochie, cha-cha-cha 
boochie, roll call! My name is John. I play 
the drums. I played bass once, so check me 
out! 

Luc: What does your band sound like? 
Andy: What do we sound like? I guess if 
you were to put an image to our sound, I 
think it would be like surfing (or tubing 
probably) on an inky lake in a cave. 
Peppered with crystals. 

Luc: And salted with? 

Andy: Tubes, ink, caves, crystals. Salted 
with some of the gourmet black salt that 
they sell at Schnucks. 

Josh: Kale. 

John: The secret behind Trauma Harness 


is that we are all very open minded when 
it comes to music or ideas. We have so 
many influences and it’s nice when that all 
meshes together. Instead of playing one 
style of punk, we like to play whatever we 
feel. It’s also fun learning covers from all 
sorts of bands. We grew up going to punk 
shows, and it was always fun seeing a band 
do a different cover song each show. It 
was always a surprise to see what bands or 
friends were going to do, and it’s fun to sing 
along. Some people think covers are lame 
and are easy ways to make the audience get 
into your band, but I like them, and it’s cool 
when people get excited if it’s a band that is 
new to them. It feels good passing on that 
same feeling I used to get when I would find 
out about new bands, which opens the flood 
gates to find out about tons of other bands. 

Luc: What does Trauma Harness mean? 
Josh: Trauma Harness comes from Fallout: 
New Vegas which was referencing an 
episode of the David Tenant-Doctor Who 
era (“Silence in the Library,” go watch it) 
and the basic principle is a moving suit 
with a dead person inside. All it has is basic 
motor functions to move place to place but 
all that is inside is a skeleton, an empty 
husk imitating a human. 

Luc: What’s your favorite Troma movie 
and why? 

Andy: Toxic Avenger because I used to be a 
janitor and now work on pools for yuppies 
so I can relate. 

Josh: Tromeo and Juliet because it’s hard 
not to love a movie with both Superchunk 
and Supernova on the soundtrack. In Our 
Garden also because it’s the ultimate love 
story and shows a naked view of grievance 
over lost soul mates. 


provided. 

John: Oooh, tough question. I’d say either 
Toxic Avenger or Class of Nuke Em ’High. 

I was really into The Toxic Crusaders 
cartoon and had the action figures as a kid 
(still do!). I didn’t actually see The Toxic 
Avenger movie until I was in High School 
and seeing Toxie shove someone’s head 
into a deep fryer had a huge impact on me. 
The Toxic Avenger was kind of the film that 
kick started Troma and has always been the 
face of the company. Surf Nazis Must Die 
is also amazing and has a killer soundtrack. 
Sgt. Kabukiman N. Y.P.D. is hilarious and 
definitely worth mentioning. Terror Firmer 
came out much later but is also very funny 
and has so many good puns! 

Luc: Hellraiser or Friday the 13th ? As an 
original and as a franchise. 

Josh: For original gonna have to go 
Hellraiser. Franchise- speaking going 
Friday the 13th. With Hellraiser , in the case 
of one and two, you had pretty atmospheric 
horror films which were overseen by the 
creator of all these characters, Clive Barker, 
to make sure his vision of the movie was 
happening. Post II, with Barker leaving, the 
quality of the movies nosedives fast before 
becoming utter shlock and a bastardization 
of an original great movie which you could 
argue should have never been franchised 
(I’d say Halloween VI and onward in that 
franchise also should have never happened). 
The nice thing about Friday the 13th is 
there never was any artistic merit and true 
competence in storytelling, they were just 
looking to reel in teenagers with tons of 
violence and nudity. So knowing that, it’s 
easy to enjoy those movies on that level of 
a mindset, and each movie fluctuates from 
good to bad, but at least all have memorable 
scenes in places — more than I can say for 
the later Hellraiser flicks ( Part 6 :Jason 


Lives is my personal fave!) 

John: I agree with Josh on this. The first 
two Hellraiser films are fantastic! The first 
film has some really original and unique 
ideas and have some of the creepiest scenes 
Tve ever seen! Unfortunately, the sequels 
suck Cenobite ass! ! ! The original Friday 
the 13th film doesn’t do a lot for me but the 
sequels are fun to watch with friends and 
you can always watch a random one, and 
it’s pretty entertaining. There are a few that 
are great stand-alone films, like, The Final 
Chapter ! Who doesn’t love seeing Crispin 
Glover dance like an idiot?! Corey Feldman 
really shines in this film as well. New Blood 
is one of my favorites too. 

Luc: Do you prefer playing shows with 
guitars, etc... or doing all synth sets? 
Andy: I prefer guitars because it’s really 
easy to hit wrong notes on synth and 
everybody notices 

Josh: Right now the number of songs we 
have written via traditional instruments 
is pretty staggering compared to all synth 
songs, so at least from that point it’s easier 
to play guitar stuff and not get boring. 

John: I really liked playing the synth 
show because we had time before to really 
practice and figure out what we were doing, 
but I feel more confident behind a drum 
kit. People keep asking us to do the synth 
set more but when we do it, I just want it to 
be really good! I like playing with guitars 
and drums because it leaves a little more 
room for improvisation and we can quickly 
change the set or go into different songs/ 
covers. 

Luc: What’s the best show you’ve played 
as trauma harness in town, and also on 
the road? 

Josh: In Town: Acid Kat Fest and PU 
Fest were both fun. Urinals cover set was 
also fun. Out of Town: Columbia, MO, 
Appleton, WI, and Beloit WI were all 
fun. In Beloit in 2012 on the second to 
last night of our tour we played this art 
college there on St. Patrick’s Day. We had 
a guarantee there and an unlimited snack 
guarantee — hard to pass up. When we 
arrived there were like two people and a 
portly fellow in traditional Irish attire who 
began to play traditional Irish songs on a 
mandolin to us and the person who booked 
the show. We kinda figured like, “Welp, 
yeah this is it I guess,” and started getting 
ready to play after that guy finished playing. 
Suddenly from out of nowhere 80-plus 
college kids who looked smarter and more 
attractive than me filled up the room and 
proceeded to lose it for our set and begged 
for a encore. We were all like, “Dang! No 
wonder bands tour colleges, this rules.” And 
after we played the vibes suddenly turned 
into like a ‘00s teen flick or something 
as we walked upstairs to hear No Doubt 
blaring and tons of kids just hanging out 
and stuff. Screaming Females played there 
and graffitied the bathroom, and I drew 
something Trauma Harness related under 
their stuff I’m sure they’ll see it probably. 
Also, after the fact I found out Kane Hodder 
(dude who played Jason the longest) ’s son 
attended that school, and fingers crossed he 
was someone in the crowd. 


Andy: *2013 in Beloit 
John: Best show, hmmmmm....my favorites 
in town are probably some at CBGB’s [ed. 
note - This is a preposterously named bar 
venue in St. Louis that, to my knowledge has 
nothing to do with the one from New York. 

- Ray] or Melt because it usually gets pretty 
packed and people dance to us. The Rhythm 
of Cruelty show was really good at melt. We 
played really well and the songs were pretty 
intense. It’s usually a good show when kids 
from Columbia and Springfield come cause 
they just wanna get wild. The Bunny grunt 
anniversary show and APOP birthday shows 
at Plush were really fun because it sounds 
really good there and for some reason, we 
always play good, tight sets together there. 
Our craziest set was probably the Acid Kat 
fest at Livery because it was packed and 
tons of friends from out of town were there 
and people were moshing and dancing the 
whole time and we covered “Sex Beat” by 
Gun Club and it got pretty wild. A guy who 
worked at the new Jimmy John’s on Grand 
walked in the door right after our last song 
and started throwing out free sandwiches 
and that was awesome. Everyone was 
already having a blast and that just took it to 
the next level of craziness! People thought 
we knew him or hired him to throw out 
sandwiches but it was a perfect surprise! 

Oh yes also Wire and Urinals Halloween 
sets cause it was fun learning songs that I 
thought were easy, but actually had to pay 
attention to what I was doing and people 
got buck wild! Even though it seemed like 
eight people really cared about the Urinals 
set, they were losing it and that really gets 
me off! As for out of town shows, playing 
the Hair Hole in Columbia was so crazy 
because it was full of people and they were 
dancing and going crazy for the whole set! 
Sometimes we play a very diverse set, so 
it’s so cool to see people be into it the whole 
time and dance differently for each song. 
Beloit, WI was awesome too! Everything 
Josh said and that. . . yeah it totally felt like 
a teen movie party scene. Kids playing pool 
while listening to hilarious pop jams. (I can 
send you pics of this night of me talking to 
a girl and totally looks like I’m swooning 
her and me playing air guitar with a pool 
stick on top of the pool table). Getting to 
play with Umberto and Fielded at the APOP 
birthday show was really awesome too. 

Luc: Why didn’t you play LouFest this 
year? 

Josh: We didn’t play LouFest because we 
don’t tour colleges. 

John: Pu Fest asked us to play and they had 
free soda and less wine-drinking, Frisbee- 
throwing people enjoying bands while 
sitting on blankets. 

Luc: Can you please speak on the viral 
#Johnbirkner craze? 

John: I la. . . I dunno, my roommate and 
dear friend, Reuben Hemmer started the 
craze. He would just take goofy pictures 
of me when we were hanging out and then 
more and more people would too, and it got 
up to like over 100 hash browns, and now I 
have Instagram and people are confused on 
where to tag me or what to think of it all. 

It was really an art project and exercise in 
human relations. The world is a bad place 
sometimes, and if I can bring a smile to a 


face with whatever goofy antics I’m getting 
into at the time, then I’m happy. 

Luc: What’s Lumpy like in real life? 

Does he look like one of his drawings? 
Andy: Lumpy is kind of like a lizard in real 
life. 

Josh: Lumpy looks like that guy in all the 
pictures where its 2/3 of Trauma Harness 
plus some other guy that isn’t me. Andy 
and me once found a Mexican action movie 
DVD compilation that had some guy on the 
front who looked just like lumpy as well. 
John: Martin aka Lumpy is great! One of 
my best friends ever. I love him because 
when everyone else is being a grump or 
too serious/trying to look cool or get laid 
in a social situation, he will always be a 
goofy idiot with me and laugh at my jokes 
no matter how bad they are. One of the 
most creative and hard-working slimeballs 
I know! 

Luc: What’s the most poignant Simpsons 
quote in today’s economic state. 

John: “Ell be deep in the cold, cold ground 
before I recognize Missourah!” - Grandpa 
Simspon. Or “You’re damned if you do, 
and you’re damned if you don’t.” - Bart 
Simpson 

Luc: What’s St. Louis like? 

Josh: St. Louis is cool I guess. I don’t live 
there so I’d be harsh posing if I spoke like I 
lived there but the IL side is great plenty of 
fresh air and com. 

John: St. Louis is pretty rad. Lots of good 
delis and fun things to do. It can get pretty 
lonely and depressing at times, but it’s okay 
because there are lots of good buddies that 
are usually down to hang; watch hockey, 
movies; get snacks and drink Stag. Bands 
from STL are kicking ass right now and 
putting out records. Also, St. Louis is 
awesome because it’s still kind of small 
enough where people from different genres 
of music support each other and go to 
different shows. There isn’t a lot of divide 
at all and most shows are tun and diverse. 

Luc: What other bands are you in? Tell 
me about your discography. 

John: Yadda yadda yadda also play in 
Shaved Women, Lumpy and the Dumpers. 
Did some time in Black Panties. Bad 
Dates was a rock’n’roll band I played 
dmms in. Most notable band: French 
Fry Guys. Josh or Andy take care of the 
discography! I gotta poop. Every release 
is on our bandcamp if you just want to go 
there for discography. We also are on the 
APOP birthday show tape comp and an 
Undercurrent tape comp where we do the 
synth songs live. Unreleased tracks on the 
Meat Bundle vol. 1 tape comp, unreleased 
track on Pu Fest. Got an LP coming out 
soon on Spotted Raced/Rat King records 
and talk of a synth 7.” 

Luc: Closing statements? Make it good 
cuz my questions aren’t. 

Josh: Live your life with humor even in the 
worst of times and you’ll find things will 
always turn out ok. 

John: I ain’t done ever. Game over man! 
Game over! Is that all good? 
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NEW IN 2015... 

DESTROY THIS PLACE 

ANIMAL RITES LP 

LASERS & FAST & SHIT 

THIRD: MUNCH LP 

pink guys 

2343 10” lathe cut P/NK EYES LP 

AND INTRODUCING OUR NEW 
CASSETTE LABEL IMPRINT... 



SALVATION 

ROYAL FUCKS CS 


ALWAYS / NEVER CS 


m /V/ZAT/M MILLS 


GROUNDS FOR TERMINATION CS 


| forgeagainrecords.com | 

| coldslithertapes.com | 

| forgeagainrecords.bandcamp.com | 
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The Flickinger 32NB console was the last and largest ever built Housed at United Sound in 
Detroit , it has made many hit records. The MC5, The Stooges, Death, and The Damned have al 
used this desk. The story of how this console got its start is one for the ages. 


Other notable acts are Aretha Franklin, Whitney Houston, The Rolling Stones, Foghat, Isaac Hayes, George Clinton, 
The Red Hot Chili Peppers, Marvin Gaye, Gladys Knight, The Doobie Brothers, Sonic Youth and many many more. 
This is the console that started it all, now you can add to its legacy for a fraction of the price. 

Recently and meticulously restored, now you can use it for your project at a fraction of the price. 

Hear samples of the Flickinger at sonicpharmacy.com or soundcloud.com/ghostrocketband: 


a Dedicated to the production and preservation of punk rock 

For rates, booking, and general info, email us at JJ 
For technical questions or other questions about the gear call Dan at (504) 208-8725 
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WELTSCHMERZ 


a handful of new tracks that 


NEW: ACxDC Flexi, Sex Prisoner Demo EP, Holder’s Scar EP 
STILL HOT: The Kill (AUS) LP, Mindless EP, TAG (UK) EP 


TOLIVEALIE.COM 

Distributed by ILD and Ebullition 


OUT NOW 

MARVELOUS MARK - GRUSHIN’ LP 
MALOS MODALES - CRONICAS TERRESTRES EP 
MARTHA/ BENNY THE JET RODRIGUEZ 7” 
WONK UNIT -FEEL THE WONKNESS LP 
BASEMENT BENDERS - NATIVE TONGUES 7" 


CHEST PAIN - WeltscfimerS 

Austin, Texas weirdout 
powerviolence hardcore 
group put together their 
opus. Think Gasp meets 
Swans meets Killing Joke 
all blended with some 
Man Is The Bastard. 


3330 e. 25th street 
minneapolis, mn 

61 2 222-1655 / info@dead-media.org 














-fcEGrAL 


Red Light Legal is a pro-fcono legal service 
liased out the Bay Area that focuses on the rights of 
sex workers. Founded tey a couple of politically rad- 
ical lawyers, the service provides information, re- 
sources, and proper legal advice... all free of charge. 

While physically located in the Bay, they have a con- 
stantly updated website and the desire, and ability, 
to work with people anywhere in the U.S. 

They are anti-prison, and work with such orga- 
nizations as Justice Now, and are a part of both TGrI 
Justice Project (who focuses on ending the abuses of 
transgender, gender variant/genderqueer and intersex 

- TGrI - people in California prisons and beyond) and 
Californians United for a Responsible Budget (CURB) 

- is a broad-based coalition of over 65 organizations 
seeking to CURB prison spending by reducing the num- 
ber of people in prison and the number of prisons in 
the state. 

As a volunteer based organization, they are 
supported almost entirely by donations, so when you*re 
visiting their website, consider dropping off a little money on your way out. 


Intro and interview by Ray Martinez. Photos provided by Red Light Legal 


Please explain the genesis of Red 
Light Legal. Was there anything in 
particular that was the catalyst for it? 

Kristina: I’ve been working in various 
parts of the sex industry for over 7 years 
and have experienced stigmatization 
and prejudice firsthand. As a community 
organizer I learned the meaning of 
intersectional oppression, knowing 
transgender women of color profiled 
and arrested for prostitution for simply 
walking down the street, violent ex- 
husbands allowed custody of a mother’s 
children because she worked as a porn 
performer, and a sex worker denied life- 
saving medical treatment by doctors due 
to their moralistic assumptions of the 
cause of her symptoms. 

I can’t stand the violence, the 
trauma, exacted onto the ones I love, 
my community. There are huge gaps 
in services, in competency, for people 
working in the sex industry. Needing 
to create some kind of change, to make 
the inaccessible accessible, I decided to 
go to law school to get as many tools 
as I could to bring them back to my 
community. 

How did the two of you meet, and 
what drew the two of you together to 
create this service? 


Kristina: Matt and I met in my first 
few weeks of law school. He was a 
couple years ahead of me in school and 
leading an informational meeting about 
the National Lawyers Guild. During our 
introductory go arounds I shared that 
I was a sex worker. After the meeting 
Matt pulled me aside, gave me a high 
five, and told me to never ever divulge 
my work at school again. We’ve been 
friends ever since. 

Matt: I was mostly concerned about 
the other students retaliating. There 
was a girl in my 1L (that’s what you 
call your first year of law school) who 
did pom before and when some other 
students found out they tried to harass 
her online and circulated pictures of her 
by email. The professional world can 
be rough place for folks coming from 
the margins. As soon as I heard Kristina 
talking about her work I immediately 
knew we were going to be buds. A 
former sex worker mentor of mine 
gave me the same speech about being 
careful with what you say once, and I 
saw it as my turn to dish out advice. I 
couldn’t have known what a resilient 
badass Kristina is. She’s been out about 
her work the whole time and has made 
a huge impact for sex worker visibility. 
She was right and t was wrong. We also 


used to sit around smoking cigarettes 
and talking shit during breaks. That’s 
when we really started hanging out. 

About how many people in total are 
working on behalf of Red Light Legal 
in any capacity? 

Kristina: We are planning to host 
interns this coming fall, however right 
now what you see is what you get. 

Matt: Yup. It’s just the two of us for 
now. 

According to your website you offer 
a variety of services for sex workers, 
such as direct legal advice and 
litigation. Could you maybe elaborate 
more on what Red Light Legal is 
trying to do besides work one-on-one 
with people? 

Matt: Each component of our work 
is interrelated. We don’t take on an 
activism campaign or back a piece 
of public policy without the express 
endorsement of the people we serve. 
This means that our non-one-on-one 
work changes as the needs of the 
people we provide services to change. 
We re currently focusing on activism 
against corporations, especially tech 
corporations, who discriminate against 



by denying 1 
to crowd-funding platforms. We’ve 
also fought the city on an ordinance 
that expands Oakland’s power to evict 
people for sex work. We’ll continue to 
use a non-re fonnist-refonn model to 
pursue public policy efforts, with the 
full decriminalization of all forms of sex 
work as the ultimate goal. 

We don’t have the independent 
capacity to litigate cases right now, 
meaning we can’t sue someone without 
some help. But we do have a few law 
firms ana more experienced attorneys 
behind us who have basically told us, 
“Bring in a good case and we’ll take it.” 
We know anecdotally that people are 
hurt by cops, by landlords, by bosses, 
really by all sorts of awful people and 
there’s going to come a day when a 
really decent claim will walk through 
the door and we’ll get to sue some 
jerk out of existence. For now, we’re 
just focusing on doing education and 
outreach to as many people as possible. 

Let’s get real, though. One-on-one 
legal work is incredibly important in 
the field of sex work. What types of 
legal work do you think really needs 
to be focused on when it comes to 
that? 


Matt: Lots of different types of people 
are sex workers so there are lots of 
different types of legal problems. 
Sometimes they’re good problems to 
have, like trying to figure out what to 
do with all the money they made in a 
year. Other times, it’s more serious. 
People are frequently stalked and 
harassed by strangers online and 
don’t know what to do. Some people 
face problems with their landlords, 
others with their schools. Family 
court and divorce is an issue. Our 
legal clinic is for anyone with a 
question. It doesn’t have to be an 
emergency. The legal work we really 
think should be focused on is the 
type that enriches and empowers sex 
worker communities. 

Because of the scope and 
diversity of the legal problems 
sex workers face, we’re building 
a public wiki out of the questions 
we get. The more questions people 
ask, the more comprehensive the 
wiki will be. We’re expecting it to 
be an empowerment tool that will 
assist sex workers in advocating for 
themselves and understanding their 
rights and circumstances better. 

You’re based out of the Bay Area, 
but also offer services for people 
everywhere via the internet. 

How would someone, say, here in 
Chicago, be able to utilize your 
services? 

Kristina: Sex workers throughout the 
US can ask general legal questions 
and get prompt personalized responses 
through our online legal clinic . If we 
aren’t able to directly help someone we 


will do the research and feel out our 
extensive networks to find a sex work 
competent attorney near you who can. 
Matt: We’re also very interested in 
working in coalition with sex workers 
and organizations across the country on 
big-picture activism and policy work. 
Chicago in particular has a really strong 
sex worker community. Kristina and I 
were both there last year and we had a 
really great time. We would love to work 
together with folks in any city to better 
coordinate services and work towards 
decriminalization. 

What are the difficulties of providing 
this kind of legal help online — 
especially with such varied sex laws 
everywhere? 

Matt: Exposure is big and trust is big. I 
wouldn’t trust someone I hadn’t met in 
person with something really personal, 
and we don’t expect others to just 
trust us sight unseen with their legal 
problems. First, we want people to know 
about us. Second, we want people to 
look at the work we’ve done and know 
that we’re for real. It’s not credibility 
we expect to be handed. It’s something 
we’re working on earning. As for the 
laws themselves, it’s not such an issue. 
We have access to some pretty great 
legal research tools, and the differences, 
while important, aren’t night and day. 
We’re pretty good at what we do ana the 
legal end of it is something both Kristina 
and I feel fairly comfortable with. 


I want to support it to 


iy pay 
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This is obviously a pretty costly 
venture — in both human and 
monetary resources. It seems like 
nothing in this country that’s noble 
is ever cheap. How do you offset the 
costs of providing your services? Are 


all the services provided pro-bono? If 
not, how do you figure out cost? 

Matt: All of our services are free, 
and they’re going to stay free for as 
long as we provide them. Money is 
a pretty serious issue though. We’ve 
raised enough to get some small things 
covered, like copy costs for handouts 
during our Know Your Rights trainings, 
but basically everything is out of 
pocket. Radical, sex worker-led, harm 
reductionist legal advocacy geared 
towards the total decriminalization of 
sex work, abolition of all prisons and 
an end to policing as we know it, isn’t 
exactly the thing traditional nonprofit 
grantors spring for. But at the same time 
we provide desperately needed legal 
services to a community that is almost 
entirely invisible. We expect the work to 
speak for itself and, in time, we expect 
to secure a long term grant or funding 
source because we believe the value of 
the services we provide is undeniable 
and someone will 1 
expand. 

When we start taking (and 
winning!) cases, we will get paid out 
of the damage amount. The person 
we represent won’t personalia 
us anything, but often in civi 
human rights work, the loser pays the 
other side’s attorney’s fees. That’s 
one source of income we’re working 
towards. We’re also open to eccentric 
millionaires if you know any you want 
to send our way. 

Doing this kind of work seems 
rather radical for people in the law 
community — especially on such 
an organized level. Did either of 
you have backgrounds in radical 
communities prior to starting 
this group — either personally or 
professionally? 

Matt: We both did. Kristina 
mentioned we first met at a National 
Lawyers Guild meeting. The NLG 
is basically the only radical legal 
organization in the country ana we 
both wound up in it because of the 
politics we brought with us to law 
school. Basically, we were both 
punks and anarchists who had the 
opportunity to do something useful 
for our communities, so we went to 
law school. I did a lot of work around 
homelessness and general anarchy 
stuff. Tear gas and barricade stuff, 
three hour meeting stuff. That sort 
of thing. I think I was exceptionally 
lucky to have met Kristina because 
there weren’t that many other 
people who shared my politics and 
organizing background. 

Kristina: Both of us, extensively. 

As an organizing board member of Bay 
Area chapter of SWOP (Sex Workers 
Outreach Project) I worked to reduce 
stigmatization and violence for sex 
workers through public education. 
Interning with TGI Justice Project, I 
provided legal support to transgender. 






intersex, and gender 
nonconforming people 
in prison. I also interned 
with the Homeless Action 
Center in Berkeley, 
helping homeless 
people with mental 
impairments get public 
benefits. Work with these 
radical organizations 
informed my use of harm 
reductionist and anti- 
oppression methodologies 
in Red Light Legal’s 
practice. 


Red Light Legal is 
affiliated with Justice 
Now. Could you explain 
what the Justice Now 
group is and does — and 
how is Red Light Legal 
connected to it? 


Kristina: Our fiscal 
sponsor Justice Now is 
a prison abolition organization based 
out of Oakland that partners with 
women in California prisons. Lhey 
provide legal services and support to 
people organizing in prison and work 
with imprisoned people, their families, 
and community members on political 
education and mobilization campaigns. 
Matt: Justice Now is led by people 
from inside California’s women’s 
prisons. Like us, they put the needs and 
voices of the people they serve first 
and take all their direction from people 
inside or formerly incarcerated people. 
That’s both at the staff and board of 
directors level. We really looked to 
Justice Now when we were first setting 
up how Red Light Legal would operate 
as a nonprofit. They’re both our friends 
and our role models. 

Kristina: We see criminalization and 
imprisonment as institutions that cannot 
be separated. The criminalization 
of sex workers is not a singular 
issue, but part of larger systems of 
profiling and punishing people based 
on categorizations of race, gender, 
immigrations status, and class. 

Matt: Basically, ACAB. Fire to all 
prisons. 


Being that this is a service for sex 
workers, what can friends and allies 
of sex workers do to help support? 
And I’m not just asking in an 
economic way, but also in a cultural/ 
community way. 


Kristina: Listen to your sex worker 
friends and family. Lift up sex worker 
voices and concerns without speaking 
for them. Call out whorephobic 
language used by your acquaintances, 
teachers, and media reps. Make space 
safe and accessible for sex workers, 
for all of sex workers, which entails 
combating racism, transphobia, ableism, 
and classism when you see it. Don’t 
be *so* supportive of your sex worker 
friends that you unwittingly tokenize 


Are there any services 
you think people 
should be wary of when 
engaging in sex work? 

I remember when My 
Red Book [a 10+ year 
old Bay Area-centric 
website that helped 
service the sex worker 
community] got shut 
down by the feds there 
was a kind of vacuum 
created — and a lot of 
people seemed to be 
getting exploited due to 
shady newer services. 


For more information: www. 
redlightlegal.org and folks can follow 
us on Instagram at @redlightlegal. As 
far as a directory ofresources, here’s 
the Chicago SWOP Clinic: http://www. 
calachicago.org/news/20 1 5/ 1/7/swop- 
chicago-community-activism-clinic- 
launched 


www.redliglitlegal.org 


or out them. Give emotional support 
to your sex worker friends because 
walking around being stigmatized and 
criminalized by everyone is hard work. 
Matt: The most important thing non-sex 
workers can do is believe sex workers 
when they try to tell you about their 
lives and experiences. 

Besides you all, what other groups, 
services, or resources would you 
recommend people look into for more 
information about sex worker’s rights 
and support? 

Kristina: Sex Worker’s Project is a 
great legal resource for folks in NYC, 
there are SWOP chapters all over the 
country, HIPS and Different Avenues 
in DC, Young Women’s Empowerment 
Project, INCITE!, St. James Infirmary, 
US PROS Network. . . I highly 
recommend researching sex worker 
history, reading sex worker writers, and 
following their social media feeds. Emi 
Koyama, Carol Leigh, Melissa Gira 
Grant, Cinnamon Maxxine, Che Gosset, 
Monica Jones, Naomi Kwe, Conner 
Habib, Audacia Ray, Sylvia Rivera, 

Miss Major. . . I can go on forever. And 
check out titsandsass.com and Spread 
Magazine. 


Kristina: Beware of the 
rescue industry! There 
are a lot of mainstream 
anti-human trafficking 
organizations popping 
up whose M.O. is to 
pull people out of the 
sex industry by any 
means necessary. Some 
of these groups are carceral feminists, 
some of them are Christian do-gooders, 
others are led by wannabe politicians 
who use this population to play on the 
heartstrings of their constituents. These 
groups tend to cause much more harm 
than good. 

Matt: The more criminalized a 
population is, the more hann they will 
sutler as a result. I don’t think people 
are necessarily being exploited more in 
the absence of Red Book, but as long as 
there’s a black market vacuum where 
sex workers can’t connect with one 
another or look outside their community 
if they have a problem, there are going 
to be some who try to exploit people in 
a vulnerable position. Like Kristina said, 
this is as true for the Rescue Industry 
as it is for legitimately bad people who 
hurt or manipulate sex workers. They 
both rely on the legal vulnerability of 
being a sex worker to operate. If you’re 
engaging in sex work, the thing to look 
out for are people or circumstances that 
make you prone and take away your 
agency. 


What is the overall goal you hope Red 
Light Legal will be able to achieve as 
an organization? 


Kristina: The complete 
decriminalization of sex work and the 
eradication of all systems of oppression. 
Hookers of the world unite and take 
over! 

Matt: What Kristina said! 






MCKNROU 

is a fanzine about international punk 
and hardcore. We started as a 
radio show in 1977 and have been 
continuously publishing magazines 
since 1982. We release records, 
organize festivals, publish books, and 
maintain the largest public archive of 
punk records in the world. Always 
newsprint, always international, 
always DIY. Accept no substitutes. 

PO Box 460760, San Francisco, CA 941461 maximumrocknroll.com 


Listening to Royal Headache for the first time reminded me of the first time I heard The Smiths as a confused lost middle school student. A moment where my 
world changed. Somehow depressed lonely lyrics sang to such an uplifting , swirling guitar made me feel alright as a total outcast and fuck up... I didn’t prepare 
for this interview at all , but I would sit in the shitty basement dungeon of the pizza shop I used to deliver for, scouring the internet for new Royal Headache. Rut 
I am bad at the internet and all I know is YouTube. I taped “High” off an hour long live video once on a mix for someone that I adore in hopes he’d fall in love 
with me ( spoiler alert! — he didn’t). Little did I know that “High” would be the title track of the new album. This band gives me hope for rock n’ roll. Their ability 
to transcend garage rock (and I am not talking just to the yard), while evoking such true emotion backed by accessible music, truly makes me believe that if the 
internet didn’t exist, if the music industry hadn’t changed so much in the years since its existence, if guitar music wasn’t dead in the eyes of pop world, and if a 
band like Nirvana or Green Day could still be the biggest band in all the land, Royal Headache would be that band. I went to their show at the Empty Rottle in 
Chicago, LL with little intention on getting the interview with Shogun, the soulful voice behind RH. He is a temperamental, elusive guy known for just walking out 
of interviews after the first question. Rut that night I had zero inhibitions. Honestly, I showed up rolling on drugs, a bit drunk from both tequila and shut gunning 
beers but then I saw Shogun plainly in front of me, first thing through the door. I had no choice but to walk straight up to him and tell him how grateful I was 
that he decided to rejoin the band and finally release the 2nd album. When I told him the name of the zine I was seeking an interview for, No Friends, he was sold. 


Alex: I read an interview where Royal Head- 
ache broke up nearly two years ago... You’re 
clearly a band again. How did that happen? 
Shogun: I felt like a caricature, and I left the 
band because my life was becoming increas- 
ingly disgusting — in absolute disarray — and 
I was having to sing these eleven tunes every 
fucking weekend, and I felt like a total crock 
of shit. 

Alex: Did you feel like you were a hack? Sing- 
ing those songs? 

Shogun: I always feel like a fucking hack, 
but it was particularly acute in that occa- 
sion. You know, I wanted to be my own guy 
again, and I just wanted to fuck my life up 
completely. I didn’t want anything anymore. 
I just wanted to run away... entertaining 


fucking children every weekend with nurs- 
ery rhymes . . . 

Alex: Wait! Wait! Is that what you think 
about when you’re playing shows? 

Shogun: Sometimes... it depends what the 
song is. But there was this weekend where 
we were supposed to play this friend’s en- 
gagement party, and I got drunk all day, 
and I was fucking rude on stage, I was being 
fucking angry — you know, as if, I had settled 
everyone. But then I said on Monday, I quit 
the band because as I said I was becoming 
something really wrong. You know, it was 
twisting me into something else. 

Alex: The band was? Or the music... 

Shogun: Yeah, well. . . I already was. I wasn’t 
fit to be a singer and a communicator any- 


more — it was too much. I was too weakened. 
I just couldn’t fucking take it anymore. 
Katherine: Obviously, some of the songs are 
about love that didn’t work out... so getting 
asked to play something like an engagement 
party, is it weird because it’s a very happy 
occasion and some of the songs are about 
things that didn’t work out? 

Shogun: Everything to do with being 
played... honestly, I’m so drunk now I feel 
like I can level with you guys... anything 
to do with being asked to play — to sing to 
young well-adjusted, well-dressed people 
is fucking absurd to me because that’s not 
my experience in life. And Royal Headache 
had a time when we were this sort of hipster 
band, and young people used to come and 





boogie to our infectious garage jams, but Alex: About the show? 

honestly... Shogun: And because there was no terror 

Alex: That was a thing that I really loved... alert that night, they had nothing to do ex- 
Shogun: And they hate me! cept shoot meth and suck each other’s dicks, 

Alex: That’s one of the things I first loved they all ran onstage and started pushing 

about your band was that when I saw you people around who were dancing onstage to 

guys, I had only heard your record. I work at Royal Headache. 

Extreme Noise and it’s a collective, and when Alex: So the show was shut down? 

I heard your record I loved it because I con- Shogun: No, we played “Teardrops.” We 
nected with it. played one more song, but the lady who 

Shogun: You said some really nice things mans the opera house came up to me and 
about it before. . . said, “Can you play something to calm these 

Alex: Yeah... but I was worried when I saw people down?” And then I said to the press, 

you that you would be in your jean 
jacket... like a garage motherfucker — 
but no! But when you showed up, I was 
like, “You are some genuine weirdos. . .” 

And that was the thing about you. 

Shogun: Not me, man... Not me. 

Alex: So how do you deal with that 
crowd of disingenuous hipsters liking 
your band? 

Shogun: Well look, they’re all human 
beings, but... I want to blow their 
fucking minds because I’m bad. I’m 
just no... you know, I don’t work. I’m 
not right. I don’t beat myself up about 
it anymore because I’m over 30. I’m 
used to it. But they’re just like munch- 
kins to me. They’re just like little cab- 
bage patch motherfucking kids to me. 

I’m a Quasimodo kind of Boo Radley, y 

just kind of — you know, I’m a bright 

person... that’s why I do music like I can’t... it was a big mistake — to The Guardian — I 
be like other fucking people. said that the police were full of shit. 

Alex: That’s why I feel like I can relate to you. Alex: I read it in The Guardian . 

Shogun: I want to. I tried in my twenties, Shogun: . . . and I said on stage, I said, “Stop 
but I gave up. I can’t. In fact, it was trying this, because these punks are going to start 
that finally broke me. breaking your arms and legs”... because... 

Alex: So recently, you played a show in Syd- whatever. You guys understand, 
ney, your hometown, for the first time in a Alex: That story really resonated with me be- 
year and a half, for that fest, and a riot broke cause your music makes me angry and hap- 
out. What was up with that? I just read about py . . . you know, it invokes a lot of different 
it. emotion. 

Shogun: Well, that was because Royal Head- Shogun: That’s good. I love it when people 
ache has a really big following in Sydney, understand what the music is because... 
It’s almost like a big rock’n’roll game. You I’m not really a right person. I’ve never 
know, we can sell out a place for like a thou- felt... I’ve never fit in. I’ve never felt male 
sand people, and there will be times where or female. I went through school and it was 
we make money — and Royal Headache are Jack and Jill and this culture. I used to walk 
kind of rockstars, but at the same time no around the school crying, my clothes full of 
one talks to me because Australians are dis- snot, and no one would talk to me. For years, 
gusted by emotions... I’ve never ever fit. Then I got into hardcore 

Alex: Why do you think that is? Because and punk, but the guys I used to hang out 
power pop is a big thing in Australia. . . with used to beat each other up and kick the 

Shogun: Maybe they’re just disgusted by shit out of me. It just never worked. And 
me. But we played this show at the opera then I had this crazy breakdown when I was 
house, and it was during this festival — and 26... was institutionalized forever. And then 
Australia has got this police state thing go- I joined Royal Headache just in the nick 
ing on... and we had the Prime Minister who of time. We’re doing this band and it’s just 
is like the priest from Sin City — do you re- such a weird band... like why would a white 
member that film? The priest who eats little person try and sing soul? You have to be out 
boys’ brains, or whatever the fuck he does, of your fucking mind. 

Like this sort of, pious kind of moral pundit Alex: You joined the band? They existed be- 

who’s actually a bad astral pedophile. Like fore you? 

into some real Satanic kind of evil... and it’s Shogun: Yeah. Yeah. 

a mad police state and you walk around the Alex: What was the idea then? If they didn’t 
city, and these police shoot fucking meth have a singer? 

that they’ve confiscated. . . Shogun: They had some other person to sing, 

Alex: Really?! but they weren’t doing anything like writing 

Shogun: I’m making that up, but Australia songs. It’s my friend Jordy from the straight 
is just so backward and terrified of what it is edge hardcore band that I was in. 
to be human, and apparently they picked up Alex: What happened to him? 
a stray frequency on the radio and security Shogun: He plays drums. He showed me the 
was saying... yv tap^e and he said, you know, the idea of this 



record, I was just going to do music in my 
room. I’ll write songs for the singer to sing. 
I came to a practice and tried some of these 
melodies. It feels like about 20 years ago... 

Alex: So you recorded the album this album a 
long time ago... How did it come about that 
it finally came out? 

Shogun: I quit the band, and then I just 
drank and smoked weed and just ruined my 
life for about a year and a half. And then I 
listened to the stuff and it was actually not 
too bad, and I thought, well I need money, I 
owe these people money — so I’m just going 
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to finish the record ana try and play a $1,500 


set or something. Then we started mixing it, 
and I did the vocals. 

Alex: Did you record it all at once? 

Shogun: No, they did. It took a while. 

Alex: Because it sounds like some of the 
songs are different sessions. 

Shogun: Yeah, there’s a bit of layering. A 
lot of the songs as I was singing them, the 
sound the guys recorded were turning out 
shit, and they shouldn’t be on the record and 
it was garbage. 

Alex: Garbage? 

Shogun: Yeah, Australians hate emotion, 
and I’m really emotional so it’s hard to do 
music there. 

Alex: You guys are a popular band... what’s 
like... 


Shogun: Yeah, but some of the old guard 
of rock’n’roll just think it’s — it’s mostly 
homophobia — they just hate dealing with 
emotions. 

Katherine: So, onstage when you said, “This 
song is about, in Australia, the idea called 
sentiment.” That was tongue-in-cheek? 
Shogun: Well, Australia has a bipolar-like 
complex of being insanely emotional and 
then being really disgusted by it — and I’m 
a robot. I’m an Australian bloke. Like, “Ev- 
erything is fine. I don’t have any feelings.” 
It’s like the Australian identity is such a 
farce. It’s such an abortive, fake — it’s a pe- 
nal colony, we’re a bunch of fucking liars. 
You can fucking quote me on that, we’re 
a bunch of fucking liars. We say we’re this 
thing, and then inside we’re such a fucking 
mess. 

Alex: Is that what you feel you portray in 
some of the songs? 

Shogun: Yeah, I think so. It’s like, I’m here 
but I’m not. I care but I don’t. It’s so fuck- 
ing contradictory. Australians are insanely 





contradictory, and they don’t know who the 
fuck they are. 

Alex: Do you know who the fuck you are? 
Shogun: No. I do, but it’s really insur 1 
mountable and it has no place here. 
Katherine: It’d be a separate interview. 
Shogun: No... Yes/no. 

Alex: So... A lot of people talk about how 
you guys are a soul/punk band. . . is that how 
you feel? 

Shogun: I think maybe there’s something 
going with me because I’m such a weird, 
wrecked person... it’s like sometimes I feel 
like a ghost. I don’t really have a place any- 
where or like I belong anywhere. So the 
soul is like if you have a physical form and 
then an immaterial, spiritual form — some- 
times I feel like I’m just not weirdly proud 
of something. So the soul is just the being 
nowhere — but emotion. You know what I 
mean. Disembodiment. 

Alex: Because the last band that you can get 
recordings of is a hardcore band. 

Shogun: Oh that, yeah. 

Alex: How did that evolve from you doing 
that and then this? 

Shogun: Anger and displacement. And then 
realizing that all the Muncher shit was all 
fucking empty and they were all lying, and 
they didn’t like me. Just that torturous dead 
end. 

Alex: So I read an interview with you and 
Royal Headache broke up, and you were 
talking about how you just wanted to play 
your solo music that was like Stone Roses. Do 
you still do that? Is that still what you want 
to do? Or are you into this again? 

Shogun: No, no... this stuff is all old. The 
new stuff we’re doing is more like that. It’s 
more like... English music. 

Alex: But with a band? 

Shogun: Yeah. It sounded good. We just 
have to put it together. 

Alex: Do you know the Newtown Neurotics? 
Shogun: Yeah, I love them. 

Alex: Yeah! I can tell. I tell people your new 
record is like Newtown Neurotics meets Mo- 
town. . . 

Shogun: Aww, that’s super sweet. That’s two 
great fucking references. Newtown Neurot- 
ics are cool, but that dude is a little bit nerdy. 
Alex: But the lyrics are so good! 

Shogun: Nah, nah. He’s a bad singer, and I 
always want him to be that little bit better, 
but they supersede into something really 
great. The next record I want to be a little 
more relaxed. 

Alex: So you’re going to make another re- 
cord? 

Shogun: I don’t know, I think so. 

Alex: I think you should. Especially if that’s 
the direction you’re going in. 

Shogun: We’re gonna play this new song 
called “Strange Old Man” that sounds like 
Newtown Neurotics. . . 

Alex: When are you going to play that? On 
this tour? 

Shogun: Yeah. It’s about — ‘cause I’m like 34 
now — and no one in Sydney really talks to 
me, and when I go to parties they pretend 
I’m not there. . . 

Alex: I wanna hear the song! 

Shogun: It sort of sounds like early... it’s 
like (singing) — Strange old man... When did 
you change old man... It’s about Sydney be- 



ing really ageist, and really lonely, and no 
one wants to know you at all. 

Katherine: Like if you’re not in your prime? 
Shogun: Yeah, they say they can’t tell ages. . . 
Alex: Oh my g9d, I can’t wait to hear this 
song! 0 

Shogun: (Singing) — Strange old man having 
trouble with the stairs... And that strange old 
man is me... And it’s like I’m slowly going 
bald, and I realized that I used to be in this 
band that was like famous, and it used to 
make us some money. . . 

Katherine: What band was that? 

Shogun: Royal Headache. 

Katherine: Oh yeah, yeah. . . 

Shogun: And all I did was just drank a lot. . . 
and I became this pathetic loser, and I start- 
ed — I just used to drink all day, and people 
didn’t talk to me anymore. The punk culture 
in Sydney, or what’s happening in the punk 
culture all over the world, is that it’s really 
superficial, and it says we love perfection — 
moral and physical perfection, and it’s more 
like a weird sort of Danish modeling cult. 
It makes me sick. I don’t want to go home. 
It’s basically like a massive fucking hipster 
thing. I like America because you meet peo- 
ple who actually just come out — they’re 
over 30 and they still come out and smoke 
weed and are actually like people, and they 
like to have a good time. Whereas Sydney 
has this hologram thing, and it’s really in- 
ternet-dominated and it’s fucking disgust- 
ing. 

Alex: Yeah, I mean I think “Garbage” is the 
most punk song ever. . . 

Shogun: “Garbage” is about that. “Gar- 
bage” is about people who are just hypo- 
critical, parasite kind of blokes... just bad 
people. Really narcissistic, really bad mirror 
people. 

Katherine: Like, they’re not trying to create a 
catchy song or a fun song. . . 

Shogun: Oh, I don’t know who the fuck they 
are. I’ve seen too many of them, that’s for 
damn sure, and I’ve tried to be friends with 
those people and it’s just really fucking lone- 
ly and it makes you feel bad. 

Alex: So how does the writing process go with 
Royal Headache? 

Shogun: I write a lot of it, but also Law- 
rence, the guitarist, has some nice stuff go- 
ing on. It’s like 60% me, 40% Lawrence. I 


write all the singing, but Lawrence has riffs 
and stuff, and here’s the thing: Lawrence is 
a bit of a dandy with his own. . . 

Alex: You guys have a bit of a nice connec- 
tion. 

Shogun: He’s good. Yeah. 

Alex: Do you think you guys will play music 
forever even if there’s no Royal Headache? 
Shogun: I don’t know. At all. I don’t know 
about that. I want... 

Alex: So you guys are writing songs still? You 
broke up, but after this are you going to... 
Shogun: I’m so drunk. 

Alex: You feel good. . . I don’t know. I listen to 
your new album streaming from the National 
Public Radio. 

Shogun: Did you think it was shit? 

Alex: No, I adored it. 

Shogun: It’s nice coming and hanging out 
with Americans... but you just hear it for 
what it is. In Sydney it’s like, “Oh it’s that 
gross guy. It’s the gross guy’s new album. 
That weird, gross, fucked up old alcoholic 
guy...” 

Alex: You have a reputation? 

Shogun: Yeah. Of course. They’re like, “It’s 
that gross guy’s new album.” And then we 
have a fan base, but my friends from high 
school don’t talk to me anymore because 
half of them are jealous because the band 
blew up and half of them think it’s faggy 
and they hate that because they’re Austra- 
lian... 

Alex: Do your friends from high school play 
music? 

Shogun: The only friends I ever had don’t 
talk to me anymore. . . 

Alex: Were they in your hardcore band? 
Shogun: I don’t really have any friends, I 
just sit on my bed wondering what I’m do- 
ing with my life. Yeah, they were. One of 
them does. He’s from high school. He’s got 
a kid now. 

Alex: I like the hardcore band. 

Shogun: It’s all right. Royal Headache ba- 
sically ruined my life. It was already ru- 
ined. It’s just a different form of ruination. 
Instead of people thinking like the lowest, 
they’re like jealous of something you’ve 
done. You can’t fucking win. But I’ll get it 
right one day. I just have to. . . 

Alex: I’m glad you’re still doing this stuff... 
Everyone I talk to that it resonates with are 


not people who get their music from the Na- 
tional Public Radio blog or the radio or are 
hip. They’re just record nerds and music 
nerds who love rock’n’roll deep down in their 
soul. 

Shogun: Well, the new record was supposed 
to be a bit of a 44 Fuck You” to everyone. The 
first record was a bit more appropriate, like, 
hey, it’s a total garage rock record. Like, hey, 
here’s the guitar sound, here’s the influences. 
It’s still real, but that record was when noth- 
ing had ever happened to me. All I had done 
was sit in my room until I had a breakdown 
because I didn’t have any life, and it was all 
in my imagination, but the second record is 
about a relationship and... 

Alex: The fantasy song... 

Shogun: It’s like 44 My Own Fantasy” is al- 
most about the first record — about having 
this whole life that was all in my own head. 
But then “Carolina” and “Love Her if I 
Tried” is about me colliding with real life 
and realizing that it wasn’t what I thought 
it would be like. Getting all rearranged by it. 
Alex: How is this tour going? 

Shogun: Really confusing. The last show, to- 
night, felt really fake and empty but every- 
one liked it, and I felt like I sang really good 
tonight, but then I had no soul... whilst last 
show I was drunk. . . 

Alex: Where was that? 

Shogun: In Austin. I was drunk and I was 
fucked up. And being a psycho. But I felt 
like it had more feeling. And tonight I felt 
like it was fine, but it had no feeling and our 
drummer was playing like a fucking pussy 
Alex: You hit everything! You made me want 
to go follow you around. 

Shogun: He’s way too nice. That’s his prob- 
lem. He’s got to hit those drums like he fuck- 
ing hates them. 

Alex: But he’s the founder of the band, right? 
Shogun: Him and the guitarist. He’s a lovely 
guy but he’s just too nice. They’re just like 
normal guys, and I’m just not normal. 
Katherine: Like they’re going to go home and 
have a normal life. 

Shogun: Yeah, they’ve got jobs. They’ve got 
girlfriends. 

Katherine: Do you ever wonder about the 
nights where you feel more reserved and may- 


be you hit more notes or you sang better, and 
you feel like you didn’t deliver versus nights 
where you’re drunk and maybe not singing as 
well... do you ever wonder which the crowd 
perceives as better? 

Shogun: I thought the crowd hated it the 
whole time and America is a tough country 
and a hardworking country and you people 
have real concerns, and I wanted to give 
you something special tonight, and I didn’t 
feel like I did. I felt like it was some dulled 
and whack U 2 fucking shit, and I saw a lot 
of empty disappointed faces in this bar to- 
night, and this show sold out. I saw a whole 
bar of empty faces. 

Alex: Do you think it’s you? Or the people 
that came to your show? 

Shogun: Well, some of these bro-type peo- 
ple... 

Alex: Maybe they don’t fucking understand. 
Shogun: Some of these bro people came up 
and slapped me on the back, and I saw — I 
can tell, I know people, and people tell me 
I’m crazy, but they’re just being reductive. . . 
Alex: I mean, we’re all fucking crazy. 
Shogun: Yeah. Well, I know people, and I 
felt this room saw the lie in my heart and 
could ^^^J:hat I was dead inside. And I felt 
fuckin^ashamed. I tell you tha^pDiit I’m 
used toTt. I’ve always felt as ha 111!^. ^ 

Alex: Like every time you play a show do you 
have that feeling? 

Shogun: No, no. I’ve always, always, al- 
ways.. . nothing to do with the fucking band. 
The whole time. Since I was conscious. 

Katherine: I think that — I don’t know if this 
was a big show for you or not. . . 

Shogun: It’s not. 

Katherine: ... but I think there were people 
who were genuinely excited, whether you 
guys had an off night or not. 

Shogun: Well that’s nice. That’s awesome. 
It’s not really up to me, and I was kind of 
drunk and high, and I didn’t really know 
what was going on. . . and I do have this idea 
that I can give something to a crowd. . . but I 
don’t know. It comes and goes. Sometimes, I 
am full of shit. 

Alex: I mean, when you are giving yourself 
through art or whatever. . . 

Shogun: It’s like I’m either giving way too 


much or nothing and there’s no middle 
ground at this point. It can’t last. I’m not 
the right guy for this job, you know. It’s too 
much. And these guys think it’s a record 
deal or they think it’s just something they 
can tour around in a little fucking truck. 
Alex: Well, your bandmates don’t think that 
way? Or do they? 

Shogun: I don’t know... they’re OK. 

Alex: Well, I will say as a genuine fan of the 
rock, and someone who has dedicated their 
life to the rock, that I can see how genuine, 
despite the garage rock bullshit categoriza- 
tion, that you guys definitely don’t fit that for 
me because you guys have so much genuine 
emotion. 

Shogun: It gets tiring to never fit anywhere, 
and to be constantly humiliated, and to be 
adored by strangers and despised by friends, 
it’s so fucking exhausting... people hate 
it. When we streamed the album, this girl 
that — this is maybe not interview worthy 
this is maybe between friends, but this girl 
that I used to be in love with for ten years — 
and she’s this riot grrl, uppity nose up, like 
I’m better than everyone type person... and 
she just said, “Fm so embarrassed for you. 
You should be so ashamed of yourself and 
this is so pathetic.” 

Katherinea^Etacause you guys streamed the 
new record? 

Shogun: Because I have a dick. Because I 
wouldn’t leave my girlfriend for her. Be- 
cause she thinks... because Australians are 
obsessed with avant-garde intelligent music, 
and Royal Headache is like, “Fm a loser. Fm 
lonely Fm fucking desperate.” That’s what 
the lyrics are. They’re not like (singing ) — I 
live in a mosaic of complex diatribes... That’s 
what they want. They think you’re dis- 
gusting. You’re a barbarian. Australians 
descended from English and there’s a lot of 
shame there, and they think it’s so obscene, 
and they have this mixture of traditional 
conservatism and phony leftism, where ev- 
eryone has to be perfect and hyper-aware 
of being white male... all of it... and they 
think it’s an outrage to have a beating heart 
onstage who is talking about loss and sad- 
ness and wanting more. They just think 
that’s disgusting... like throw a blanket 


over that guy, that’s so fucking wrong. Be- 
cause I used to be a hardcore scene guy and 
a noise scene guy... and they just think it’s 
so wrong. They just think I’m the worst guy. 
They just get so uncomfortable and they 
don’t talk to me anymore. 

Katherine: So instead of relating with you 
and like, “I’ve felt that way before.” They’re 
embarrassed that someone is saying that sen- 
timent. 

Shogun: Yeah, there’s just a lot of embar- 
rassment around Royal Headache, but then 
has this following of kids who... like graffiti 
guys and drunk kids and kids who get shit- 
ty and petty criminals... and they come to 
shows and they sell out the shows, but then 
there’s this sort of intelligentsia, people who 
I used to be friends with in my early twenties 
who think it’s foul, and it just really confuses 
me and I don’t talk to anyone anymore and I 
don’t have any friends anymore. 

Katherine: I feel like what causes that in Aus- 
tralia is what resonates with a lot of Amer- 
icans that like your band — that feeling like, 
“This is not perfect” or “I have lost some- 
thing.” I feel that resonates with a lot of peo- 
ple here that like your band, and it’s an inter- 
esting dynamic where maybe what separates 
you guys in Australia is what a lot of people 
really love about... 

Shogun: Yeah, basically, I wanted to make 
something universal because punk was so 
clique-y and closed and not actually good, 
just tailored as a circle jerk for a bunch of 
people who want to feel important and su- 
perior which is actually so fucking conser- 
vative and not punk, and I wanted to make 
something for everybody. And they hated 
it! It was like the blasphemer... “How dare 
he! How dare he not make some dissonant 
noise.” I had this massive freak out today, 
because the video for “Carolina” came out 
today, and it’s really intense. 

Katherine: Live? Of you playing? 

Shogun: No. Not at all. There’s a video clip, 
and it’s me being so fucking intense, and 


they’re gonna hate it, and when I go back 
I’m not going to have any friends and my 
girlfriend is probably gonna leave me. But 
she might not. But we’re having time apart. 
No, she won’t. 

Katherine: She might miss you. 

Shog un: No, she’s the only good person in 
the whole world from Australia. I just don’t 
want to lose more people. It’s like I’ve lost 
everyone there. I went to the pub the oth- 
er night for my mate’s birthday the other 
night, and I walked in... and I was grouch- 
ing. They just... they can’t stand me there. 
And I didn’t even do anything bad, but they 
just want me to be young and pretty, but I’m 
not. I’m old and I’m angry. 

Katherine: That’s a really strange dynamic 
because I think part of why you’re well re- 
ceived here is because of your honesty. 
Shogun: Yeah, strangers love it because they 
don’t know me, but friends don’t like it be- 
cause they wanted me to be this thing, and 
I acted like this thing for years, but I wasn’t 
it, and Royal Headache is like me being who 
I am. . . 

Alex: The hardcore singer, is that what you’re 
saying? 

Shogun: Yeah, the hardcore guy or else just 
like this intelligent, sort of like indie, or sort 
of, avant-garde sort of singing dude... but 
I’m not. 

Alex: You just sing pop music. 

Katherine: You’re just an average person. 
Shogun: Yeah, I’m a faggy fucking pop mu- 
sician, like weird emotional bloke. I can’t be 
what they want me to be. I don’t want to go 
back there. They hate me. 

Alex: So a lot of that makes you upset, but 
when you come here do you find solace in 
people relating to your music? 

Shogun: Sometimes. Yeah, it’s nice. It’s cool 
sometimes. Maybe I’m exaggerating, and 
I am pretty crazy, but unfortunately, I’m 
pretty neurotic, it’s pretty bad, but it’s just 
like, it’s been really confusing. I live a real- 
ly confusing life, and I don’t know where I 


stand with people, and they certainly won’t 
tell me because they’re afraid of me. They 
always have been. I’d like to move here be- 
cause people tell it like it is here, and Austra- 
lia needs more of that. 

Alex: Maybe you’re holding it down for Aus- 
tralia... the genuine rock. 

Shogun: I’ll lose them though. Rock’n’roll 
makes me laugh. You do a show, put a record 
out, and suddenly for a few weeks, depend- 
ing on the reviews and such, you have like 
20,000 friends, and then it peters off, and 
once again you have no one because people 
both love and despise someone who is differ- 
ent. And it’s just so fucking tedious — watch- 
ing this tide come here and then just go. I 
don’t understand people at all. I’m seeing 
them kiss my ass and then kick me away. 
Alex: Are you over with this after this tour? 
Shogun: I don’t know. There’s money to be 
made. We’ve been offered all these festivals 
in Australia and we stand to make about 25 
grand this summer... 

Alex: But the music? 

Shogun: Well, the music is good or bad or 
whatever... I don’t know if it’s bad. 

Alex: It seems like you have an idea of places 
to go. 

Shogun: If it’s bad then I’ll try to make it 
better, but I’m a bum and I’ve got a shitty 
job and if I can make some money I’ll just 
do whatever. Then I can maybe buy a com- 
puter and an iPhone and try and be like a 
modern human being. 

Katherine: You don’t want to be a modern 
human being. 

Alex: Yeah, no shit. 

Katherine: It’s just people staring at screens. 
Shogun: The internet ruined Australia sort 
of like that... but the internet ruined the 
Australian punk scene and turned them all 
into yuppies and I hate them. 

Alex: Thanks a lot for talking to us. For real. 
Shogun: No worries mate. 
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OPEN 12 TO 9 DAILY AT 
3182 N ELSTON 

<SW CORNER OF BELMONT/'CAXIFORNtAj 

PUNK/HCzMETALzrNDXE VINYL 
OVER 2000 NEW 6 USED RECORDS IN STOCK 
HORROR/SCT -FI /FANTASY BOOKS 


HALO OF FLIES 

OUT NOW: 

PRIMITIVE MAN/ 
NORTHLESS Split LP 

TOTEM SKIN weltschmerz LP, 
ANOPHELI the ache of want LP 
SVALBARD One Day All This .. IP 

KHMER/LIVST1D split io # 
GATTACA s/t LP 
RUINS within LP 
LIFES/SUFFERING MINDspiit; 
CLOUD RAT qliphoth LP 
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PROTESTANT in thy name LP 
MBE^^gNDER^Ij^^ 

- DISTRIBUTED BY EBULLITION. REVELATION. 
DEATHWISH, ROBOTIC EMPIRE, and more - 

HUGE DISTRO AT THE WEBSITE. 
halooffliesrecords.com 


Facebook | Instagram @bucketoblood | Twitter @bucketoblood 
312-890-3860 | bucketobloodbooks@gmail.com 


DISTROS, STORES, AND LABELS 
GET IN TOUCH FOR WHOLESALE 
AND TRADES 

halooffliesrcds@hotmail.com 


SUPPORT DIY. PUT YOUR MONEY 
WHERE YOUR FUCKING MOUTH IS. 
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LP 

Is FUGAZI meets 
PAVEMENT the same as 
RITES OF SPRING meets 
SUPERCHUNK? 

“Best record of 2014” - 
Collective Zine 


Daikon - 
Complaining 
Songs 12” 


Truly an absurd amount of 
pop hooks. Who knew that 
the punks (x) had it in 
them? 


Also available: 

Apogee Sound Club - Belligerent 7” 

(4 songs from the purveyors of Underground 
Sonic Energy ex-50 Million, Hickoids, etc.) 

Rad Cloud - The Tricky Jerk 7” 

(Like a Chubby Checker dance song played by 
laid back California surfers. B-side is a very cool Mai 
Waldron cover) 

Soon: 

Tonalite - (7” or 12”) - DC sound filtered through 
California 

c’est dommage - second LP 


Records from people who are 
still convinced that indie-rock 
refers to independent rock 


c’est dommage - 
Routine Pleasures 
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Eric: I really didn’t prepare very well, 
I’m just gonna ask you some stupid 
questions... 

Kevin: I didn’t prepare very well for this. 

Eric: So I wanted to do the basic 
thing where I ask you your name, 
what you play, and you know that’s 
that thing. 

Sam: My name is Samuel “Skip” 
Szymborski, I play bass. 

Kevin: I am Kevin, I play guitar 
Justin: I am Justin, I play drums. 

Jim: I am Jim, I do the vocals. 

Eric: Okay, the next question is kind 
of different, might not even use it. 

I was wondering like exactly whefre 
you guys are from originally — just 
because tmit is interesting to me. 

Sam: I was bom in Chicago and I moved 
to Mequon (Wisconsin) when I was about 
12 years old. 

Kevin: I was born in the second Sunshine 
State, which is Florida. Then I very 
hastily beat a retreat up to Greenwich, 
Wisconsin, uh, whose prison population is 
luch higher than its actual population. 

ie: Wait, what is the first Sunshine 

StaV 

Kevin^alifornia 

Justin: iNc from West Allis, Wisconsin. 
Jim: I was o^n in the most beautiful city 


on Earth, West Allis, Wisconsin, and I 
quickly moved to New Berlin, Wisconsin, 
like the most conservative city in the most 
conservative county in the country. 

Kevin: All those fascists and shit. 

Jim: Like those white power churches... 
Eric: I figured that’s where it was 
from. 

Jim: That’s what we all think. 

All: (laughter) 

Eric: You guys have been a band not 
very long. 

Kevin: 4 months 
Jim: Since August. 

Sam: Started on my birthday, August 25 th , 
yep. 

Eric: First show or first practice? 

Sam: First practice. 

Jiim First show was in October, or no, 
Septbn^ber in Iowa City with Brighter 
Arrows^ 

Eric: Did>^u hear Conor Oberst is a 
rapist? 

Kevin: I did hearN^at. It’s not 
disappointing me. FuN^iim, he is 
scum. Fuck his music, rbck him. Fuck 
everything about him. I donH^giVe a shit 
about Conor Oberst. 

Jim: That is why he is the second tier 
Bmce Springsteen, because Bmce 
Springsteen would never do that. 


All: (laughter) 

Jim: You should put that in. 

Eric: I will. I was wondering if there 
was any one band when you were 
growing up in high school, maybe 
junior high that turned you onto 
emo or screamo... and maybe has 
something to do with why there has 
been a revival of screamo over the 
last couple years. 

Jim: I listened to a lot of Brand New 
honestly. 

Sam: pg. 99 and Circle Takes The Square 
Jim: At the Drive In, too. 

Eric: That was a big influence? 

Kevin: I just listened to fucking Cursive. 

I just listened to like... I listened to punk, 
but not screamo, until I got to college and 
met Cullum Cahill. The first day I met 
him he threw on Orchid, and I was like, 
s^What is this fucking bullshit?” Then I 
thought only idiots like him listen to that 
bullshit. 

Jim: Same thing happened to me, you 
know, but I started on screamo with Circle 
Takes the Square, and City Of Caterpillar. 
Justin: I feel like the first... [laughs] I 
really like Jimi Hendrix. 

Eric: Damn straight. 

Justin: Y^h, I got into Nativ^t an 
early age. ^ was just like hanging ou^ at 


my friend’s house, and they were playing 
there that night. I definitely think as far 
as revival goes, it wasn’t so much as an 
emo revival with them, but they definitely, 
in my eyes, reinvented a post hardcore 
sound. 

Jim: Yeah. 

Justin: But now it is very popularized. 
They were in a circle of friends that 
played together a lot in the Midwest, in 
Milwaukee, with bands like Cougar Den 
and Cloud Mouth. Those bands definitely 


Jim: Yeah, definitely Lehigh Valley or 
how ever you say it outside Philly is a big 
spot for that, or it definitely was. I think 
that is on it’s way out. Which is kind of 
funny how quick things go. 

Eric: Oh for sure. 

Jim: That is how I got into it, ya know? 
Basement shows and punk rock was 
through that type of music. 

Eric: Not necessarily through punk. 
Jim: [sarcastic laughter] 

Justin: It’s a big argument. I think that 


on? This is kinda sweet.” 

Eric: [to Justin] Another question I 
was considering, being a minority in 
the punk scene is not common here. 
Do you find that challenging in any 
way? 

Justin: Sort of. It’s kind of funny when 
I was growing up, I went to these two 
schools that were really close together, 
and it was a complete reversal. Instantly 
like walking down the hallway they like 
know you are a mixed kid. Because I also 
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sic 


kept this going, and then later pro 1 
other emo bands that got into emo 
to play with them. 

Kevin: Cougar Den has as big of an 
influence on me as much as fucking 
anything. 

Sam: I went to high school with Cougar 
Den, they turned me onto... like, I got to 
go see Kidcrash when I was like 16, and 
Native played in our friend’s parent’s 
house basement when we were like 16. 
Eric: In Mequon? 

Sam: In Mequon, yeah. 

Eric: Sick. 

Sam: And his parent’s were really nice 
and brought down bowls of grapes and 
popcorn during the show. 

Eric: I was just wondering about this 
revival, since Buzzfeed mentione^it 
even. Do you have any idea why that 
is happening now. Has there been 
any popullm bands in like the past six 
years that may have sparked that? 
Jim: Algernon Cad^allader and Snowing, 
Kevin: Lion of the North 
Jim: Street Smart Cyclists, My Heart To 
Joy 

Kevin: Like that is more screamo, but 
they played, they were in Grown Ups. I 
into Grown Ups and I listened to Lion 
of North. All that Chicago scene shit, 
that sffeiff is just fucking underrated. 

Jim: It’s>definitely a Midwestern thing. 
Eric: I noticed some of those bands 
are from Pennsylvania and Jersey, 
too. 


the internet for me was a very helpful 
thing. I mean the argument is that 
technology is like... you create something 

really awesome at the same time you are 
destroying. You are destroying something 
that was originally done without 
technology or something that was done 
without the computer. 

Eric: For sure. 

Justin: But for me, that was how I got 
into a lot of great bands and also heard a 
lot of great bands, like with torrents and 
stuff. 

Eric: I’m nearly 10 years older than 
you guys, but even for me the internet 
was entirely crucial to be growing 
up in Merrill, WI — to even find out 
about anything going on, because that 
was far removed. 

Kevin: What did you use? 

Eric: We had the internet in my 
nouse. 

K§\qn: So like bands emailing you? v 

Eric?Hp, I mean just to find out 
about binds and stuff. It’s not like 
you’re 15 s^Hhig up shows in your 
mom’s basem^ni in your podunk 
town. 

Kevin: I’d say the sam^thing for me. 
There was like a small fotta^cene, and I 
remember the first DIY evenh^went to 
was a vegan potluck, which I thought was 

hilarious and eventually I was ” 

like two years. 

Kevin: Then there was like a noise 
and I was like, “What the fuck is going 


am white and black. Bqtfor high school 
I went to a suburban scnbol in West 
Allis called Nathan Hale and to them I 

was just a black person. But no one says 
that because it is... uh, what do you call 
it... taboo. Even in today’s society. So 
sometimes I would almost forget that I 
was black because it was really hard to 
embrace that in that setting. First getting 
into punk, it felt kind of the same way 
because I am surrounded by all these 
sort of white kids. But then as you start 
getting older, and you start watching 
movies or even getting into certain black 
punk bands, like Ten Grand which was 
a huge influence. They meant a lot to me 
because of that reason. Or like seeing 
films where they point it out, you realize 
how important it is and you should be an 
advocate of being different or inspiring, 
making sure that you realize that you 
are different and that means something 
important. I don’t find it hard because I 
don’t run into a ton of people who are 
racist in a punk setting, but at the same 
tifhe sometimes it is difficult because 
if you play a ton of different places. 

Like if you play in the South or in the 
Northwest region they don’t see it that 
way. Sometimes it’s a struggle, but in 
Milwaukee it has not been that hard. 

Eric: Knowing where you grew up, 

I guess I could see why it would not 
necessarily be a problem tolfikinto 
exackthing. Because this islM^tty 
back for the most part. 
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Justin: Definitely, I definitely got the best 
of both worlds, which I am thankful for. 

I went to art schools when I was young. 
Then essentially a college prep school. I 
think that is great and I don’t think a lot 
of people get to experience that. Being 
black is something not all people can 
experience, so that is something I am 
thankful for, too. 

Eric: That is cool. I have to say having 
been here for 12 years now. This 
group of people, you younger kids. 
There are already more black kid^ 
that I see around in this scene than 
probably ^11 the 12 years I lived here 
before. ^ 

Jim: That’s terrible. 

Eric: Isn’t that inS^ne? 

Jim: Because there is not even that many 
people of color even coming out. 

Justin: I do think I never felt that way 
because when I started going to college, 

I didn’t hang out with my dorm mates. 

I came here, and these guys were living 
herfevjhat group of people was almost the 
exact opposite of racist 
that you would be. But 
to someon^dse on the 
street, trying thavalk into 
a basement of a Trillion 
white kids, I can deSmtely 
see how that could be 
intimidating. It is almosl 
hard for me to really talk 
about it because I was 
welcomed instantly. There 
was no question about race 
or anything. 

Eric: Remember that 
African American guy at Quarter’s 
last night before who got on stage 
during Frustrations and sang a song 
to which the words were “privileged 
Caucasian hipsters,” and then he just 
hit the mouth harp for a while? It was 
funny. 

Kevin: I think that is sweet. I am all for 
that. 

Eric: It was really sweet. It was 
friggin’ awesome. I don’t think any of 
ya’ll were there. 

Jim: We had practice unfortunately, but I 
am sure that was sweet. 

Kevin: I think with punk rock, if we don’t 
make it more accessible to other people, 
other people won’t get involved. And I 
think that i^n active thing, and think 
that especially race is one line, another 
line is gender. People who aren’t being 
socialized is a problem. Women aren’t 
being socialized and that’s a problem. 
Their talents aren’t cultivated in the way 
that men’s are. Men are being trained 
for their talents to be fulfilled and people 
support them the whole time and that is 
hoi the case for women who are being 
trained for... not that. It is a patriarchy and 
I thinkHt’s fucked up. I mean we are four 
dudes wn^re playing music, but I think 
that is something to think about for us, 
for our band. wteshould think about that 
and recognize thrfcdhere are just as many 


women who could be fucking brilliant 
musicians and stuff. As far as all these 
things go, we need to fucking undo them 
or we’re privileged Caucasian hipster 
punks. 

Jim: [laughter] 

Justin: I think it is important, even for 
me sometimes someone sees a black 
person, sometimes people are intimidated. 
You know, because it is something they 
are not or don’t know about. I obviously 
agree with Kevin. A woman’s place in 
the DIY scene is nothing similar to what 
I’ve been through. Especially in a scene 
v where a woman can’t push her way to 
the front because there is a bunch of guys 
lik^^anding there singing the vocals. Or 
if they^ve all their shirts off, it’s like, 
“whoa if N^ke my shirt off maybe that’s 
an issue,” buNhey should be able to. So 
a lot of the timeXis a way bigger issue. 

I am already a male^nd maybe some 
people are scared of mb^r some people 
don’t know me. So I am ah^ady.pp on a 
pedestal, and I think for mosWomen I 

T- 


think it is the exact opposite. 

And I think that is probably a bigger issue. 
Even more women being in bands, and 
having it be even more common to see 
an all female band. That is something we 
should strive for. 

Eric: I think so, too. I don’t have 
much else. I think you guys are going 
on tour, uh, tomorrow? 

Jim: First day got canceled because of the 
hellish weather. 

Kevin: Thank god cause we are not 
fucking ready. 

Jim: I was duplicating tapes right before 
we started playing, so... 

Sam: And our bass head died the second I 
plugged in. 

QCevin: And my guitar amp is in the shop 
^ding to be fixed. 

JimS^o we are going on tour, but we are 
not ready, at all. 

Sam: No^e are scrambling a little bit. 
Eric: Well gcfc^d luck on that. 

Kevin: Last timds^e went on tour we 
didn’t even have a v^ijl so uh... 

Jim: We are doing a htftebetter. 

Kevin: Someone lent us tn&irvan... 

All: [laughter] [interviewer nofe^: they 
used my van last time] 

Kevin: ...in exchange for a bottle of 
whiskey which I then hear the anarchist^ 
drank. 

Jim: Those Milwaukee anarchists... 


Eric: I love them, it’s cool. 

All: [laughter] 

Eric: I guess I gotta go DJ... 

Jim: Wait let us plug your bands as well 
as a bunch of other bands real quick, too. 
Eric: Oh yeah, if you wanna talk 
about bands people should check out, 
that is always a good way to end shit. 
Jim: I really look up to bands from here 
like: Short Walk and No Brainer. Holy 
Shit! is like one of the coolest bands 
ever to me. Moaded, the guys who live 
at Scheme City right now, those guys are 
super cool, Scowler... 

Kevin: Absolutely... Crotch Honey, Pansy 
Jim: Absolutely, who played the first 
basement show I ever saw. Crotch Honey, 
Pansy. There’s a lot of cool shit happening 
here in Milwaukee right now. So I hope 
pebple check out other things besides us 
‘cause there’s other shit going on. 

Sam: ...and Jimi Hendrix 
Justin: Wait... 

Jim: And listen to Innards, dude. 

Justin: Yeah, listen to Innards from 
I Texas. We have an 
insert in our tape that 
talks about beingin 
Milwaukee (or being in 
emo?), and I think wb 
I this ends I just hope 
I people take that away. 

I We are a band, but we 
| are not like idols. You 
gpuld do what we are 

ng very easily, so do 

thatX* 

Sam: We started the 


I band from a drunken 
night. Like a drunken 
night conversation. So... 

Eric: Are any of ya’ll planning on 
moving? 

Kevin: Yes. 

Jim: Yeah, you shithead. 

Kevin: Yes. I decided to go to graduate 
school. 

Eric: To where? 

Kevin: Trying to get a job teaching in 
Chicago. 

Eric: I am just trying to figure out the 
future of what will be going on in this 
city. 

Justin: But if we get signed to Universal, 
then he is gonna stay. 

All: [laughter] ^ 

Eric: You’ll just lose money, don’t do 
that. 

Sam: Or Warner Brothers. 

Jim: If we get signed by Death Wish or 
something, maybe we’ll stick it out up 
herb or move to LA or whatever. 

Eric: Jade Tree 

Jim: If we gotta move to the Bay Area, 
we’ll do it. That sure wouldn’t suck. 

So they went on tour and managed to 
make it all the way back, too. As I finally 
got around to transcribing this, Jhey are 
on tour agahn. I heard that the vah^roke 
^down on dhy one. So I guess the firsbshow 
; canceled again. 
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OUT NOW! 
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“REVOLUTION” 7” 



WA POLITICAL PUNK 
WITH A POP EDGE 



THE HOMEWRECKERS 
“I STATEMENTS” LP 
NYC QUEER 
PUNX LEAD 
BY ARTIST 
CRISTY ROAD 


TONS MORE AT: 
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12" JACKETS starting at $450 


500 Full Color 12” jackets 
printed on 20 pt. SBS 

w/ 1/0 - 11x11 inserts - $625 
w/ 1/1 - 11x11 inserts -$695 
w/ 4/0 - 1 1x1 1 inserts - $725 
w/ 4/1 -11x11 inserts -$795 
w/ 4/4 -11x11 inserts -$925 


1 ,000 Full Color 12” jackets 
printed on 20 pt. SBS 

w/ 1/0-11x11 inserts - $850 
w/ 1/1 -11x11 inserts -$950 
w/4/0- 11x11 inserts -$1,000 
w/ 4/1 -11x11 inserts -$1,100 
w/ 4/4-11x11 inserts - $1 ,250 


- add full color labels - $1 50 

- add matte or gloss UV to jacket - $25 

- add reverse board - $100 

- add matte paper or uncoated paper to insert - $20 

* prices include shipping to one location per item 

* prices include a standard over run 



7" JACKETS starting at $225 


500 Full Color 7” Pockets 
on 10 pt. coated or uncoated 

w/ 1/0 - 7x7 inserts - $570 
w/ 1/1 - 7x7 inserts - $605 
w/ 4/0 - 7x7 inserts - $725 
w/ 4/1 - 7x7 inserts - $775 
w/ 4/4 - 7x7 inserts - $875 


1 ,000 Full Color 7” Pockets 
on 10 pt. coated or uncoated 

w/ 1/0 - 7x7 inserts - $665 
w/ 1/1 - 7x7 inserts - $735 
w/4/0 -7x7 inserts -$825 
w/ 4/1 - 7x7 inserts - $900 
w/ 4/4 - 7x7 inserts - $1 ,000 


- add full color labels - $1 50 

- add matte paper or uncoated paper to insert - $25 

- add 1 ,000 polybags - $40 

* prices include shipping to one location per item 

* prices include a standard over run 


* CHECK OUR WEBSITE FOR UPDATED PRICES & MONTHLY SPECIALS! 



Full color center labels $150 

7”, 10”, or 12” vinyl center labels with any jacket or insert order. 

1 ,000 quantity (includes 25% overs) 



All of our manufacturing is done in North America 3449 TECHNOLOGY DRIVE, STE. 212, NORTH VENICE, FLORIDA 34275 

working environments. living wage and good Y OU £A N CALL US, WE'LL ANSWER: 941.484.5151 


MANUFACTURING QUALITY GOODS FOR YOUR BAND AND RECORD LABEL, SINCE 1994. 


secret ©fctoker 

t-shirts, stickers, patches, badges, 
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I first became aware of the Cure when I was in the 
7th grade. I’m sure I had heard them at some point 
before, but it was at the age of 12 that I made the 
conscious decision that they were going to be my 
all-time favorite band 

That’s probably the only thing I’ve probably ever 
been 100% right about. 

Getting the chance to interview Lol Tolhurst for 
No Friends is utterly surreal. He played on nearly 
every Cure release from 1979’s Three Imaginary 
Boys until 1989’s Disintegration. His role in the 
Cure is often overshadowed by Robert Smith - but 
for the decade-plus he was in the band, was just as 
imporant. There was a point where the Cure was 
distelled to a two piece - Smith and Lol. 

He began as the group’s drummer where he helped 
define the percussion style of dark post-punk and 
goth music. He eventually moved over to keyboards 
and synth, where we remained until his ouster 
from the group. Tolhurst has never stopped making 
music, and continues today with his current band, 
Levinhurst. He graciously took the time to answer a 
handful of our questions. 

Intro/interview by Ray Martinez, with special 
thanks to Vinny Segretario for facilitating it. 
Illustration by Kelly Ahrens. 


SEVENTEEN 
QUESTIONS 

with the Cure’s 

LOL TOLHURST 


Ray: We’re really stoked that you wanted to do an interview with a fanzine. What on Earth made you want to 
answer our questions?! Why is this happening?! 

Lol: To me, and I believe also to Robert and Simon, punk was not just a name and fashion, but a belief in a way of life 
that all these years later we still try to live by. So therefore I am always more sympathetic to the idea of someone doing 
stuff for themselves rather than a big corporate concern, you know? 


Ray: Did you ever edit one fanzine yourself? Did you have any favorites when you were younger? 

Lol: No, I don’t think I had favorite but I enjoyed reading most I came across. I never did one myself, but you never 
know — there’s still time! I love to write. 


Ray: You were also there as a witness to the birth of British punk, and all the rules of rock’n’roll being torn up and 
rewritten. What was it that initially drew you to it, and what was your place in it at the time? 

Lol: We were a little outside of that. We felt the energy of punk and were able to apply it to our own music. 



Ray: What are some of your favorite acts from the punk/ 
post-punk era that time hasn’t been kind to and have since 
been all but forgotten? Was anyone influencing you? 

Lol: I always liked Mission of Burma I saw them as a kind of 
similar band to us but American. I see they are still playing too! 


Ray: Also, what was going 
on with the band that 
everything got darker and 
darker until you made the 
crushing depression that 
was Pornography ... and then 
exploded into color with The 
Walk? 

Lol: Personally, I don’t think 
you can divorce music or any 
art from your life experience 
if you are honest. If you try 
to manufacture emotions it 
doesn’t work. We were always just writing our lives. That’s the 
way it evolved. The way it always worked for the Cure 


Lol: Pre-internet was a vastly different world than 
now! This I suppose is one way of proving that! 

It just seemed a logical progression to us to do 
film music. We didn’t feel constricted by what the 
music business felt we should be like or do or not 
do. I think history has proved us right! 


Ray: You once said that 
getting kicked out of the 
Cure saved your life. What 
exactly did you mean by 
that? 

Lol: Well, I wasn’t very 
healthy mentally at the end of 
the Cure. So I think having 
the time and distance from the 
madness really saved me from 
destroying myself. It was very 
necessary for my sanity. 


Ray: You famously sued 
Robert Smith over the 
Cure some years ago. I’m 
sure doing that was neither 
a rash nor easy decision. 
What was happening that 
made you feel you needed 
the court’s intervention 
between you and your old 
schoolmate/bandmate’s 
disputes? 

Lol: The court stuff was really 
an extension of the madness 
in leaving the band and all 
that entailed. With hindsight 
I wouldn’t do it again. It 
was very destructive for me 
and everybody involved. 
Thankfully, Robert and I 
have now resolved and worked through all of that 
pain and are back as we originally were as lifelong 
friends. 


Ray: The years have shown that your drumming style, 
especially on Seventeen Seconds , Faith , and Pornography , 
has almost become the 


template for post-punk/ 
Goth music. It seemed like 


after Three Imaginary Boys 
that you had a huge change 
in the way you played — it 
stopped being rock drums 
and became something 
much more tribal. Was this a 


conscious decision? 

Lol: Yes and no. We wanted 
to explore different beats, so it 
seemed a natural progression. 
Also, I think you’ll agree 
that at that time we were 


experimenting a lot, so it was 
inevitable that things would 
change. 


Ray: One work that the Cure did has always been 
particularly intriguing thing to me is Carnage Visors. It was 
initially only released as the B-side to the cassette version of 
Faith, and remained out of print for the next 20 years or so. 
People who weren’t there originally, or who happened on an 
old, used cassette would never know about it. It’s something 
that couldn’t possibly happen today. What lead to the bands 
decision to make and score a film, have it shown as an 
opening act on a tour, and then quickly delete it from their 
available catalog? 


Ray: Even after all that you and Robert settled 
your differences, and you rejoined the Cure 
onstage in Australia a few years back to play a 
series of concerts in which Three Imaginary Boys , 
Seventeen Seconds , and Faith were played in full. 
How did you come to rejoin them, and how did it 
feel to play those songs nearly 25 years on? 

Lol: Yeah that was great! That’s what I mean 
about resolving the past. We came together out of 
friendship and that still continues today. It will not 
die. 


Ray: Soon after you left the Cure in 1989 you formed 
Presence. It was a completely natural step musically, 
but it only lasted about three years. You recorded two 
albums, the second of which was only released last 
year. What happened with that group that it ended 
so quickly — and that it took so long for the second 
record to be released? 

Lol: Listening to it now, I like both albums still — the 
first more than the second, personally. It was perhaps too 
soon to record after I left the Cure for me. It would have 
been a better thing done later perhaps. 

Ray: How did you start working with Michael 
Dempsey again? What was it like? 

Lol: Michael has always been one of my closest friends. 
That’s the self-explanatory full answer! 

Ray: What’s it been like to be in a band with your 
wife these past few years, as opposed to a bunch 
of guys you’ve known from school, or the bar, or 
whatever... 

Lol: I have only ever worked with people I know and 
loved, so it’s really exactly the same to work with your 
wife! 

Ray: Levinhurst has gotten some heat for playing 
Cure songs live, does that bother you at all? 

Lol: Not at all. We only ever played songs I helped write 
and record, so I don’t really see the problem. They are 
still a part of me and will always be no matter what 
some people might believe. 

Ray: You’ve been here in the States for about 20 
years. How does it feel to be an American? 


Lol: Wonderful! I officially became an American citizen in 
2006 and as you say I’ve lived here 20 years. I love this country 
and the people. 

Ray: You’ve experienced something that few performers 
have ever had to deal with — a fan of your band attempted 
suicide, on stage, at one of your concerts. It’s something 
so incredibly shocking that even reading about it now 
completely freaks me out. Looking back nearly 30 years 
later, what are your thoughts on the incident? How did 
it affect you and the group then, and you personally over 
time? Have you ever spoken to the man? 

Lol: We were actually backstage before the show when this 
event happened at the Forum in Los Angeles. This guy was 
distraught about a relationship so tried to stab himself in the 
audience before the show. The security got him out and to 
the hospital, but I think he died there. We never met him. 
Obviously he had some deep problems. I felt sorry for his 
family and friends more than anything. Very sad. 

Ray: What are your current musical plans? And is it a 
strange feeling you’ll always be best known for the things 
you did as a teenager and young adult — even though 
you have never stopped creating new music? Does that 
legendary triplet at the top of “Boys Don’t Cry” haunt you, 
or do you embrace it in its triplet beauty? 

Lol: It is a little strange when people still approach me as the 
man I was 25 years ago, yes! But mostly I am humbled and 
flattered by it. I think we changed the world a little in our own 
way, and that’s a great honor really. I am proud of what we 
did and always will be. I have several things on the go — so to 
speak — at the moment, and one in particular I’m very excited 
by. So look out! 

We sent Lol some links to the 
music of some Chicagoland DIY 
bands we feel draw a bit from the 
Cure’s influence. He gave us his 
quick thoughts. 

Staring Problem: I liked the video [“Stoked”]. 
Reminded me of my friends Meg Myers vid for 
“Desire” 

Siamese Twins: Is Imitation the sincerest form 
of flattery ? I like ‘em! 

Autonomy: Lo fi punk. I was there the first 
time. It’s still good to hear. 

The Bellwether Syndicate: Great name. 

Would liked to have seen them in the vid [“The 
Nightwatch”]. 

Population: The poems on their bandcamp site 
are cool. 

Wingtips: More pop is good sometimes? 
Cemetery: Some good ideas here. 
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Bernays Propaganda is a band from Macedonia. They are 
comingfrom the city of Skopje. First show they ever played 
was intebruary 2007. The sound of a band then was raw Rock 
Roll punk and it changed during the years. It evolved into 
danceable loud music which everyone described differently, 
but what has stayed thru the years is the DIY approach and 
hard-working ethic. (Since they were in hardcore punk bands like FxPxOx and This Home is Prepared). 
Bernays Propaganda isfollowing the initial idea of punk, freedom of expression. Interview set and 
answered by: Kristina Gorovska and Vasko Atanasoski. 


How's in Macedonia nowdays? 

Macedonia is living days of big political crisis. This is the result 
of 24 years ruling of demo-christians and social democrats 
which robbed this state through criminal privatization of 

S le's goods, selling natural and industrial resources to 
[nationals, controlling media and laws... Since 2001 when 
the Albanian paramilitary attacked the state of Macedo nia it_, 
become obvious that a lot of state pro blems were put aside 
without solutions, which opened space for division between 
people, which created even deeper national and social 
divisions and problems. Regular citizens of Macedonia were 
lost in this war and structures behind this war divided the 
country on ethical and business levels. In the last nine years we 
are facing total domination of demo-christians which changed 
the state's and the people's nucleus. Macedonian became a one 
party society and opposition literally doesn't exist. Meantime 
one of the very few good things happening is the rise of 
horizontal, grassroots people's movements with strong social 
and anti-nationalistic content. As state control rises, the same 
goes with people's movements. Meantime social-democrats 
tried to manipulate parts of these movements, but luckily 
without big impact. Proof is in students' occupation of a state 
university which set new standards in Macedonia's society, 
which is a massive sense for self-organization, responsibility 
and solidarity. 

Bernays Propaganda is presenting non-orthodox stream in 
DIY punk movement (Something like Chumbawamba, The 
Ex, Dog Faced Hermans... in the '80s and Fugazi in the '90s). 
Do you think that uniformity of the scene or obsession with 
'80s are guilty for recent lack of authentic creativity into the 
scene and impact on world we live? 

It seems that people from the hardcore punk punk scene are 
not as hardcore and immune to superstitions and legends. 
It seems that we are all semi-religious because we want to 
drink the blood of the heroic myth of the Golden Age. We are 
celebrating and tattooing idols, heroes— we want to suck the 
milk— chords and words that our heroic bands were sucking. 
All the iconography of pathetic nostalgia, forgetting that the 
milk (reality) that was sucked in the '80s and the reality in 2000s 


are not the same. Even if we kidnap the eyes and ears of our 
idols, we will nor see and hear the same things. This planet 
turned thousands of times since then, even the sun doesn't 
shine in the same way anymore. The ancient Greeks believed 
that the Golden Age ended when a brave man risked and gave 
fire (freedom) to the people. That's why he was punished— 
chained to a high mountain where every morning an eagle ate 
his liver, which was growing over night again and the next 
morning was be eaten again and again. Yes, piaybe the Golden 
Age of the hardcore punk scene gave us the fire in the '80s or 
'90s, but we should stop eating the liver of the same chords, 
bands, lyrics... With all due respect to all the ingenious bands 
that affected us, maybe it's time that we should stop the orgasm 
and idealization of what was in the past. We should try to be 
more brave and honest, not thinking of what the Punk Police, 
Commission, Bible will say... Honestly, what was that? Privilege 
of the '80s? I don't believe it. Living in the past (glorious or 
infamous) is a dangerous thing, it is the biggest disease and 
diagnosis of the people from the Balkans, the region where we 
Tive, which has even led to several wars... maybe that's why I 
despise the idea that yesterday and not tomorrow is obsession 
of today. Whether it is glorified or despised... The idea that 
the past was better is a proof that once we have succeeded, 
we were good, and maybe we will be able to be good again. 
But we forget that it was not us... We chose to be uninventive 
clones that have more patches , badges , needles and pins— more 
make up than smart ideas in our heads. The question is, is it 
possible and realistic expectation that all people should be 
brave, creative and original. In reality the biggest nest belongs 
to the average majority in every scene, in every pore, in every 
square meter of life. Despite all the boredom and discomfort, 
there is nothing safer than uniform (for the body or the mind), 
whether it is a punk t-shirt or a suit is totally irrelevant... if 
both uniforms belong to the people who stopped thinking. 

There was some rumors that you've been invited to participate 
on an MRR comp, and after sending the song you've been 
denied because some people there think that you are not 
punk??!!! 

MRR has its vision of punk and 30+ years of activity gives them 




right to select the content of their magazine and vinyl releases. 
[RR interviewed us and reviewed our record normally which 


a rig 
MRF 

means they supported us thru the years like millions of bands 
worldwide. And finally, yes... we were invited to send a song 
and we've sent it, but at the end we didn't become part of Public 
Safety or Sound the Alarms. Why not? Ask MRR. 

How often you've read this one: if this band was from USA 
they'd be really big? 

When you are in a DIY anarchist band, you are part of 
a minority. When you were born in a small country like 
Macedonia, you are again part of another minority. This 
country is like... a small, unknown crust band... It exists, but not 
many people in the world are aware of it. It's a country with 2 
million inhabitants. On the geopolitical, economic world map, 
we are a minor threat— we have to go with the flow of life and 
politics, and we live by inertia of the major imperialist powers 
in every field of life, economy or music. From the moment we 
are awake till the moment we go to sleep— eat, dress, mumble, 
laugh— we are playing the game that America, Germany, 
Russia, old whore Europe will tell us to play... The ones who 
are teaching us decency, manners, and morals are the ones who 
invented obscenity and immorality— the biggest gangsters, 
murderers and robbers. . .But that's another story... Going back 
to the question... We had several tours in Europe and one 
in the USA, and it is disappointing that even the healthiest 
environment: the anarcho scene (which is by definition 
immune of stereotypes on a national basis), sometimes even 
there, you can find prejudices of that type Every Eastern band 
knows what I'm speaking about and what an unpleasant 
feeling that is... when his brothers and sisters from sometimes 
Sweden and the Netherlands simply do not react with the same 
dose of respect like they respect an American or English band. 
Unfortunately, there is a different diopter, there is a division 
and hierarchy in the world that is older than us and our 
mothers and fathers, grandmothers and grandfathers, 
and we just copied those stereotypes into this scene. 

We can fee hypocrites, we can ignore that arrogance, 
but it will not make it disappear. One thing is 
certain, we sing in Macedonian, not in English, 
because we can not empty our soul, and we can 
not express everything we feel with our broken, 

Tarzan English. We consciously took the risk of 
singing in Macedonian, even thou that means that 
we will be heard by the world, on a limited and 
reduced way. I don't complain or regret that 
we are coming from a small unknown 
country, on the contrary, sometimes 
it seems like it is an advantage! On 
a local level, it seems that even 
when you are a punk band, 
you have a greater chance 
of impact and influence 
just because your yard is 
smaller. The songs (news) 
travel faster by the word 
of mouth principle.... With 
Bernays Propaganda in our 
hometown Skopje we've 
had few concerts where 
1000 people 


showed up, even though we never made a single video clip, 
we never gave any interview to any TV, magazine, newspaper, 
or the dirty big medias... People were able to hear our songs 
without seeing us shitting over what we are. 

You've toured USA last year? How was it? 

We had the luck meeting Ghost Mice in Europe, we played 
together two shows in Poland, and thanks to them and of 
course High Dive, our USA tour happened. We are endlessly 
grateful to High Dive and Ghost Mice for that! I hope thdjjj 
are aware of the love. Also, I hope they are not angry that we 
polluted their grammar with our terrible and broken sense 
for English. Usually we are touring alone in Europe, just the 
band, so this was the first time that we shared the van with 
other bands, I honestly thought that is going to be intense (just 
^because— as I said, we have another way of functioning)... 
But we didn't have any conflict worth mentioning. Everything 
went so smooth... Hope well repeat it again, somewhere... 
The first thing that comes to my mind from the USA concerts. . . 
is the curious, interactive audiences that appreciate hearing 
stories at a concert. And yes. . .Chris is a really good storyteller! 

Is the world burning like never before or is it just information 
flying faster around? 

We are stray dogs locked in buildings from where we are 
commenting and posting life rather than living it. The bigger 
the cities are, the lonelier we are. The more information we 
get, the less ability we have to transform this information 
into knowledge. Probably we entered not in a dyslexic era, 
but in the post-lexical era, communicating through images, 
characters, emoticons. We do not read letters anymore, and we 
only watch pictures, billboards, logos. How did. this openness 
to the world (the Internet), lock us in a cage with ourselves? 
How did the most extroverted tool make us such introverted 
maniacs? Who knows. . . 

What is Bernays Propoganda doing 
right now? 

We are writing new songs and 
consolidating a new line up. Deni 
from Fonija is responsible for rhythm 
programming and production and 
Sasha from almighty Suns and Demek 
is our old / new bass player (since 
he played on our first record). 
Following the initial idea of 
punk, which means freedom 
of expression... no one 
(including us) knows 
what will happen at the 
end. In the meantime 
you can check our 
music here: 

https:// 

bernavspropaganda. 

bandcamp.com/ 
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Intro and interview by Ray Martinez. 
Illustrations by Jeff Gammill. 


lean remember the first time I heard about W. Kamau Bell. I was on tour 
with Autonomy and we were on a country highway in Indiana on our way to 
a show in Bloomington. We were listening to NPR and they were conducting 
a pretty in depth interview with him about his then upcoming show Totally 
Biased. He's a Chicago raised guy, who cut his comedy teeth in the Bay Area 
- a standup with unabashedly political content. By the end of the program we 
couldn't wait to check out his show. 

The thing about Bell's comedy is that he isn't a “joke" comic. He's 
actually not really a comic at all, if you ask me. He's simply an incredibly observant, insightful, politically and socially minded 
guy who happens to funny as all hell. A guy who occasionally gets on a stage with a microphone to tell you what he thinks. 
His humor is deeply personal, and he digs his heels into his beliefs and makes no qualms about that. As an example: last year 
there was an incident at an East Bay sidewalk cafe where he was assumed to be a homeless man bothering customers simply 
because he's black and he approached his white wife and her friends while they were eating outside. He took that incident, 
and turned it not only into some deeply analytical comedy, but into a legitimate town hall meeting about race in Berkeley. The 
whole incident was chronicled on an episode of This American Life (#557: “The Birds and the Bees”). I very much recommend 
you check it out. 

He's unabashedly on the left, and has the kind of somewhat accessibly radical politics that still seem shocking on 
television. He did run a show named Totally Biased, which in a country where the news media, entertainment talk shows, and 
political punditry is usually totally biased towards old rich white guys, is exactly what American audiences needed. And of 
course, like all great things, didn't last too long. 

Shortly after the cancellation of his show, he moved back to the Bay and did a short residency at the Cynic Cave - a 
very, very intimate comedy club located in the basement of Lost Weekend Video (and now 1234 Go! Records) in the Mission 
district of San Francisco. I managed to get waitlisted into an early evening matinee performance. Between sets, Bell took the 
time to meet and chat with anyone in the place (or milling out on the sidewalk) until his second spot. I approached him, told 
him that I was starting a zine, and asked if he's be willing to do an interview for a DIY punk-centric rag. He was more than 
into it, and told me to tell his booking agent that he had already agreed to do it, and just have her find a date that worked. I 
have to admit, I was floored by just how approachable and this guy was. And how he genuinely wanted to talk with anyone 
who was willing to have a conversation with him about his ideas and his comedy. 

This interview is a bit old, conducted at the tail end of 2014, just before I relocated back to Chicago from San 
Francisco. We met at a cafe in Berkeley, not far from his house. He let me know that he might have to leave at a moment's 
notice because his wife was pregnant and due any time (a couple weeks later his wife gave birth to their second daughter). 
So while some references in this interview may be less than topical, I still feel that it's a great conversation with one of the 
funniest, and most clever political satirists of our time. He still does his amazing one hour show The W. Kamau Bell Curve: 
Ending Racism In About An Hour, and he has his regular podcast, Denzel Washington Is The Greatest Actor Of All Time 
Period. Also, in the interim of the interview being conducted and seeing print Bell got offered to host a new show, The United 
Shades of America, which is being produced by Objective Productions (of Peep Show fame) and will be shown on CNN 
starting this year. 

I cannot wait to see who W. Kamau Bell makes uncomfortable in our completley insane 24-hour news cycle cable 
news world, and what people have to say about it. 




Ray: You’re back in the Bay. How’s 
that going for you? 

WKB: It’s going great so far. It’s only 
been a few months... so it could go 
badly at some point, [laughter] But it’s 
really been humbling. A lot of people 
are excited to have me back, people I 
know - certainly my friends - but then 
a lot of people that I don’t know who 
are part of the WKB community... as 
I refer to my community in the third 
person. Because I don’t want to say 
fans, but just people that like the stuff 
I did. 

Ray: You do seem to interact with your 
fans more than a lot of other people. 
WKB: I think it’s because once I 
figured out what I was doing, and how 
to do what I was doing, I was aware 
that I had to recruit people - kinda like 
politicians. Well, not in a crappy way. 
Recruit people like... I very much felt 
like, “Oh, I’m an underground thing.” 
And if you’re in the underground... I 
guess it’s like bands. You would hear 
about back in the day Black Flag would 
sleep on people’s couches and then they 
would go play the show. That kind of 
thing, where I was aware that the bands 
I like, and the stuff I listen to is always 
sort of a niche thing, and I’m like, “I 
guess that means I’m probably a niche 


that I really care about because then 
I can talk about it over the course of 
time, as opposed to a joke that is funny 
today that a couple of weeks later I’m 
like, “Ugh. This just isn’t interesting to 
me anymore.” 

Ray: Something that is not just a joke... 
WKB: Yeah. And I always say this... 
I’m a fan of joke writers. Nobody’s a 
bigger fan of goofy comedians than me, 
but for me it’s never worked that way. I 
certainly always think of it that people, 
because I’m a black guy, with opinions 
- who is loud about them— that I need 
to be “political.” Because, “I have some 
thoughts!” — oh, he’s political. I’m 
certainly not talking about... I don’t 
spend a lot of time talking about D.C. 
politics. There are jokes that reference 
Congress, or I talk about Obama... But 
even that - my connection with Obama 
is as a black guy first and then as the 
president. Like, “You’re a black guy, 
why aren’t you...” [laughter] I would 
imagine when the next white president 
steps in— because we all know the next 
president is going to be white... maybe 
a lady - that I will have a different 
sense of investment in that and maybe 
talk about it in a different way. 

Ray: Your TV show was a political 
show. How did you marry the fact that 


have been the case, but if the show had 
been a big megahit they wouldn’t... 
They either want money or notice... 
Ray: Credibility. 

WKB: Yeah. Something that is 
winning a lot of Emmys, if it’s not 
getting any ratings, they’ll take that. 

If something is making a lot of money, 
no matter how crappy it is, they’ll 
let that go. I’m saying “they” as the 
entertainment industry as a whole. 

So the minute you go to Hollywood, 
or start to audition for things in 
Hollywood it’s always corporate- 
owned. And you know, there’s a project 
I’m pitching right now and the project 
is great, but who owns the project 
some people might be like, “Why 
would you...” And it’s because I like the 
thing. I want to see the thing become 
a thing. If you’re in entertainment you 
didn’t... The reasons to get into the 
entertainment industry are ultimately 
selfish. I could very easily do some 
version of this that wasn’t about trying 
to get on television. I could just go to 
the Cynic Cave, where you saw me, 
and just do that every week. But there’s 
also the part of me that would like a lot 
of people to hear it. And you can’t be 
in the entertainment industry without 
having an ego - “ I hope people like 


"If you want to get the message out there 
you sometimes have to go to places that have 
the biggest megaphone, and as long as those 
places don’t screw with the message then you 

just use them." 


thing too!” [laughter] When there are 
times when I wonder, “Why am I not 
more famous?!” Oh, because I’m a 
niche thing. 

Ray: You’re never gonna get across to 
everybody... 

WKB: Yeah, that level. And take pride 
in that, and try to make sure the thing 
I offer is even more specific so that the 
people who like it really like it and the 
people who hate it really hate it. 

Ray: I wanted to touch on that in the 
sense that your comedy is political, but 
it’s more than just lefty political... 
WKB: [laughter] 

Ray: ...it’s pretty radical at some 
points. 

WKB: [laughter] That’s ‘cause I 
never really aspired to be a political 
comedian, that was a label that was 
put on me when I started talking about 
stuff that I cared about. For me it only 
works on stage when I talk about stuff 


you had corporate sponsors with what 
you wanted to do? 

WKB: You know, it’s funny. I think 
about this a lot. I always thought that 
for better or for worse - and people 
have thought about this guy and this 
band - but Tom Morello always said 
it in a way that I thought, “Yeah!” If 
you want to get the message out there 
you sometimes have to go to places 
that have the biggest megaphone, and 
as long as those places don’t screw 
with the message then you just use 
them. Nobody at FX ever said... FX 
is owned by Fox, Fox is owned by 
Rupert Murdoch. Rupert Murdoch 
doesn’t know I exist! [laughter] I’m 
sure he never knew I was there and 
didn’t know I was gone. At some point 
the show got canceled, not because of 
its politics but because it had, as one 
article put it, “historically low ratings.” 
There are a lot of reasons that might 


me!” 

Ray: That makes sense. My friend 
Cristy Road, who’s this awesome 
Cuban-American queer punk artist, had 
this really good quote along the lines 
that purposefully not trying to reach 
the biggest audience as an artist is the 
most privileged thing you can do. 
WKB: [laughter] Yeah! 

Ray: It’s usually straight white dudes 
that are like, “Why are you selling 
out?!” Well, I don’t have a lot of the 
same opportunities the way that you do. 
WKB: It would be amazing to me 
if my daughter - and soon to be two 
daughters - had the privilege to 
grow up to be jerks like Paris Hilton 
[laughter]. “We’re just so rich that we 
can be assholes and no one can stop 
us!” Now, I don’t know if I’m gonna get 
that Hilton hotel money, but I do feel 
like that’s the goal [laughter], so my kid 
can be a jerk and nobody can stop her! 


[laughter] I don’t think she’s going to 
be, but that’s the goal. 

Ray: So transitioning back from doing 
a daily TV show to stand up... How 
has that been in the sense of instead 
of having to crank stuff out that is 
topical... 

WKB: Well, I’ve always written 
topical, so that part’s fine. What I like 
about where I’m at, as opposed to being 
on television, is that I don’t have to 
write topically about bullshit. 

Ray: The feeling that you have to touch 
on something because it’s in the news? 
WKB: Because it’s trending. It’s not 
that I’m dismissive of it, because I 
think that everyone has something 
that they care about, but to me I don’t 
care about what happened last night 
at any awards show. BET awards 
shows, the Academy Awards show... 
unless something happened [laughter]. 
If I look up and Denzel Washington 
and Halley Berry won Oscars, that’s 
interesting to me. I may even watch it, 
but I’m not going to care to talk about 
it the next day. There’s just a lot of pop 
culture... I love pop culture, but I don’t 
care. I remember there was this spate of 
Lindsay Lohan nonsense that happened 
during Totally Biased and people would 
be like, “What do you think about it?” I 
feel bad for her. [laughter] I don’t really 
want to... 

Ray: [laughter] You don’t need to pile 
on. 

WKB: [laughter] In weird way I feel 
bad for her even though I know it’s 
going to work out in some way, she’s 
got money and access, but I just feel 
bad ‘cause she’s having a rough time, 
[laughter] I just hope she gets help... 
and that’s not a funny angle. But 
ultimately I’d rather not think about 
her because there are other things that 
I care to think about. Not that those 
are always big picture things. Oh, the 
new season of Shark Tank started? 
[laughter] I like pop culture nonsense 
too, I just like my version of it. 

Ray: I think that came across with 
some of the guests you had on the 
show, because sometimes I had the 
feeling of “This guy picked this 
person.” 

WKB: Yeah. Or sometimes it wasn’t 
that I picked them, but they were sold 
to me and I’d be like, “Oh yeah. I’d like 
to talk to that person.” 

Ray: You had a wide variety of guests. 

I remember watching and you’d have 
Kathleen Hanna and then the next time 
you’d have Dr. Henry Louis Gates and 
then Don Cheadle - who didn’t even 
seem to be promoting anything! 

WKB: I think he was promoting the 
new season of his show. House of 
Cards... 


Ray: But you guys didn’t really talk 
about it at all. [laughter] 

WKB: We didn’t really talk about it at 
all. And that was one of my favorites. 
He was a fun guest. It didn’t feel like... 

I mean, he told a couple of stories, but 
we also had a good back-and-forth. 

He was a real person. And I think to 
do that show we had to get real people 
on there because, and networks don’t 
really want to hear this, but I don’t 
want to talk to the new actor promoting 
whatever. I just don’t. But that’s how a 
lot of those talk shows stay on air. Even 
Jon Stewart once a week will talk to a 
famous actor here to promote a thing. 
Now, he will get them in a conversation 
most times, but basically they’re there 
and they put the poster up behind them 
and, “That’s the movie I want you to 
see.” But also, “I’m on Jon Stewart and 
I can talk about things.” 

Ray: And maybe get some kind of 
political credibility to the project in 
some weird, tertiary way. 

WKB: But you know, that’s The 
Daily Show. It’s this meat grinder, and 
you have to keep putting meat in the 
grinder. With Totally Biased sometimes 
there was no meat to throw in the 
grinder, so I had to throw myself into 
the grinder. Then I’d come out on the 
other side, “Oh, there’s another one to 
do tomorrow?!” 

Ray: Were there any guests that you 
wanted to get, but couldn’t? Or that 
they wouldn’t let you? 

WKB: Oh, many, many, many. To even 
say somebody... It’s more about the 
guests I was excited we got. Like our 
second show we got Rachel Maddow 
- to me it was like, “Well, we can just 
call this a day now... [laughter] ...we 
don’t need to keep doing this show!” 
She was one of those people that I had 
always wanted to talk to, got to talk to 
her and she was everything, and more, 
that I wanted her to be. Since then she’s 
been one of those people I can email, 
but I don’t that often cause I don’t want 
to be weird. But I got to go to her office 
and sit in on one of her meetings, even 
after my show was canceled, and she 
has been very supportive in ways that I 
wasn’t expecting. So there’s people like 
that, who because of the show I now 
have a relationship with this person. 
Ray: Wow. That’s pretty cool. 

WKB: And then there’s a lot of people 
with the show that... I didn’t end up 
with a relationship with [laughter]. But 
I was just really happy with a lot of the 
people. Like Kathleen Hanna. That was 
someone - 1 knew who she was - but 
that was pitched to me. 

Ray: Oh, really? 

WKB: I certainly knew who she was, 
but it wasn’t somebody who I... That 


was right when the documentary came 
out... 

Ray: That makes sense. 

WKB: ...but she wasn’t somebody 
who I was like, “I gotta get her on the 
show!” But when it came up it was like, 
“Oh, yeah! Of courser [laughs] So a 
lot of that, and I don’t want to take too 
much credit, a lot of that is the booker 
understanding me and what kind guests 
I wanted to have, and then going out 
and getting those people. 

Ray: Was there anyone that, for 
whatever reason, the network was 
like, “No. We’re not putting them on.” 
People that the channel, with all the 
politics involved with that... 

WKB: There were some weird things. 
But they really let us book who we 
wanted to for the most part. The funny 
thing about talk shows, and I guess 
this is happening more and more, the 
interviews - which used to be the 
feature of all talk shows - is now the 
segment that is least watched. That’s 
when people turn the channel. So now 
you’ll see people on Lallon, and not that 
I was trying to do that kind of show, 
but the interviews, the networks would 
rather you not do the interviews. They’d 
rather you do something with bells 
and whistles and somebody dancing 
and throwing pies in people’s faces. So 
sometimes they would be like, “You 
don’t have to do an interview,” because 
they would rather have something that 
was more shareworthy the next day 
on social media. You see that on all 
the talk shows now. On Lallon they 
will do comedy bits in the middle of 
the interview to keep people watching 
- “Oh, they’re doing a thing now.” 
They’re not just talking. And Lallon 
does a great job of that... and some 
people don’t [laughter]. 

Ray: You even had that Jim Norton and 
Lindy West debate. You moderated a 
debate on a talk show... 

WKB: Yeah, buddy! 

Ray: .and I thought that was really 
good. Because it was two articulate 
people with two completely different 
ideologies. 

WKB: Well, it’s funny. I think that 
they’re ideologically not as different as 
people wanted to believe. They’re on 
the same side of a lot of issues, and this 
is what I find interesting - they have a 
different approach to that point. I mean, 
I don’t know how Jim Norton votes, 
but he is so hyper-focused on how he 
thinks this one issue should be handled 
that he couldn’t hear her be like, “No, 
no. I’m not anti-rape jokes. I’m anti-bad 
jokes. And therefore I’m really anti-this 
because when these jokes are bad they 
hurt people.” I think that he couldn’t 
hear that, and later he had to write a 



blog on, I think, XOJane telling his 
fans to leave her alone. 

Ray: Wow... 

WKB: Whether they were fans, or just 
people on the internet going after her. 
Ray: Like, on his behalf? 

WKB: Yeah. And it’s like, “Well, I 
think we found out which side is the 
right one on this one...” [laughter] 

Lindy didn’t have to write a blog 
saying, “Hey, feminists. Give Jim 
Norton a break.” 

Ray: [laughter] That’s really 
interesting. I had no idea about that. 
WKB: And for me that was it. That 
was the show - that type of thing. 
Because for me the show was always, 
“If we’re doing something no other 
show is doing, then that’s the show.” 
Because if nobody is going to be able 
to compare me to other talk shows 
because that wasn’t going to happen 
on other talk shows. For me it was 
about not doing what other shows were 
doing because I never 
wanted a talk show 
- 1 wanted a talking 
show. 

Ray: I get what you’re 
saying. One of the 
segments that I loved 
was the man-on-the- 
street. 

WKB: I didn’t go into 
the show knowing I 
was going to do that, 
but it was a thing that went really well 
and that we’re always remembered for 
and something I will always do now 
for the rest of my career. That was 
Chris Rock’s idea - who was one of the 
executive producers. He was like, “You 
gotta go out into the street and talk to 
people, that’s how you’ll connect with 
them.” 

Ray: The segment you had that I 
thought was amazing was the “If 
you had to gay marry someone, who 
would you?” It completely reframed 
the whole idea so that it made it seem 
like something ridiculous to get angry 
about it. 

WKB: That was one of the early ones 
we did. Janine Brito pitched that one. I 
really felt like it was certain issue that 
people had feelings about, but even 
if you were in support of marriage 
equality you probably never thought 
about it that way. And if you hate it you 
certainly never thought about il that 
way. 

Ray: That was the cool thing about the 
show. Because people were saying it 
was like a POC version of The Daily 
Show, or that you were like a Black Jon 
Stewart. I was like, “He’s like a funny 
Boots Riley.” 

WKB: [laughter] I think Boots Riley 


would be like, “ I’m a funny Boots 
Riley!” 

Ray: With your comedy there’s 
definitely a touch of Bay Area 
radicalism that’s steeped in populism... 
WKB: Mmmhmmm... 

Ray: .and it’s like, “I want to get 
everyone on my side, and I know I’m 
right... but I don’t have to be a dick 
about it.” 

WKB: [laughter] I think you just 
described everything I’ve been trying 
to do... except to the point where if 
people are going to be dicks then, okay. 
I’ll be a dick. I’m not just going to let 
someone walk over me, or walk over an 
issue because, “Hey, they’re a human 
too...” 

Ray: Because you said you wanted 
to do “the definitive character 
assassination of George Zimmerman.” 
WKB: Oh yeah. Yeah. 

Ray: And that, for a show called 
Totally Biased, was wonderful. 


WKB: That was one of those times 
where there was no other way to look at 
it. One of the things that we worked on 
was that I wanted the show to be more 
totally biased. There were times that, 
because I was playing the role of host, 
that I had to put myself in this kind 
of middle position because that’s how 
some people at the show wanted it to be 
set up - “You’re the host!” Well, I don’t 
want to be the host! I want everyone to 
be a host! I just wanted a show where 
I had my voice propelled around the 
world. 

Ray: More of a moderator. 

WKB: Like with the debates. We 
did the one about rape culture, but 
I think it’s pretty clear which side I 
was leaning on. But we did the one 
about God, about belief in God with 
Jamie Kilstein and John Fugelsang, 
and in that I come out as someone 
who believes in God and is critical of 
atheism. But I’m also looking at the 
God side being like, “Well, I don’t 
know...” I think to me it was always 
important to have skin in the game, and 
that’s why with those Lindsay Lohan 
jokes I had no skin in the game... I just 
hope she doesn’t die! [laughter] 

Ray: She’s just living her life... and it’s 
not going so well. 


WKB: [laughter] Totally. And we’ve 
seen the story before and it doesn’t 
always end up well either. I don’t feel 
good about making fun of her. There’s 
plenty of people to be made fun of. You 
know, I’m not going to feel good about 
making fun of a drug addict. 

Ray: One thing that I thought would 
have been interesting to see on the 
show was your take on the events in 
Ferguson. 

WKB: [laughter] Oh yeah?! 

Ray: Not that I was like, “Where’s 
the funny angle in this?” - but more 
considering that you’re a person who 
puts a lot of thought and effort into 
the craft of analyzing these types of 
situations. I was wondering if you ever 
had a moment where you wished you 
had the show so you could talk about 
it? 

WKB: Uhh... No. [laughter] I had 
written about it. I had bits about it on 
stage. Sometimes there were moments 
where I wished 
that I had a larger 
platform to talk 
about it, but not 
that show. The 
inside of that show 
was pretty messy 
and towards the 
end it got really 
messy. So I’m 
working on things 
now that could be a 
platform to discuss things... could be a 
podcast, could be a public radio show. 
I’m pursuing projects like that so I can 
have part of the national dialogue other 
than, “Follow me on Twitter!” There 
are times when I was happy to have a 
national platform from which to speak, 
but I also think that... I’m the kind of 
person who needs a week to marinate. 
There’s a pull to go for easy jokes 
when you’re daily, and I don’t mean 
that insulting The Daily Show - they 
have a machine, and they know what 
they’re doing. But I noticed there’s 
a pull for the easy joke when you’re 
just like, “We need to get something 
done today.” With some issues I feel 
you can’t go for the easy joke ‘cause 
I’m going to look like an idiot. That’s 
why I think John Oliver’s show [Last 
Week Tonight with John Oliver ] is 
that everyone gets to hit it every day 
and he and his staff get a week to go, 
“What’s the real issue here?” Whether 
it’s funnier than other shows - it might 
not be funnier laugh-per-minute - but 
it’s a deeper take on things and a more 
interesting take because it’s not “This 
is what the host thinks,” it’s “This 
is what I think.” John Oliver is not 
hosting the John Oliver Show, you’re 
tuning in to hear what he has to say. 


Tm not just going to let 
someone walk over me, or walk 
over an issue because, *Hey, 
they*re a human too...*" 


not what the host is going to let other 
people say. 

Ray: You did an interview with Joe 
Rogan for his podcast, a three hour 
long thing... 

WKB: Whew! I knew his podcast 
was long - 1 listened to it a couple 
of times... but I don’t think I ever 
listened to one all the way through... 
[laughter] ...but I’d listen to it and be 
like, “Man, this thing has been going 
for two hours!” I had this weird thought 
- which I always think when I go into 
things like this - I’m going to go in 
there for 45 minutes and he’s gonna be 
like, “Well, thanks for stopping by!” 
[laughter] I was thinking, two hours. 
Ray: And it was three hours. 

WKB: And I didn’t have my phone on 
because I wasn’t trying to be rude and 
we just kept talking, and every time I 
thought we were coming to a stopping 
point he would be like, “And another 
thing!” [laughter] So I knew we were 
in there a long time, but when he said, 
“That was three hours,” I was like, 
“That was three hours?!” I hadn’t had 
a three hour talk since high school! 
[laughter] 

Ray: But it was really good. You got to 
touch on a lot of different things. 

WKB: You know, sometimes I go into 
that podcast world and because a lot 
of those podcasts are either these race 
neutral areas, or very sort of charged... 
they don’t have guests on that are like, 
“I want to talk about racism!” 

Ray: Most definitely. 

WKB: I get to be every podcast’s black 
friend, where I get to go on and they 


get to be like, “Let’s talk about this.” 
And Joe Rogan, as he would admit, 
is a pothead that likes to think big 
thoughts [laughter], so he kind of has 
an opinion on everything. So I got to 
go in there on go, “Yeaaaah... I don’t 
know... hmmmm...” and I feel that even 
if he didn’t agree with what I had to 
say there wasn’t the sense that we were 
battling. 

Ray: Not at all. I think that really came 
across in the moment where you said, 

“I try not to use the word ‘bitch.’” 
WKB: Yeah! That was so funny. I 
didn’t plan that, but it was such a funny 
way... I feel that because that happened 
early on it sort of set the table for 
everything else - we might not agree 
on everything, but we’ll be able to 
have a conversation. It lead to a funny 
moment, probably my favorite moment 
of the podcast, when goes, “Dude, 
dude... they got you,” and I was like, “I 
think they already had me.” [laughter] 
Ray: And it’s not an issue that is so 
polarizing that you can’t keep talking. 

It wasn’t like he said something like, 
“Maybe Ferguson wasn’t so bad.” 
WKB: Yeah. But it’s one of those 
issues that I knew there might be some 
pushback from his bro-y fans. But 
overwhelmingly his fans that reached 
out to me liked it, and then Rogan 
reached out to me a couple times being 
like, “We need you on the podcast. 

We got such good feedback on that 
episode.” It was really eye opening. 
Ray: That episode... there’s a couple 
versions of it up on Youtube. All these 
different people uploading it, and I 


can’t find you being on Marc Maron. 
WKB: That’s funny... I’ve been on 
Marc Maron four times and did two 
hour-long episodes. But that was before 
anyone cared to ask about what I was 
doing. But during Totally Biased I 
really backed off a lot of looking up 
myself up on the internet. I’m still on 
Twitter, and I’ll still checking my “@” 
mentions. You know how on Twitter 
you can look up under your name and 
spell your name out? 

Ray: I don’t really know how Twitter 
works. I don’t have a smart phone. 
WKB: [laughter] That’s why we’re 
doing a zine! 

Ray: Exactly. 

WKB: Well, I used to have a Google 
Alert set for my name, and then I went 
to Edinburgh Fringe Festival and every 
day I was getting bad news about my 
performances. So I was like, “Okay, I 
gotta turn that off.” Then with Totally 
Biased I stopped going out of my way 
to find stuff. Comics will spend all day 
googling themselves, and now I figured 
if it’s good I’ll hear about it. Mostly it’s 
going to be bad, especially doing the 
kind of stuff that I do, and I get enough 
bad feedback on Facebook and Twitter 
as it is. I don’t need to go searching for 
it. With Rogan I went in there knowing 
that some of his fans weren’t going 
to dig. Well... I assumed. And I know 
some people dug it, and some people 
were like “Blah, blah, blah, pfffft!” But 
I’m not going to go digging around for 
more [laughter], I’m not going to go 
on Reddit and see what they thought. 
Maybe they loved it, but I know that 



you can find bad news if you want to 
when you’re in a public position. 

Ray: Concerning the internet as 
a whole, something thing you’ve 
mentioned is that we don’t 
need to know everything all 
the time. I think you were 
mentioning that you didn’t 
know Scarlett Johansson 
was pregnant and thought, 

“Why should I?” 

WKB: Mmmhmmm... 

Ray: Do you think with 
the internet being this 
all-pervasive, all-knowing 
entity that there is a need to know 
now? That in our culture to not have 
an opinion on something is a sign of 
weakness? 

WKB: Yeah... well, I think it’s that 
we enjoy our own opinion. I think that 
Facebook and social media have led us 
all to believe that not only do we have 
opinions about everything, but that 
our opinions are worth sharing about 
everything. You can’t just - and I’m 
guilty of this too and I try to pull back 
a little bit - you can’t just go, “Huh... 

I didn’t like that restaurant.” You have 
to crack your knuckles and get on your 
computer and tweet, “I was just at...” 
Or just be like, “That TV show wasn’t 
really to my liking.” You can’t just let 
things go. You have to really go after 
everything. People think it’s a sign of 
intelligence to have big opinions. That 
it’s a sign of their own intelligence to 
have big opinions. We all have 
things we know about, but for 
all of us it’s a limited number of 
things. Even with Neil deGrasse 
Tyson, sometimes I’m like, “I 
don’t know about that...” [laughs]. 

If it’s not about astrophysics I’m 
like, “Well, maybe not...” I just 
shared this thing on Facebook the 
other day, this basketball player, 

Danny Greene who plays for the 
San Antonio Spurs, tweeted a 
selfie from some concentration 
camp... 

Ray: Oh yeah. And he was like, 

“I had to do it. LOL.” You didn’t 
have to do it! 

WKB: You didn’t have to do it, 
first of all, but I also feel like in a 
way social media is entrapment. 
There’s a whole generation of 
people - and luckily I’m a little 
older, so I’m starting to go, “Hold 
up. I think we’re being fooled 
here” - a whole generation who 
are being told that all of their 
thoughts and all their moments 
should be shared, and that they 
need to be quippy about those 
moments. So it’s not just enough 
to take a picture of yourself at the 


Holocaust memorial. Social media is 
ordering that you be quippy about it. 
And quippy can be funny or quippy can 
be [makes a face deep in thought]... 


Ray: Or snarky... 

WKB: Yeah. It’s ordering you to have 
a succinct thought about it. So this 
dude goes to the Holocaust memorial - 
I’m sure he had good intentions when 
going. No one goes for a laugh. And 
suddenly he’s in a position where he’s 
like, “I should take a picture because 
I know this picture will get a lot of 
shares because I’m at a Holocaust 
memorial... but what should I say?” 
Instead of just going, “Here I am,” he 
instead said something quippy. And 
I think he should get all the heat that 
people give him, but let’s not act like 
social media isn’t a form of entrapment. 
We’ve all gotten to that point where 
we’ve overshared, or in an effort to be 
“first,” like on Youtube, we’ve gone 
too far - and if you haven’t you’re not 
trying hard enough. 

Ray: I think there’s also this idea that 


it’s the last bastion of free speech. As if 
it’s not a product by some corporation 
that has a capital investment in making 
money. 

WKB: That’s telling you 
what you can, and can’t, 
share. Because if he had a 
shared a picture of... There’s 
all these things that they 
don’t let you do. So it’s not 
free speech. 

Ray: People are always 
saying, “It’s my First 
Amendment right...” I’m 
constantly like, “I don’t 
think you get what that is...” 

WKB: Can we stop thinking that 
the founders of the Constitution ever 
imagined the internet? [laughter] 

Ray: [laughter] Yeah. They still owned 
people. They weren’t thinking about 
what you can say about a restaurant you 
hate on Yelp. 

WKB: One of the only things that I 
remember from my history class - I 
was in an AP history class my last 
year of high school, just because it was 
available. I needed a history class and 
all the kids in class were trying to get 
credit for college and I just needed a 
grade to graduate. But one of the only 
things I remember that the teacher 
said was that the people who wrote the 
Constitution expected it to last about 
20 years: “This is the ‘We need to 
make sure England doesn’t come back’ 
version of this document. Once that’s 
over we’ll tear this up and start 
over.” And we never tore it up. 
Ray: That’s a really good point. 
WKB: Militias were about 
England, [laughter] That was 
about how if England shows up 
we need to know we can handle 
our business. 

Ray: We already tore up one 
constitution... 

WKB: Yeah, yeah, yeah! It was 
a wartime act. It was a thing to 
make sure we keep this ground 
that we established. In America 
we like to make things the Bible 
that aren’t the Bible. . . including 
the Bible. 

Ray: [laughter] I like that. 

WKB: [laughter] This was 
written a long time ago - so we 
must have respect for this thing 
that was written a long time ago. 
At some poinl that thing’s gonna 
be Danny Green’s Instagram 
selfie. A long time ago he took 
this picture... 

Ray: Apparently this was a funny 
place to go to! 

Ray: Where did you go to high 
school? 

WKB: In Chicago. At the 



"In America we like to 
make things the Bible 
that aren't the Bible... 
including the Bible." 


University of Chicago Laboratory High 
School. It’s a private school, but it’s 
just a high school that’s on the campus 
that was initially started over 100 years 
ago as a laboratory for new teaching 
techniques. It’s a very good high 
school. The Obama daughters went 
there for a couple of years. It’s a very 
good high school for the south side. It’s 
in Hyde Park, which is basically the 
suburbs in the middle of the south side 
of Chicago. It was four blocks from 
my house and my mom always thought 
it was important for me to go to good 
schools, and it was a good school. 

Ray: What made you want to move to 
the Bay and not stick around Chicago? 
Chicago has always had a good comedy 
scene. I guess not so much for stand 
up... 

WKB: Now the stand up scene is great. 
But when I was in Chicago it was not. 
All the clubs were closed... not all the 
clubs. One club was still open. There 
wasn’t really a vibrant stand up scene. 
There was a vibrant improv scene, 
but not a stand up scene. Now that’s 
changed. It’s as good as any city. Like 
New York, LA, San Francisco, Austin, 
Boston. It’s a great scene, but back 
then it wasn’t - so San Francisco. I was 
always someone who read about stuff 
they were interested in, so the San 
Francisco scene - you know, Robin 
Williams... and others. It was always 
a good scene to experiment and grow 
in and I came out here to experiment 
and grow - and I had a lot of failed 
experiments for many years [laughter]. 
Finally I hit the right one. 

Ray: ‘ Cause you got a lot of exposure 
with the Bell Curve... 

WKB: That was the experiment that 
proved to have some explosion. 

Ray: It was the first thing I had heard, 
or seen... I was following a Youtube 
rabbit hole... and one of the moments 
I thought was incredibly funny was 
when you were talking about music. 
How it’s all black music - all American 
popular music is black. You had that 
moment when you knew people were 
going to say, “What about country!” 
WKB: That was one of the things that I 
wrote for the Bell Curve that I couldn’t 
do in standup because it required a 
visual. It was for my solo show The W. 
Kamau Bell Curve: Ending Racism In 
About An Hour , for those people who 
are like, “I don’t know what they’re 
talking about.” The joke was— well, 
not the joke, the point. The point that 
I made, that had a joke at the end of 
it, was just a point about pride and 
pride in your culture. And I, as a black 
person, have pride in black music 
even though I’m not a musician. The 
question I asked the audience was. 


“Do you know how much of America’s 
popular music was created by black 
people?” All of it. I looked it up on 
Wikipedia, [laughter] I then proceeded 
to ask people to think of the popular 
music - music that sells records. Then 
I would start to say, “Hip hop, R&B, 
gospel, soul, house music...” and I list 
things and then at the end I go, “Did I 
miss anything?” Inevitably someone 
will yell out “Country!” I would say, 
“Black people invented country” - and 
then there’s usually a laugh - and then I 
go, “You don’t believe me? I can prove 
it mathematically.” Then the slide that 
comes up spells out, “Country music 
= The Blues - Slavery.” It was one of 
those ones that I wrote that I couldn’t 
have written for stand up, because 
you need that visual. I’ve said that on 
stage in stand up, and they get it, but 
it’s the [snaps] visual that did it and 
to have the Bell Curve be a little bit 
like television with the visual support. 
It’s one of those jokes that I still do, 
even though it’s online, and it’s just as 
good now as it was when I wrote it in 
2007. It’s one of those things that I’m 
proud of. It’s like, “I wrote that!” And 
it makes a good point, and it’s funny, 
which is ultimately what I want to do. 
The reason you can’t do it in standup 
is that you have to lay so much pipe to 
establish the thing that you’re going to 
say and in a theatre there’s less to build 
to. 

Ray: You make a lot of historical 
references and political references that 
in this modern age can be fact checked. 
Have you ever made a joke or crafted a 
bit that you thought, “This is hilarious. 
I’m firing on all cylinders,” and then 
at the end someone says, “By the way, 
that entire premise... you read the 
wrong book, buddy.” 

WKB: I’ve been fact checked on a lot 
of things. Even 
little things 
which are 
like, “Awww, 
man...” I 
did a whole 
joke which 
is about Yelp 
and people 
reviewing 
things on Yelp 
being shitty. The joke ends with me 
telling a story about this restaurant in 
Bloomington, IN where this woman 
gives a bad review and describes 
something that she ate and I read it and 
the audience always goes, “Eww, that 
doesn’t sound good,” and then I go, 
“She’s talking about a tamale.” Because 
she was. And this woman tells me it 
was funny, but that the singular of 
tamales is pronounced “tah-mall,” not 


“tah-mah-lay.” And I was like, “Come 
on! Arrgh! You understood what I 
was trying to say!” [laughter] And 
it’s moments like that where I’m like, 
“Come on lady, you know I’m on the 
right side of this!” 

Ray : A sort of, “ May I go to the 
bathroom,” kind of thing. 

WKB: Exactly. But I ended up 
changing it to, “She is talking about 
tamales.” Because at first I wondered, 
“Is the whole joke broken?! Can I 
just never do anything ?” And then 
I realized that when I changed it to 
“tamales” it gets the same laugh, but 
doesn’t make the people in the room 
who do speak Spanish go, “Awwww, 
man...” For me that’s a small... it’s not 
even a sacrifice. Some comics will go, 
“I don’t change anything,” but I don’t 
want to do anything to exclude people 
who otherwise would be on board. 
Sometimes when I do the show about 
racism people will come up to me and 
say, “How come you’re not talking 
about the Jews?” Because it’s not... 
there’s enough out there, [laughter] 
Ray: [laughter] You’re like, “Trust me, 
I don’t need to get into that. There’s a 
whole comedy world that does that.” 
WKB: [laughter] Can’t we just have 
this ? And here’s the thing about that, 
there’s now a couple of jokes that I 
pay lip service to that, but otherwise 
that would take the show into a whole 
different direction - and I certainly 
don’t know enough about that. The 
thing that I understand is that - and my 
friend Jeremy and I just talked about 
this the other day - people want their 
entertainment to do everything they 
want it to do now in a way that they 
didn’t used to do. You would watch 
a show and be like, “I liked most of 
that,” and then you would just go to 
sleep [laughter]. But now you go. 


“I liked everything except that one 
moment” and now you can reach out to 
lhal person. You can email them, you 
can tweet them, you can go on their 
Facebook page. And it creates a level 
of connection that is not always helpful 
to art. 

Ray: Totally. Everything has a test 
audience. 

WKB: You can like something, but 
not like every piece of it. You can not 


"Country music 
equals tne felues 
minus slavery." 


like something without cracking your 
knuckles, “Let me get on the internet 
and explain to him...” 

Ray: So do you think with this current 
culture, with that kind of thing, that art 
is ever finished? With people always 
being able to critique it will always feel 
unfinished? 

WKB: The product is finished, but 
the criticism will never stop. They’re 
not going to make any more episodes 
of Breaking Bad , but people are never 
going to stop talking about it as long as 
there’s a record of it. So in that sense 
the criticism will never be finished, but 
I’m sure at some point Vince Gilligan 
and Aaron Paul and Bryan Cranston 
will be over it. Bryan Cranston went 
and made a Godzilla movie [laughter]. 
He’s done with it. I’m sure likes to tell 
the story but. . . 

Ray: He’s just cashing checks. 

WKB: But unless something happens, 
he’s done. But I’m sure he still gets 
people coming up to him saying, “You 
know, I didn’t like that one part...” - of 
one of the most critically acclaimed 
TV shows of all time. Just keep 
moving along. People always want to 
feel like - and I find this too on the 
internet - people think that when they 
see something that it’s new. Something 
that aired months ago that maybe has a 
joke in it that I wouldn’t write today, or 
maybe even years ago, will have people 
coming at me like, “How could you?! 
With the current state...” It’s ‘cause that 
was written a year ago. People on the 
internet, if they’re seeing it now then it 
must have happened just now. 

Ray: Oh yeah. I used to edit a much 
larger punk rock magazine and saw 
that there’s been a thing, with punk 
bands especially, in the past 10 years 
where all these obscure bands that 
put out one record in 1983 are all of a 
sudden the most influential band for 
this month. Because all these people 
are discovering it. Because the internet 
has killed time in a way... 

WKB: [laughter] That’s funny, “The 
internet is killing time.” Yes. In 
multiple ways. 

Ray: Everything exists at the same 
time. 

WKB: Time is not linear any more. 
Ray: And going out to open mics and 
seeing people doing styles of jokes 
where it’s like, “Oh my god... you’ve 
been watching a lol of Dean Marlin 
roasts” - a sort of humor that’s now 
relevant to you and your friends. Your 
clique is really into that because you’ve 
never seen it before, and so you act 
as though no one else ever has. And I 
think it can be refreshing, but it’s also 
kind of weird. 

WKB: It’s refreshing if you know 


you’re doing it, it’s weird if you think 
you’re being relevant. There are 
plenty of comedians who are basically 
throwbacks who are basically bringing 
back memories of another era - there’s 
a lot of affinity for that Dean Martin 
era of comedy - but those comics who 
are big and good at it know they’re 
doing that. A lot of times comedy, and 
this is also true of culture, can get very 
insulated - especially with the internet, 
where you can close off any voice 
that is not the voice of the people that 
support you. And then you step out into 
the world and wonder why everyone 
isn’t going, “That’s the greatest!” It’s 
because everyone is like, “We did that 
already.” Or there’s twelve other people 
in the room doing the same thing, but 
you just didn’t realize. For me, the one 
good thing about social media is that 
when I use it correctly I’m getting stuff 
in my face that I’m not expecting. The 
most evil thing that I think Facebook 
has done, in all their evil things - well, 
the second most evil besides taking 
all our information - is that now on 
Facebook when you pull up your feed, 
if there’s a video in it it’ll just start 
playing. And I can’t help it. A video 
that I would have never , ever clicked 
on is now taking some of my time. I 
don’t watch most of them, but some 
of them I do and in the end I’m like, 
“Why did I did do that?” It’s because 
the internet is basically grabbing you 
by the lapels and going, “You’re going 
to do this now.” But I don’t want to 
want to do this now. Because there’s 
so much information in our face we 
all have to be better stewards of our 
time. I was listening to NPR Morning 
Edition , because I’m smart, and at the 
same time I was on my phone playing 
Candy Crush. I was listening and 
playing, ‘cause I can multitask, and 
a report comes on about how Candy 
Crush is made to be addictive, and 
literally as I’m playing it I’m like, 

“Yep. They know what they’re talking 
about.” [laughter] We just have to be 
better stewards of our time. Time is all 
we have, and because time is not linear 
anymore you can at any point in your 
day be grabbed by something that is 
out of time. 

Ray: I find myself checking my email 
and then an hour later I’m an “expert” 
at 18 th century whatever because I 
watched three videos and read fourteen 
articles. And it’s like, that was fun. 
There’s nothing wrong with self- 
educating and being an autodidact... 
WKB: But what I do is find myself 
saying, “Well, this is important. I need 
to read this article.” 

Ray: And then you’re like, “I don’t 
need to be on this ebola message 


board.” 

WKB: There you go. Perfect example. 
Ray: I go to read a couple news articles 
and then I find myself saying, “Well, 

I don’t know... that guy makes a good 
point about weaponization during the 
Soviet era...” 

WKB: [laughter] But he made a 
bad point about this... so let me pull 
something up real quick, [laughter] 

Ray: Exactly. And now I’m engaged 
with who knows who, from who knows 
where... 

WKB: And who knows when. I’m not 
sure when, maybe during the Totally 
Biased era, but I decided I will never 
make a comment on somebody else’s 
Facebook page against something that 
they said. I’ll do it on my page, cause 
it’s my page, but otherwise you’re just 
starting fights that you don’t need to 
start. If it’s a friend of yours, call them, 
[laughter] 

Ray: If you really disagree with them 
that badly... 

WKB: Just call them. 

Ray: That’s some really good advice. 
WKB: Otherwise, don’t worry about 
it. And sometimes it’s hard be like, “I 
can’t believe this dude just said this 
stupid thing...” and just let it go. Now if 
that dude said that stupid thing on my 
page I’ll be like, “You gotta stop saying 
that.” And I’m not 100% with that, but 
I’m probably in the high 90s [laughter]. 
Because sometimes I’ll make a joke, 
but it’s always a joke. I’m always trying 
to be clear that this is a joke. For the 
most part I’ll just “like” it or say “Good 
point,” or “That’s funny that you say 
that,” but for the most part I try to steer 
clear of it all. ‘Cause there’s so much 
heinous shit on Facebook, especially 
when you have - and I’m not bragging, 
it’s just cause I was on TV - 5000 
friends. So my feed is filled with stuff 
where it’s just, “This is just... horribleC 
A lot of it is great. Most of it is great. 
But some of it is just horrible and you 
go, “If I engage in this I will be here for 
the rest of my life.” [laughter] 

Ray: It never ends. Someone will jump 
in, and they’ll have their opinion and 
you got to talk with them. 

WKB: A guy I knew, we weren’t 
friends but we knew each other in real 
life, our relationship kind of came to - I 
don’t hate him - but our relationship 
kind of came to an end because of stuff 
on Facebook. Because I was like, “He 
could have just called me.” I wrote a 
blog and posted it, and on his Facebook 
page he started talking about me like I 
wasn’t there even though he tagged me 
m it. And his friends, who don’t know 
me, are talking really shitty about me 
because they know him and are trying 
to take his side, but they don’t know 


me so I’m a fictional person, [laughter] 

I was like, “Hey! You could have just 
called me!” You could have said, “Hey, 
you wrote that thing. I don’t really 
understand it, or don’t really agree with 
it. Could we maybe talk about it?” Kind 
of the way me and Rogan did, or Lindy 
and Jim did. I don’t know if they’re 
friends, but they certainly have respect 
for each other. But again, it’s that effort 
to be “first,” that effort to be most 
critical. That effort to win the internet 
for the day, to look smart in front of 
your friends. It all makes it so it ruins 
discourse. And at least one friendship, 
[laughter] Thanks, Mark Zuckerberg. 
But if he had been one of my best 
friends I would have called him up, but 
it was a guy where I was, “Ok, I don’t 
need this.” 

Ray: With that stuff I just find that... I 
move around a lot, and I meet a lot of 
people through music, and I’m in bands 
who tour, so I have all these people that 
I’m good acquaintances with. When I 
see them, I hang out with them, I have 
a beer with them... but do I really need 
to know what they do every day? I kind 
of don’t want to know that... about a lot 
of people. 

WKB: We’ll have nothing to talk about 
when I see you. 

Ray: Or I’ll have something critical to 
say ‘cause the one thing I remember is 
that you said this really shitty thing on 
the internet about that one thing that 
doesn’t really matter, but that I like. 
WKB: People feel the need to really 
dig into their opinions in really deep 
and shitty ways that people didn’t feel 
the need to do. It 
used to be that either 
academics or crazy 
people wrote letters 
to the editor. It was 
somebody that was 
like, “Well, in 1922...” 
or “Blllarragugh!!!” 

Just crazy. We’ve all 
become the crazy 
guy writing letters to 
the editor all day on 
social media. 

Ray: And we all think we’re the 
academics. 

WKB: We’re on Facebook all day, “I 
have to say something, because I think 
you’re confused here about—” 

Ray: Tet me quickly check Wikipedia. 
WKB: And it’s always, “Let me say 
something, because I think you’re 
confused here about your opinion.” 
Ray: You can’t fact check my opinion. 
WKB: No. It’s how I feel. And I don’t 
think people realize that we’ve all 
become the crazy people writing letters 
to the editor all day long on social 
media. Not to say that you re doing it. 


but we’re all participating in it. And 
I’ve really backed off. If this person 
wants to say some crazy, evil nonsense 
on their Facebook page, that’s for 
them. I don’t need to be the Facebook 
sheriff and say, “Hey.” The other thing 
that’s funny is that pop culture used 
to exist in a place in our brain called 
“guilty pleasure.” All pop culture was 
guilty pleasure. Now because of the 
internet and social media no one feels 
guilty about their pleasure anymore 
so they think that the thing that they 
like is important. So you get into these 
conversations where someone says, 
“Blah blah blah Mad Menf and you 
go, “Ehh, I don’t really like Mad Men” 
And they go, “You don’t like Mad 
Menl\ How could not like Mad Meril\ It 
is the greatest.” “You don’t like Game 
of ThronesV.” It’s just TV! [laughter] 
Even my show. Totally Biased, which 
I love on some level, is just TV. 
[laughter] Or bands. “How could you 
not like Beyonce’s new album?!” “I 
don’t really like R&B music.” “But it’s 
a feminist...” I’m not saying that it isn’t. 
People like to build things into bigger 
things than they are, again, because it 
makes them feel that they’re important 
- because what they like is important. 
And ultimately I don’t think there’s 
any important television. There’s 
good television. I love television - I 
was raised by TV. It could lead you to 
important actions maybe - I watched 
this show about this thing and then I 
went into the streets and I organized a 
rally. 

Ray: But for the most part it doesn’t do 


that. 

WKB: Especially if you’re talking 
about entertainment TV, scripted 
programs. None of it is important. It’s 
just distracting you from hugging your 
family. 

Ray: No one is really talking about 
Moonlighting these days. Cheers isn’t a 
part of the national discourse. 

WKB: Another example, an example 
of when I thought, “Oh, we’ve really 
stepped through the mirror.” When 
Carrie Underwood did The Sound of 
Music , people watched it specifically 
to hate-tweet it. NBC saw that. It 


trended on Twitter because people were 
hating on it. People who don’t like 
Carrie Underwood, or The Sound of 
Music, watched it, again, to crack their 
knuckles and enjoy hating it. So NBC 
goes, “Well, we’re going to do one of 
those every year!” Even though it’s not 
about making a good product, it’s about 
making something that is going to be 
watched, even if it’s popular because 
people hate it. So people are actually 
giving up their time - your important, 
important time - to watch something 
that they don’t like, but feel somehow 
that because you’re registering your 
opinion that you’re somehow doing 
something that is culturally relevant. 
And again, that’s fine, but it ain’t 
important. 

Ray: Well, one last question. What is 
one thing that you know to be true that 
other people don’t agree with? That you 
know to be 100% true, but isn’t really a 
popular opinion. 

WKB: [laughter] It’s funny, ‘cause 
I could say things where I’d be like, 
“Well, I know black people would 
agree with this.” [laughter] Okay... 
America would be a better place if 
white people thought as much about 
their whiteness as the rest of us thought 
about our POC-ness. It would change 
the country tomorrow. I think about 
being Black... it’s not constantly, 
but I would say that it’s consistently 
throughout the day. Not every moment, 
but it’s certainly like, “Oh, I’m Black? 
Oh! I’m Black.” 

Ray: Same here. I see a cop and I’m 
like, “Oh, well, ok, I’m light skinned. 
I’m pretty good.” But 
the second he asks for an 
ID I’m like, “Oh fuck...” 
Everything changes. 
WKB: I can imagine. 

And this is the part 
that people really don’t 
agree with - and I know 
‘cause I do it in the Bell 
Curve - I think that good 
white people need to find 
pride in their whiteness, 
because otherwise 
people find whiteness just to be an 
embarrassment and a shame - and it 
doesn’t help the discuss of racism when 
they don’t want to talk about their 
whiteness. 

Ray: It’s acknowledging your privilege 
and using it for good. 

WKB: Using it for good, yeah. And 
that’s the thing, if white people thought 
about their whiteness the way the rest 
of us think of our otherness - and this 
is also for openly gay people, or women 
- the world would be a better place, 
tomorrow. 


"It used to lie that either 
academics or crazy people wrote 
letters to the editor ... We’ve all 
become the crazy guy writing 
letters to the editor all day on 
social media." 



Let's face it; if you're not into crust and streetpunk, and you aren't worshipping the 
Wipers, there was hardly any decent German punk band around in the past few 
years. But times are a changing. Bands like Irish Handcuffs, No Weather Talks, 
Hysterese, Fragmentist and Stuttgart's very own Hell & Back are popping up all 
over the place and turn local shows into exciting wastes of time again. I threw a 
bunch oL questions to Hell & Back. Daniel, the bass player, was kind enough to 
answer them in the blink of an eye. Interview by Stefan Jonas. 




Tell me about your band? How did it all start? In 
what way is it different than all your previous 
bands? 

We all used to play in different hardcore bands 
before, which split up at the same time in 2009 after 
being active for almost seven to eight years. Taner and 
I wanted to do a punk band in the vein of Hot Water I 
Music for a long time, but could not find a fitting I 
vocalist. After some time we could finally convince 
Vuki to join us on vocals and guitar, and the line-up 
was complete. We played our first show in April 2011. 
We had gone through many different drummers but 
now have a solid line up with Peter behind the drum 
kit, Taner on guitar, Vuki on vocals/ guitar and me 
on bass. It's different to our previous bands because 
I can play the songs to my parents without hearing a 
response like, "Is there a dog barking?!" 

You guys have traveled the world; at least Daniel 
was in Cambodia the day I asked him if you guys 
were down for an interview. Is there a place you 
guys are dying to play? Do you think that travelling 
has had effects on your point of view, on your band, 
and on daily life in general? 

I really do love travelling and think it's one of the 
best things you can do while playing in a band! On 
a personal side, I would always rather be saving 
my money for my next holiday trip than buying the 
latest flat screen TV! Of course, I would like to play 
outside of Europe and also countries within Europe 
we haven't toured by now like France, Italy, Israel 
or Greece. Our guitarist Taner and I have played in 
a hardcore band before Hell & Back, and we had the 
chance to play in countries like Turkey and Lebanon. 
Both trips were really awesome and. are well kept 
memories because both countries are unusual for a 
hardcore/ punk band to play. We have been talking 
about playing The Fest in Florida, but it's all a matter of 
time, money and commitments. Maybe it will happen, 
maybe not. I think travelling is the best way to learn 
about a country, its people, and its culture! Would 
someone book a holiday trip to Poland? Probably 
not, but if you are in a band you can travel countries 
or areas you will not see as a regular tourist because 
they are kind of off the map (for tourism) and the local 
promoter and kids will show you places which most 
tourists will not see. 

Last year your record Heartattack was released, and 
as far I can tell it received heaps of good reviews 
and was also included in some "Top records of 
2014" lists. Are you still satisfied with it? Are there 
any comparisons which were mentioned in a lot of 
reviews, which make you proud or which maybe 
were totally surprising to you? 

We are all super happy with it and I'm very proud of 
that record. We worked really hard to get this thing . 
done; writing, re-writing songs for over one year. | 
I think it's the best work I have ever been involved 
in, and there is not one song which I would like to 
have removed from it. Comparisons in reviews are 
mostly the ones you or your label write in that little 




info-sheet which comes along with the promo-cd the 
reviewer gets. So if someone wrote that we sound like 
Lifetime or Hot Water Music it's because we told them 
so. Surprising was a description with "off the Tony 
Hawk Soundtrack," and a comparison to Blink 182. I 
hate Blink 182! 

Do you have a favorite song on this album? Are any 
| shining through? 

The other guys might disagree, but "Dormer," 
"Furioso," and "Reverse Psychology" are my personal 
favorites of the record. I really love the relaxed driving 
flow of "Dormer," and Vuki's singing is one of his 
best, I think. ILs an unusual opener for a punk-record 
because of its slow pacing, but I still think it's one of 
the coolest songs we have written so far. "Furioso" 
— two days before we hit the studio I received mail 
from the guys, "Hey we still have no lyrics for that 
fast, short song. Please write some, thanks!" Tm not a 
poet, nor do I have that super important message that 
I want to get off my chest. Normally it takes me ages 
to finish lyrics and to find the right words and stuff, 
but this one just took 30 minutes and everything was 
finished! "Furioso" is the last chapter of Fritz Lang's 
silent-movie Metropolis , and I think the word "Furioso" 
best describes how this angry, fast, and short song 
sounds to me. I'm super happy how the song and lyrics 
turned out. It even has a Wu-Tang quote. "Reverse 
Psychology" — This song just started as a side joke 
during a rehearsal. With the anthemic-chorus — "You 
won't sing along with me now" — we tried to make it 
in a super catchy Weezer style and lyrics which fit to 
the "Reverse Psychology" theme. What sounded first 
like a cheesy idea turned out to be the big surprise for 
us all and into a really good and remarkable tune! Most 
people who listen to the record mentioned "Reverse 
Psychology" as a keeper, and I think it's our most 
accessible song which you could easily play to your 
parents. A guy just told us at a recent show that he 
turned his girl onto our record, and now every time 
when she comes home drunk after a party she is yelling 
"Reverse psychology" at him. That's maybe the biggest 
compliment ever made. 

You shot music videos for three different songs on 
Heartattack . Did you come up with the ideas of 
I the videos? Any funny stories behind the content? 
!;- 1 1 wonder if there was any inside jokes/riddles 
connected to the "No Apfelschorle" (Apfelschorle 
is a popular soft drink in Germany. It consists of 
carbonated mineral water and apple juice) sign in 
"Reverse psychology?" 

Yes, we did three videos for the record, the first one 
for "Couch Sematary," with our longtime friend Uli 
Weber. Taner and I used to play together with him 
in a hardcore band called Morethanever. He is a very 
talented and overall crazy guy. I just asked him if he 
could do a video for that song and said that he could 
I make whatever he wants ! If you have seen the result you 
I know what I mean! A cat hunting a fish, and monkeys 
on a tank are just some of the images, by the way. The 
guy you see at the end of the video is my coworker and 
drummer of Morethanever. For the video of "Negative 
Adjectives," I found some video footage of a roller 
skate crew which hustled in 1988 in Stuttgart where we 







live. I really like that 80s trash)/vike from that footage, emu i 
since this stuff was shot in our hometown why not use it 
for a punk rock video! We asked the owner of the footage 
for permission and he agreed. There was and is always this 
connection of skateboarding and punk rock, but none of us 
can ride a deck so we had to go with the more uncool roller 
skaters. Psssst... Don't tell our drummer Peter that I told 
you: he used to be a passionate inline skater! The karaoke 
concept for "Reverse Psychology" is a thing I/we had on 
our mind for a very long time. There are many jokes and 
sometimes inside jokes involved in that one. You see the 
Pfand Punk (Fun punk wordplay, hmmm...) collecting 
deposit bottles in the video. That dude is Kai from a local 
hardcore band called Pessimistic Lines (check 'em out yo!) 
who m real life collects deposit bottles every time I see him! 
The "No Apfelschorle" sign is no real inside joke, it's just 
that Monti (the main character in the video) arrives sober 
and in a bad mood at the karaoke bar where everybody 
already went nuts. He wants to order an "Apfelschorle," but 
the bartender denies him so he has to drink a Weizenbier 
Then the party starts. End of story. 



I might be wrong, but to me, some of your lyrics are 1 
deliberately obscure. They are not necessarily having one 
specific meaning. Has anyone ever told you that they read 
something into your lyrics that you never thought was 
there? 


Most of our lyrics are written by our singer Vuki. Some 
lyrics on the Heartattack record are from me and some are 
mixed work of Vuki and me. I for the most part try to sneak 
in subtle humor, or sometimes quotes of movies or bands, 
when it fits. While most of Vuki's lyrics focus on the more 
serious issues of life. Sometimes there are little inside jokes 
we develop in rehearsals which end up in song titles like 
"Couch Sematary" or "Reverse Psychology". 


Where does the title come from? Why did that title 
encapsulate the album? Showing your love for late '90s 
hardcore fanzines? 


Our band name and the record title is a reference to the 
Cro(w)s song "Waiting For the Bleeding." It's off the Dirty 
Bunny LP, the best No Idea record which hasn't been 
released by No Idea. The Cro(w)s was a more on the punk 
side HWM project with Chris Wollard singing. If you don't 
know it— and can imagine if Plot Water Music were hailing 
from DC and doing Black Flag Songs -go and get it. It's 

truly an amazing record. 


If you could hope that your album inspired someone to 
do something, what would that thing be? 


Using reverse psychology at the right place and the right 
time. 


Which artist's career path do you most admire? 


Good question. Hmm, I think NOFX and Bad Religion 
did really well, making their own record labels at the 
right time, and both the labels and the bands could I 
expand and grow healthy, selling enough CDs in the 90s ■ 
to survive the '00 - and are still relevant today! I think the 


same goes for Fugazi and Dischord. 



What is the next step for Hell & Back looking 
like? Any planned releases, tours, videos? 
Another TV show appearance? 



We just recorded five new tracks which will 
be released as a split 12". It will be released on 
Fond of Life Records in beautiful vinyl colors and 
will feature again artwork by the amazing Mara 
Piccione. Our partners in crime on the split side 
are Perfect Youth. Which is mainly Philipp, a 
befriended singer/ songwriter from (famous for 
"Maggi Sauce") Saarbriicken. Don't expect Chuck 
Ragan-ish folky tunes about whiskey and trains. 
For this split release the Hell & Back rhythm 
section teamed up with Philipp to perform as 
a full band. Sounds something like '90s emo/ 
grungy-garage stuff. You can download this side 
of the split already for free somewhere in the 
swamps of Bandcamp. We will also tour together 
to promote this release and probably get drunk 
for 10 days straight this spring in Europe. New 
videos? Hmm, dunno, but our Merchguy Mikke 
just bought a Go-Pro cam so we will probably 
use some footage from this upcoming tour for a 
possible new video. Until Klaas & Joko invite us 
again there is no TV show appearance planned. 


What would you do if Hell & Back really started 
to take off? 


Did your listening habits change with this album? Do 
you change what you listen to, and does it affect what 
you write? 




My listening habits did not change with this album. I think 
they changed in general for the first time when I played in 
a band and recorded something. After that you don't just 
listen to songs, you analyze them, how the guitar sounds, 
if there is distortion on the bass, what amps they might 
have used in the studio and so on. But I think that is not 
what you wanted to hear... As far as songwriting goes, 
most of that part is actually done by Taner, and then we 
jam in our rehearsal room, and everybody can bring his 
own ideas into it. I think we are always influenced by our 
surroundings, what we read, see and hear! No matter if it 
is a new record, the latest gossip or TV news. 




Quit my job! Then of course one year later, after 
realizing that no one can ever live from being in a 
punk band, come back to my office and beg my boss 
if he could hire me again. Which he probably will 
do. . . with a new contract. . . where he has to pay me 
less than before. Then I would claim for the rest of 
my life that this one year was the best of times! But 
seriously, no one cares about punk rock, and we are 
way too old to take off. 

Anything you'd like to add? 

Thanks for the interview! It's much appreciated! If 
anyone wants to check out our full length record 
you can download it for free on our Bandcamp site. 
If you just received your paycheck and got some 
bucks to spare we are happy to let you know that 
we have some vinyl, CDs, and cassettes left, and we 
ship worldwide. Check out Irish Handcuffs! Fuck 
PEGIDA! Listen to Leatherface! 





(RIP. DUSTY RHODES) 
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June 6th, 2015: 

Does a tour kickoff show really count as part of the tour? I mean, you 
load out into your practice space. You go home and sleep in your bed. 
You wake up in your house. I feel like it barely counts, and we often 
skip them in order to make the most efficient use of our time off for 
tour. But, our kickoff show happened to be great, so a quick recap is in 
order. The show was the record release gig for an excellent four hand 
Chicago area compilation entitled B Sides that Rad Girlfriend Records 
graciously released. The bands featured are Boilerman, Brokedowns, 
Boxsledder, and Brickfight. Get it? Anyway, all the bands played ex- 
cept the Brokedowns who couldn't work it into their busy schedules. 
Scoundrel replaced them. Every band obviously played great. All the 
bands played new stuff that is among their best material yet and it got 
me very excited about being able to see these bands on the regular. 

June 7th, 2015: 

The next morning we loaded ever so slowly and obnoxiously into my 
maroon 2006 Toyota Sienna, the champagne of minivans. After some 
Tetris style van loading, which we would later realize was a terrible use 
of space, we received a wondrous gift of many free bagels from a source 
that shall remain nameless and hit the road. This may have been the 
first time we've ever arrived on time to a show in Cincinnati and I was 
proud of our reasonable arrival time. The show was at a cool record 
store and our friend John’s new band Swim Team played a truly great 
set. It's catchy punk that's very eclectic in the best possible way, chan- 
neling the best parts of garage rock, riot grrl, indie rock, and punk. 
Keep your eyes peeled. During a lull in the show, Joey and I had a very 
uncomfortable conversation with someone about how they saw a doc- 
umentary detailing how all people on the south side of Chicago do is 
go around killing each other all the time every summer. I was getting 
some weirdly racist vibes from this other party, but nothing explicit, 
just enough to make me feel super weird and prompt me to remove 
myself from the conversation all together. Luckily, this was a minor 
strike against an otherwise fun night. 

June 8th, 2015: 

The next day John took us to a haunted Mason lodge that he some- 


times records bands in. The place was huge with three stories and a 
basement. The third floor had a room that was just a basketball court. 
The main room used for recording looked like it could easily fit a few 
hundred people and it sounded amazing. Unfortunately, there were no 
supernatural interactions while we were there. Thoroughly un-haunt- 
ed, we decided it would be best to move on to Columbus where maybe 
we could find some trouble. 

And trouble we did find, in the form of way too many Rush shirts for 
the amount of time spent in Columbus. Within the first two hours in 
the city, we saw five people wearing Rush shirts. Five. Disturbed by 
this phenomenon, we headed to Used Kids Records and found out via 
eavesdropping that Rush was in fact playing in town. Mystery solved. 
We bought records and went downstairs to eat a couple donuts. During 
this chill-out, I saw a car with the words “Your <3 is my drug” written 
on it. My plan to hardstyle in front of the vehicle with Kris was foiled 
as the car departed before we could make our move. Defeated, we went 
to a house and played a really killer show with Raging Nathans, Nu- 
clear Moms, and Easy Pieces. We had to be in Richmond, VA the next 
day, so we drove part way and crashed at a cheap motel because we are 
rock musicians and that is how these things are done. 

June 9th and 10th, 2015: 

ACT ONE 

SCENE ONE 

A Richmond, VA WaWa brand gas station. The air is cold and crisp 
while the outside air swelters beyond the doors. Enter JIM holding 
a metal water bottle. He takes in his surroundings for a moment be- 
fore his gaze falls on a soda machine. His face registers mild relief. 
He walks over to the soda machine and begins to fill his bottle with 
water. Next to him, WOMAN OCCUPYING WAWA stands at a small 
round counter. 

JIM: (fills his bottle and begins to screw on its plastic cap) All set. 
WOMAN OCCUPYING WAWA: (slurred to near indecipherability) 
Excuse me, I'm not a science person. Can you help me? 

JIM: (looks at WOW's hands to see she is holding a bent soda cup lid 
over a full cup of soda.) Uh, sure, (fastens the lid quickly to the top of 
the cup). 

WOW: Oh, thank you so much. 

JIM: No problem, (turns to exit) 

WOW: You’re a metal head right? 

JIM: Uh, yeah. 

WOW: My little brother loves metal. He likes all that stuff. I like it 
okay too. I like Lamb of God and Killswitch Engage and Chimera and 
what's the one, uh, strain, something strain? 

JIM: Acacia Strain? 

WOW: Yeah, Acacia Strain! My little brother, he loves Acacia Strain. 
His friend, he made him this shirt, this cool shirt, it was a long sleeve 
t-shirt. Like the one you’re wearing but with long sleeves. He had his 
long sleeve t-shirt and spray painted Acacia Strain on there for my 
brother. It’s really cool. 

JIM: Oh, cool. 

WOW. You know I’m on medication right? 

JIM: Um, no. That's cool. Uh - 

WOW: Yeah, I'm on Ativan. It makes me reeeeeeeeal loopy. I'm (name 
omitted) by the way. 

JIM: I’m Jim. 

WOW: Nice to meet you. So are you in a band? 

JIM: Yeah. 

WOW: Okay, well nice to meet you. See you later. 

[Exit WOMAN OCCUPYING WAWA] 

Jim stands frozen in time momentarily before picking up his pathetic 
excuse for a sandwich, as he is not at a SHEETZ. 

[Exit Jim]. 

End of Scene One. 





SCENE TWO 

Night has fallen over the city of Raleigh, NC. JIM and KRIS walk un- 
der the starry sky towards the parking garage where the minivan that 
is their temporary home resides. They turn a corner onto a small side 
street. 

JIM: The garage entrance is right up here and there’s an elevator. 
KRIS: Cool. 

[Enter drunken MAN] 

MAN: Hey, I’m gonna be honest, I’m homeless. I’ve got a dollar, (holds 
up the dollar and brandishes it at JIM and KRIS). I’m trying to get a 
sandwich. Can you help me out with a sandwich from Subway? I’m 
homeless. 

JIM: Sorry man, I don’t have any cash. 

MAN: Can you help me out with a sandwich? 

KRIS: I’ve got some change, (gives the man a small pile of change) 
MAN: Thank you. 

Kris begins to walk onward as the man approaches Jim’s side as if to 
pass by. 

MAN turns and puts his arm around Jim’s shoulder as if the two were 
old pals. He squeezes tightly and makes direct eye contact.. 

JIM: Uh - 

MAN: I’m lonely. Can you help me out? 

JIM: No, man. I have to go. 

Jim breaks free and walks briskly forward. 

MAN: (throws head back, bellowing as if to the sky itself) I’m lonely! 
Jim and Kris hastily beat feet towards the elevator. 

Exuent. 

End of Scene Two. 

Fin. 

June 11th, 2015: 

We had some coffee with Daniel, proprietor of 
the mighty Sorry State Records and booker of our 
show, and then took our leave for Alexandria, VA. 

None of us had ever been to, or even heard of, the 
city, but our friend Will had managed to get us on 
the gig with Sundials, Lilac Daze, and Polyon. It 
was in a really good sounding DIY space called 
The Lab that was also a church of some kind some- 
times. I’m not sure what the deal was, but the show 
was great, ran super smooth, and had an excellent 
PA. It had been a while since I’d seen Sundials and 
they played a really excellent set that people were 
stoked on. The crowd was young and energetic and 
it was great to see DIY punk alive and well in the 
suburbs. 

But, more importantly, something hap- 
pened that I normally only dream about. We had 
the whole distro set up because there was a ton of 
table space. Lots of people looked through it and 
picked stuff up. But, one person in particular asked Kris and I for 
recommendations. This is my favorite thing ever. I love helping peo- 
ple find new music that rules and will fit their tastes. Recommending 
things is so much fun and feels so rewarding. That’s the point of doing 
a distro to me in the first place, so it was great to help this kid find 
some affordable new stuff to get into. Please come to a show and ask 
me what to buy. Or email me and we’ll trade mixes or something. 

June 12th, 2015: 

It was so hot. So unbelievably hot. We went to get ice cream at Little 
Baby’s and sat in Jim’s apartment listening to Squeeze before the show. 
It kind of helped. But then we got to the space and it was a windowless 
room with a handful of ceiling fans. It had to have been 100 degrees. 
So. Hot. Luckily, it was a quick one and the other bands were so good 
that I almost forgot about sweating out all of the water I drank. 

Kyle Gilbride of Swearin’ and the newly reformed Cry Baby 
were the local rippers for the night and a band we hadn’t heard called 
Poor Form from Vancouver were the second touring act. If you have 
any interest in Boilerman, please listen to Poor Form. It’s rare that 
we play with bands on tour that I feel truly fit with the type of stuff 
we play. Poor Form is one of these bands of kindred spirits. It’s heavy 
sounding, aggressive, and intense while still retaining a ton of catch- 
iness and melody. Having now been home and listened to the record- 
ings, they stack up great. Highly recommended. 

After the show, I took perhaps the most rewarding shower 
I’ve ever taken and felt like I had transferred my consciousness into a 


different body after ridding myself of a thick layer of grime and sweat. 
June 13th, 2015: 

A week into tour, we hit Long Island for a show set up by our excellent 
pal Wells, who also happens to be our benevolent benefactor. Wells 
currently does a label called 86’d Records which has put out some cer- 
tifiable scorchers, including the Boilerman 10”. The Long Island show 
was great and weird and memorable to the point where I could go on 
and on about it. But, you’re busy and I’ve got things to do. So instead 
of dive into the minutia of our Long Island experience, I’ve decided 
to give you a list of my favorite three releases Wells did on his old la- 
bel, Traffic Violation Records. The label ran from the mid-‘90s into 
the early ‘00s and had a truly solid run. If you’re unfamiliar, here are 
three releases you’ll want to start with to get a taste. These are in no 
particular order. 

One quick note: between Traffic Violation and 86’d, there 
was Eugenics Record Label. If you want to check out something from 
there, the Hewhocorrupts - Microeconomics EP is a monumental disc 
that is a must hear for any fan of grind/hardcore/brilliance. Onward! 

1: Splurge/Contra - split CD (1999): A perfect example of what Traf- 
fic Violation did best. Two bands, both Long Island based, that sound 
totally different from each other. The key is that both bands shared 
a common DIY approach. Contra played thrashy intense hardcore 
punk that even gets metallic at times, while Splurge play some of the 
best melodic 90’s punk ever. No offense to Contra, but the reason this 
makes the list for me is that this is my favorite Splurge material and I 
think most people would agree. Politically conscious, DIY punk that’s 
unreasonably catchy, super memorable, and has some of the fastest 
drumming you can imagine. Totally necessary stuff. On a somewhat 
related note, a member of Splurge made an im- 
passioned argument against eating corn after the 
show we played. 

2: The Insurgent - Inside Every Kid 10” (2000): 
The Insurgent were not totally unlike Splurge 
in that they played DIY minded, political poppy 
punk. However, they were a little wider reaching 
with their palette of influences. They were also a 
bit newer as a band and are less astoundingly tight 
than Splurge. Despite being a little uneven, this re- 
cord is really great. Passionate, earnest songs that 
want to have an effect on the world. Sure, some of 
the lyrics can be a little cringey now and again, but 
the effort and spirit behind this record exemplifies 
what’s really great about DIY punk. The inclusion 
of a well-designed, thoroughly packed zine style 
insert makes owning this a true treat. 

3: Striped Basstards - Lessons Learned 7” (1997): 
This is just some good old fashioned ‘90s pop 
punk. It’s like if early Connie Dungs met some of 
the catchier Bollweevils stuff and mixed in a tiny 
bit of Crimpshrine. Those might be some pretty 
inside baseball references, but if you’re a fan of obscure mid-‘90s punk 
it should be abundantly clear that this EP is well worth your time. In 
classic fashion, there’s also a hardcore song on it called “Garind Song” 
(I’d have also accepted a ska song or a cover of a TV show theme) that’s 
legitimately good. I’m telling you, you can’t lose. 

Runner up goes to the Striped Basstards greatest hits 12” 
that was literally a record with no sound on it. Best. Gag. Ever. 

Be sure to check out www.86drec.com to see what Wells is 
up to now. Stuff he’s been doing has been worth your time for decades 
at this point and I doubt that’ll change any time soon. 

June 14th, 2015: 

We made our way to Portsmouth to play Spit Take’s 7” release show 
that Kris’ label Ice Age helped release. Spit Take have been friends for 
a long time and it’s always excellent to see them. To make matters even 
more delightful, % of our past tour mates/best pop punk band ever 
from CT, Dead Uncles, were at the gig. Matt and Tim played in their 
newer band Worn Leather and, despite a sort of shaky start, played an 
incredible set of honest region rock meets pop punk meets The Boss 
style punk rock. I look forward to the next thing they record. Spit Take 
played great as well. The Katz brothers have been in a lot of bands, 
both together and separately, and this is my favorite of the bunch. The 
three members mesh together so well and their closeness as people 
translates to how in sync they are during their sets. After the show 
ended and a cat who got outside was recovered, we returned to the 





house where our excellent friends lived and they made us incredible 
food including some of the best vegan mac n cheese I’ve ever eaten. It 
had collard greens in it. I hit the hay pretty early in preparation for all 
of the nu metal videos we would watch on Youtube the next morning 
over coffee. 

June 15th, 2015: 

In Boston, we met up with the 4th ex-Dead Uncles member, Shannon. 
She had recently relocated to Boston from Nashville and we were ex- 
cited to hang out. We bought records at Armaggedon Shop and made 
our way to the gig where we were to play with Witches With Dicks who, 
in case you haven’t heard, released one of the best pop punk LPs of 
the last ten years. I was super jazzed to finally see this band, let alone 
play with them, and they did not disappoint. It was wild, loud, and the 
exact right amount of sloppy. 

The other notable highlight of Boston was the next afternoon, when 
we sat in Shannon’s bedroom and listened to almost the entirety of the 
collaboration/audio trainwreck that is Lulu by Lou Reed and Metalli- 
ca. You, esteemed and worldly reader, may already know about this 
truly abominable, punishing, and often quite offensive odyssey of an 
album. I, however, had never heard so much as a note. Kris eventually 
fell asleep and Joey got distracted, but I was locked in. This emotional 
rollercoaster had me on a gradient that falls between legitimate howl- 
ing laughter and total nonplussed befuddlement. Shannon, having 
heard this thing on a long drive, was mostly just watching me react 
I think. That record is really, truly one of the worst things I’ve ever 
heard, but is also really fascinating in its total lack of self-awareness, 
uncalled for length and repetition, and truly abysmal lyricism and 
musicianship. Holy guacamole. 

June 16th, 2015: 

After a second stop for vegan ice cream in Boston, we got to New 
Hampshire in time to fold and stuff a bunch of Notches new 7” be- 
fore the gig. The show was to be the record release show for their new 
EP “Huge” (which I released, please buy it, thanks) in addition to the 
Little My full length cassette. Both of these bands are truly excellent 
and deserve your attention, so please go listen to them at your earli- 
est convenience. The show itself was jam packed and all of the bands 
played really great, memorable sets despite myriad technical difficul- 
ties during Little My. I was also stoked to see a lot of female represen- 
tation in bands at the show with both Little My and openers Gravel 
having female members. In fact, this whole tour had probably the best 
percentage of bands featuring women of any tour we’ve been on. Of 
the shows we played, and I’m counting the entirety of Ottawa Explo- 
sion as one show for ease of calculation, nine of them had at least one 
band with at least one woman 

member. That number could, and should, be higher, but I was glad to 
see at least some degree of gender diversity in the bands we played with 
this tour. Notches closed out the night to a very enthusiastic crowd and 
I’m super proud to have been involved with releasing this bands first 
slab of wax. 



Decoration# at t tje Htttle fflp Ijouse 


Listen to the Notches 7” at hipkidrecords.bandcamp.com! 


June 17th, 2015: 

Our experience in Portland, ME is summed up by two haikus thusly: 

Coheed, Cambria. 

Both were at a Portland club. 

Doubtlessly, they rocked. 

A giant punk house, 

A letter for Annie S. 

Back to Zac’s by ten. 

June 18th through June 21st, 2015: 

The reason we routed this whole tour when and where we did was to go 
to a fest by the name of Ottawa Explosion. The line-up for this thing 
has had me almost flying to Ottawa the past few years, but each time I 
was foiled by finances and prior obligations. Not 2015 though. There’s 
way too much to say about the four days spent in Ottawa, so I’ve cho- 
sen to enlighten you, dear reader, through the following illustrative 
acrostic. 

0 is for organized. This thing ran like clockwork, even when bands 
were running late or getting denied entry for stupid immigration is- 
sues (I’m so bummed we didn’t see White Lung). There were very few 
hand overlaps, the doors at all the venues were super quick and easy 
to get through, and we got fed dinner every night we played. So classy. 

T is for timing. The end of June is the perfect time to be walking 
around outside all day in Ottawa. Seriously, it was beautiful. Great job 
organizers/weather! 

T is for terrific people. Everyone here was so nice. No fights, no buf- 
foonery of serious note, and people used the garbage cans. “This is a 
punk fest right?” you are doubtlessly wondering to yourself out loud. 
My response is a confident “I guess!” Emmanuel and Luke, the two 
organizers I had the pleasure of meeting, even managed to pretend to 
be totally not stressed out and were excellent dudes. Cool organizers, 
cool attendees - the ultimate combo. 

A is for awesome venues. The shows took place at some truly boss loca- 
tions. Joey and I both played in three of these between the Boilerman 
set and two Earth Girls sets — a great record shop called Vertigo Re- 
cords, Club SAW, which had an outdoor and indoor stage, and Mug- 
shots which is a bar attached to an old jail. Everywhere sounded good 
playing and watching, were totally comfortable for how many people 
were there, and were running like a well-oiled machine (see: O). Plus, 
the Boilerman set took place facing the last public execution in Can- 
ada. Grim. 

W is for watching bands. Ottawa Explosion has probably the best 
bands I watched to bands I skipped ratio of any fest I’ve ever attended. 
One of the biggest pluses of playing was getting to see all these bands 
for free. I watched some of the best sets I’ve ever seen by old favor- 
ites like Vacation, as well as sets from hands I’ve been wanting to see 
forever like Crusades, The Creeps, and Steve Adamyk Band. Props to 
Poor Form for almost leveling Vertigo with an incredible set as well. 
So heavy and so catchy. 

A is for actual locals. A large scale fest can actually have local bands 
on it? Wait, local bands make up a huge chunk of the list? Believe it. 
Ottawa has an absurd amount of local bands and they’re really good. 
Just go look up the list and listen to the ones that say OTTAWA next to 
them. That ought to keep you busy for a while. 

There’s a lot more I could say about this fest, but I’ll leave it 
at that. It was a great time. 

June 22nd, 2015: 

After that, we played a show in Toronto with the excellent Brauer and 
Winter 94 at a pretty cool bar. I bought comic books at a store that 
made me feel slightly insane due to its organizational system, played 
the gig, and then drove home through the night, the first hour’s worth 
in a borderline monsoon. I let Joey drive the last couple hours when I 
was completely exhausted and regularly woke myself up by slamming 
my foot on a brake pedal that didn’t exist in a dream world of total 
nightmare panic. When we got to the practice space and loaded out, 

1 felt a bizarre combination of wired and exhausted. Then we went 
home. All hail Sheetz. 
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“POWERVIOLENCE WITHOUT SOUNDING LIKE EVERY 
OTHER POWERVIOLENCE BAND” - MRR #375 


IFB RECORDS 


Le Almeida - Paraleloplasmos LP 
Perfect Brasilian lo-fi pop from the mind 
|behind Tape Rec. Think Guided by Voices and 
all things glorious and catchy. 


$6PPD OR ALL 4 FOR $15 IN THE US 

SPLIT TAPE W/4-^3 COMING SOON! 

LIFES.STORENVY.COM 
LIFES.BANDCAMP.COM V* 


NO FRIENDS MY ASS! THIS AD PROVES YOU 
HAVE AT LEAST TWO! GOOD LUCK JIM & RAY! 


1107 SOUTH GRAND E. AVE. 
SPRINGFIELD, IL 

(BETWEEN ST. LOUIS AND CHICAGO) 

OPEN 12-8PM EVERY DAY 

BLACKSHEEPSPRINGFIELD.COM 
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Cloud Rat - Qliphoth LP 
8th IFB release from Cloud Rat - best US 
grinding HC - pure venom 

Republic of Dreams / 

Autarkeia - split 7” - dark 
brooding epic emo vs. emo- 
violence by the masters 

Still Hot - Tape Rec - Death Friends LP 
Autarkeia/Me and Goliath LP, Old Soul 
and Cloud Rat records, tons more. 

Huge international distro - DIY since ‘98 
www.ifbrecords.com 

www.ifbrecords.blogspot.com 
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FASHION: 


As a metal obsessed teen the first underground anything band 
I heard was Mercyful Fate. I heard them one night in February 
1984 on commercial AOR radio station KRQR “97.3 - The 
Rocker!” outta S.F. That night I realized there was a met- 
al scene beyond the usual Motley Crue/AC/DC/Judas Priest 
scene that I knew. Moreso, this was underground music and . 

not just underground music but underground metal that leaped I 

ahead sonically, lyrically and aesthetically of Judas Priest and I 
Iron Maiden. While those two still held interest I was getting I 
more and more obsessed with these new bands that it seemed I 
no one at my school knew about. Weird thing is I had heard I 
Mercyful Fate and Slayer a good three weeks before I heard 
Metallica on the same show. (And the latter band much more 

in late spring in a major bong session in my friend Matt’s back- 
yard fort). . , , 

The tone was super-heavy the speed was fast and 
the vocals were out-of-this world. The DJ back announced the 
song at the end of the wailing guitars from Mercyful duo Hank 
Sherman and Michael Denner. DJ Jon Russell said the follow- 
ing to his co-host, Ron: 

Ron: “Mercy, mercy... that was Mercyful Fate from Denmark 
with ‘Evil’. Some really great stuff there. The singer’s quite a 
character, too, huh, Jon?” 

Jon: “Oh yeah?” 

Ron: “The lead singer’s name is King Diamond! 

Jon: “Wow! Strange stuff.” 

The back-announcing also a mentioned of a few other unknown 
bands - the ultra-heavy Exciter from Canada along with the 
really obscure/only 7” and done Mansfield (from L.A.) with 
“Gonna Rock You” along bands that were somewhat known 
but had nearly no radio play like Steeler (with Yngwie Wank- 

andAC/DC 

school. ea sillt t0 m e and my friends at 

which was put outl by RonOuintl^/ 6 ^^ 8 Metal Mania zine 
influential metal show “Radio Ram Wb ° St ^ ted tke excellent, 

, a vivid often vTpSKjf 6 at KUSF )- M.M zine 
things too seriously. Granted ft that never took 

my clueless teen brain. In theolavli^f 3 blt confus, ng for 
would often list the Brats demos and 0r Rarn P a g e ” Quintana 
tapes that were floating around the taje-lrfder cncuT" 

a few M ercy fuff at^bootl eg^ showed^ Jat ^ With 

were around $12 which at the tim ' nate y ’ these tapes 

too steep. Though I still kn n ° f the $5.99-$7.99 LP was 

covered-cassettes that were MercilfaT? t kk 8 f ee " and white 
Brats songs near the end of them So ) n^°°L egS W i th some 
were some mysterious hnn„L . . now knew the Brats 

C° r ide tmV hey SOUnded dke until meta " erS but 1 had 

T Wd sh °pp- g 

spotted a CD of The Brats^Ssn . n ,\ arS J e ' end of San J«e) I 
a thing before and the n r L was ' had N ™ seen such 
Dutch metal label. Diamond Reco^ / b ?, Ut V 1 ’ 11 was on a 
hums by Mercyful Fate-related^ p (wh ° also released al- 
The CD got quite a bit of nff ’ Force of EviI and Illwill) 

I (Stanford), “Bloodstains Across Atherton” a S >° W on , KZSlJ 

feet mix of a sped-up version nf rC,! , 3 11 was this Per- 

mixed with heavy rock Yet it wasn't ^ lon T a " d Satan’s Rats 
cliches. They could blast out fa« ! weighed down by the 
“Pins” while hint^ at thesneedlT^ tU " es "', ke “ Fu <=>” and 
be burning up while backing K^ng Diamond 8 Th' 5 they would 
even moreso in the excellent U 3 ?1 n f Th,s c °mes out 
somehow fits between The DamnId^nd A r e / InS ° mniac) ” that 
Fate’s “Come to the Sabbath” Addit^ n* St £? rts of Mercyful 


TbeBrate 


which lyrically alludes to the rise of ^ punk and new generation 

"m £X near psych tunes like “Complex (Don t 

D£Str0y M£ Lund 2003 1 was deep 

folk metal. Although, 1 bega ? of the pink rari^ Bloodstains and Killed 
something better This came F who don’t know, they are rare punk (and 

By Death compilations. For m°se o y and recor d e d typically 

<w "“ ,0 

Bay Area’s home of power-violence, Redwood City). 

?^ 3 v^v^978^ke"a 0 loU>f bands that were likely in- 
Denmark’s The Brats started m May were one 0 f ma ny 

and Ihe' cSw Danskpunk s ba ^ d f % Sa me name^ Dq „ (yia “Bloodstains 

Sf., 

paced Middle Class song. As Yenz wrote m 2 • rebeUion in the air.” Regarding 

easy-going idy lHc Cophenhagem here was a leave gt th , (wearmg 

the band’s reputation he says. Our drummer iv^ ^ (who was ^ pnest m 0 ur 
safety pins and crazy hair co )• sessions and somehow managed to get 

local church) he started doing nud P k t ^ e no-compromise-pnze. He 

them published in the daily newspaper! ; Hai n k he always played with a belt 

‘even Managed to shock the ptnAcommunik^^because he a^ d 

poppers, a fluid resembling chloroform.” Another spark was seeing a local stu 
d ™ edTo Tr '" Ned (Two Steps Down) which had its own iabeU™ g ardz 
and put out a compilation with hand-painted covers called “Do It Yourself’ 
Mote. Irmgardz also released several Danish punk bands including 
another comp ^afled “Concert of the Moment: Live I Saltlagere d 9 H/ff 
that featured their con temporaries: No Nox, Bollocks and Sods. 
r u ? S J? speaks of their earl Y gigs at the Christiana (hippie part of 

th ha f Cn C Ub Rockmaskmen ( R °ck Machine) where “it wasnT unusual 

“ Stage TJT were set on fire durin g the show while jugglers or even 
knife throwers did their tricks while we were playing.” J or even 

rr . f m R ^£ ard ing the band’s shift from raw punk to eventually the hard 
rock of he later-era, Yenz says: “The Irmgardz recording sessions made ^s 

InH t 3 ° n the music ’ so we swapped the punk fashion for leather 

i d st ?t ed t0 beco ^ e more ambitious with the noise we made That didn’t 
go wefl for a part of the crowd, who saw us as betrayers of the rebel cause ’’ 
ellow Danes/AOR rockers, Gasolin’ had connections to the music industry 
and eventually got the Brats signed to CBS. industry 

I th* T °T journey—^ eventually, I’d find the Brats two LPs 

I the first of which is their final recordings which were more in the hard rock/ 

thaMater h ThlS V 1S ^ a,led 1 Copenhagen 1981 which features several songs 
that later became templates for tunes on Mercyful Fate’s first three released 

A^wInonthflTteM f "" ^ rancisc(),s g° d1 / P unk stor e, Thrillhouse Records.' 

A tew months later I found a nice copy of The Lost Tapes: 1979 which was 

P ayXt a se S Lp e s sometf° re ' A ‘ ^ ^ k 8 ' 1 " bad my radl ° show and often 
dcTthe^ oT7ompare/contrast. S eVe " m ‘ Xm8 ‘ hem W “ h MerCyful Fate ’ s so "g s to 
Lyrically, The Brats topics are all over the place. Starting with 
fo ^ the ^ ime . P u t ^ subjects like drugs (“On Dope”), isolation 
S ° ^ ^ and conform ity (“Zombie People”). Additionally the band took 

311 3 u t u dlSC u St3 ^ Ce 0n “ Dlsco Sissy” which despite the title it’s not a ho 
mophobic jab and instead its target is the guys “performing complicated (pick 
up) games/Just trying to flick a dame.” Also, this anti-disco punk theme t 

Disco” n9 0 78ran S d n N S ° f ^ e / a such as Australia’s Razar with “Stamp Out 
Disco (1978) and Norway s Johnny Yen Bang’s - “Kill the Disco” M98m 

Musically their riffs go from rudimentary, fast punk ‘ala many of the^BD/ 





Bloodstains acts of the time. The songs on the 1980 album jump 
around a lot as well from drugged out narcosis “Tame Me (In- 
somnia)” and the anti-trendoid “Punk Fashion” which has these 
ace lyrics: “Punk is mass production/fashion is destruction and 
“Regiment the masses/wearing punk sunglasses.” 

Another 1980 album tune does a bit of fortune telling 
with the tale of a “Heavy Rocker” which alludes to their popu- 
larity years later (in Mercyful Fate) opening for Motorhead 
and being part of the major Dutch Festival, Aardonshok in 1983 
(which featured metal legends Accept, Raven, and Venom) — and 
later Twisted Sister and Slayer at the Heavy Sound Fest in Bel- 
gium in 1984. 

Altogether the history of The Brats is a fascinating 
one, and one more punks and metal heads should check out. 
Their short but great legacy is truly more than just punk (and 
metal) fashion. 

Singles: 

Promo split 7” with Tyrantz (CBS, July 1980) features the song 
“B-Brains” also on 1980. Tyrantz from The Netherlands are a 
total mystery. 

EPS: 

Death Kiss (no label, unofficial release) part of 18th January 
1981 -sessions. (“Some Day /Death Kiss/Combat Zone/Love 
Criminals”). Several of these have silver cover with a text and 
border. 

LPS: 

1980: The Brats: Cassette and LP (1980, CBS) 

1980: The Brats: CD reissue (1980, Diamond) 

The Lost Tapes: 1979 LP (2008, ARG!) 

18th January 1981 LP (no label) 

Compilations: 

Paere Punk (Kong Paere) LP and cassette (1979) 

Bloodstains Across Denmark (1997, recordings from 1978-79 
era and the Brats tunes are taken from Paere Punk) 
Springtime in Belsen - “Punk Fashion” (taken from 1980 LP) 
Budcyklen - Danish promo only cassette compilation that fea- 
tures “B-Brains” plus the same song from Tyrantz 

weirdly mixed in a bunch of hit makers of the day like Billy 
Joel, Sugarhill Gang and Bryan Adams?! Found via the metal 
mailorder site, TPL in Sweden. 

Notes on 18th January 1981 LP: 

Nearly all of these songs are future Mercyful Fate songs from 
their first three demos or from the first three official releases 
from the period of Spring 1981 -Fall 1984 (Nuns Have No Fun 
EP (aka: s/t EP), Melissa and Don’t Break the Oath). However 
the quality is a nice raw in the studio feel. “Knight Riders” later 
became “Curse of the Pharaohs” from Mercyful Fates’s second 


and third demo and first classic album Melissa. “Love Criminals 

became “Into the Coven,” and has tons of wild falsettos and wail- 
ing guitars. “Sometimes You’re Deadly” seems to be the only song 
that doesn’t have too many hints towards anything in the future^ 
“Powers of Darkness” became “Return of the Vampire, a song 
which wouldn’t be heard (aside from the rare few that ha <l access 
to the demos) until 1992 with the release of the same named Early 
Years compilation. 

Live Datea: 

Date - Location - Venue . 

1978- 11-04 - Christiania, Denmark - Rockmaskmen 

1979- 03-16 - Copenhagen, Denmark - Ingrid Jespersens 

Gymnasieskole 

1979-03-23 - Copenhagen, Denmark - Kostalden, Brumleby 
1 979- 11-23 - Copenhagen, Denmark - ??? 

1981-02-?? - Naestved, Denmark - Naestved Gymnasium 
(1st show with King Diamond) 

1981-03-07 - Karlshamn, Sweden - Stadsteatem 


I’m not^sure^whCTi^xactW D^r^e 1 '7^ 0rl ^^D 1< ^ Black Rose 

ended because there’s scf mnrb and R,ack Rose started and 

these two acts as well as the end nf ri? r rf Wldl ^ stor y between 
Fate. The only thmg thatfclea^ md the Start Mercyful 

ponent of Mercy ful Fate and ^? se gave us the vocal com - 

Zone gave us tl/e KteJ" 8 D,am °" d > a " d ^ Danger 


Danger Zone: 

Danger Zone was, according to the Riddle Of Steel blog, Michael Denner’s band after 
leaving The Brats in 1980. Although they also featured much of the Mercyful Fate line 
up: 

King Diamond - Vocals (Black Rose (Dnk), Brats, Mercyful Fate) 

Michael Denner - Guitars (Brats, Mercyful Fate, King Diamond) 

Hank Shermann - Guitars (Brats, Mercyful Fate, Fate [Dnk]) 

I Timi “Grabber” Hansen - Bass (Mercy ful Fate, King Diamond) 

| ‘ ’Old” Nick Smith - Drums (Mercyful Fate) 

Songs from this demo include: “M.D.A. (Mission Destroy Alien),” “Truck Driver,” 
although some versions of this also say “Death Kiss,” which is also listed as an early 
Mercyful Fate song that would later appear as “A Dangerous Meeting” on Mercyful 
Fate’s second album Don’t Break the Oath. Despite the different line ups and lyrics, 
all the versions have essentially the same riff and vocal patterns, though evidently the 
lyrics are quite different. 

Releases: 

Demo (late 1980/early 1981?): “Persecution/Mission: Destroy Aliens/Truck Driver/ 
Killed for Love/Not Amusing” 

Demo II (1982): “Persecution/I’m Alright/Death Kiss” 

Notes on the Danger Zone demo: 

“Persecution” is a slow to mid-paced hard-rocker that sounds like an unhinged version 
of 70 ’s Scorpions or Judas Priest. While good it’s certainly not up to par of either the 
Brats or Mercyful Fate material. “Not Amusing” aka: “Hard Rocker” (but not the Brats 
song which is confusing) is an uptempo headbanger about “making it big” with more 
trademark M. Fate riffage and dual leads along with King’s definitive falsetto. This 
| song also appears on the second Mercyful Fate demo from April 1981. 

“Mission: Destroy Aliens” appears on Mercyful Fate’s “Return of the Vam- 
pire” album as simply “M.D.A.” Whereas “Truck Driver” is just bog standard late-‘70s/ 
early ‘80s hard rock. It also is an early version of “I’m Alright.” It’s not horrible, but 
maybe a good idea they junked this song as it wasn’t representative of the dark sound 
Mercyful Fate was going for. “Killed for Love” is an early version of “Leave My Soul 
Alone” which also appeared on “Return of the Vampire.” 

^ Mercyful Fate, similar to Hellhammer/Celtic Frost and even demo ’’Show 
No Mercy”-era Slayer were three influential metal bands that did multiple versions of 
songs in different time frames, line ups and with different lyrics. 

Black Rose.- 

This was King’s band before The Brats 1979-early 1981. Also, from 1974-1976, King 
was in a group called Brainstorm which he’s mentioned in interviews was very “Deep 
Purple/UFO influenced.” Black Rose were on a similar tip with some use of keyboards 
(which would later appear in much of King’s solo work). 

Releases: 

King Diamond & Black Rose: 20 Years Ago (Metal Blade, 200 1 , Recordings 1 980-8 1 ) 
This release features much more of King’s late ‘60s ‘70s influences: Gold- 
en Earring (who’s “Radar Love” is covered here), Procol Harum, Rainbow and Uriah 
Heep. The songs are just ok, mostly pedestrian. However, “Soul Overture” is a nice and 
funky, heavy prog instrumental. The few times it hints at anything, erm, Fate- ful are 
the Alice Cooper-inspired ballad, “I Need Blood” and the speedy but bland, “Doctor 
Cranium.” 


Sources: 

1 Yenz’s liner notes to the Lost Tapes LP and 1980 Brats CD. Yenz went on to the 
commercial hard rock act Geisha (1985-87) then on to a band he led simply called 
=Y= (as well as various hard rock/metal acts: Stormwarrior, Savage Circus, Zoser 
Mez, Lacrimosa, and Iron Savior). Hank went on to a ton of other bands - he’s now in 
the very popular Danish act, Volbeat (and he’s also been in Gutrix, Lavina, Demom- 
ca, Shermann Solidiers, Rax Load, Shermann Tank, Virus 7, his mid-‘80s AOR flop 
called Fate). Michael Denner went on to play with most of the same bands as Hank. I 
remember reading a newspaper article in the Palo Alto Daily News a day after I saw 
Mercyful Fate where it said Hank was busted by the cops for public drunkenness. Ac- 
cording to the article he was drunk and wearing panties. Funny thing is the article said 
“it took four officers to get him in the patrol car.” He was arguing over some car keys. 
Though this was certainly the first time that the otherwise yuppie cheerleader paper 
would mention “Mercyful Fate” and “Black Metal” in the same article. Eddie Haircut 
unfortunately passed away in 1992. Metal-archives says he was in a punk band called 
The Rimshots. Fancy named guitarist, Carsten Van der Volsmg played in Mercytul 
Fate on their first two demos. Sadly, no info on the whereabouts of Mickey Rat, second 
drummer Monroe and Franz de Zaster, though. 

2. Metal Mania zine (via Bay Area metal king, Ron Quintana) various issues from 

1984-86. , w . „ - r 

3. Comp-HELL-ation by Mark “Icki”Murrman and Maximumrocknmll. Online ver- 
sion here: ickibod.com/comphell/bandsb.html 

4. danskpunk.blogspot.com— My Danish isn’t that great but I can make sense of some 
of this (as I know Norwegian). This mentions a very early Brats show on 10/11/1978 
with fellow Dansk punks: Sods, No Nox, Bollocks, Lost Kids and Dream Police at 
Huset (“House”) in Aarhus. All of these bands appear on the Paere Punk (“Pear Punk ) 

5°Mercyful Fate/King Diamond F.A.Q. site: mfkdfaq.com/tourdates.php?artist_id=9 
6. Metal-Archives - metal-archives.com/bands/Brats/2269, metal-archives.com/al- 
bums/Mercyful Fate/Retum_of_the_Vampire/749 

i 7. riddleofsteel-metalblog.blogspot.com/2014/03/danger-zone-pre-mercyful-fate- 

demos-i.html 
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OUT NOW: 



Plow Unlted//The Headies 

split 7” 


coming soon: 

Mineral Girls “Cozy Body” CS 
Sea of Storms “Dead 
Weight” 12” LP 



Still Available: Totally Slow, Late Bloomer, 
Alright, Old Flings, and more 

www.selfawarerecords.com 
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vinyl + tape + cd + net 

Scaphe 
Cokskar 
Gnawed 
Squid Fist 
Mojo Spleens 
Pizza Hi -Five 
Monsters of Pot 
Disthroned Agony 
Longmont Potion Castle 

Check out 25-band 
Compilation 12” 

COLD AS FUCK $8 






It’s been a 
promising 2015 at No 
Friends, but we have a 
long way to go before 
we are anywhere close 
to where we want to 
be, and it’s a metered 
balance moving for- 
ward. We have obvious 
daily needs like incom- 
ing and outgoing mail, 
more intermediate needs like assigning music for reviews, and then 
distant ones like tracking down interviews and music to release. 
Then we also have oddball one off tasks and bureaucratic puzzles 
that present themselves sporadically and generally take longer to 
deal with like obtaining a business license. 

In creating this magazine and the larger world that sur- 
rounds it, Ray and I have constant discussions about how we inter- 
act with the world, i.e. the punk community, the business world, 
and the government — and it’s a messy place to balance since those 
three things are all seemingly at odds with one another. We are 
developing these ideas as we go. We are constantly talking about 
running a capitalist enterprise that thrives on consumption with 
backgrounds that distrust or outright oppose anything close to that 
model. It is confusing at times, it hurts to think about, and I feel like 
a hypocrite a lot of the time. That said, if I didn’t think we could 
balance that tightrope, and if I didn’t truly believe it was worth bal- 
ancing, I wouldn’t be here doing this. We are here to promote ideas 
and support art. Furthermore, we are developing community. We 
are dedicated to fairness, transparency, and accountability. 

So if you ever have a question or comment about how or 
why we are doing something, please feel free to write to us and let 
us know. Also, if you have any suggestions to make our lives easier 
that would be greatly appreciated as well. 

Here are a few brief descriptions of some major decisions 

we made: 

We Incorporated as an S-Corporation. I went to a few 
meetings at the University of Chicago’s Small Business Develop- 
ment Center, and everyone I talked to recommended an S-Corp. 
The classic advantage in incorporating is that we are not personally 
liable for lawsuits, but since we are not going to be illegally dispos- 
ing of toxic waste or other ridiculous matters quite yet, it has no 
real bearing on our humble operation. I think it was the best choice 
because incorporating offers other advantages. For example, we 
are now an established entity and can apply for non-profit status, 
which we plan to do in the future. Also, we can make that change 
without first dissolving the entity. The reasons for choosing the “S” 
designation was a little less clear, but as a new business it is the 
recommended method. Limited Liability Corporations are more 
commonly referenced in everyday discussions, but they are more 
expensive to operate and therefore not the best idea for a company 
that is starting with essentially no money. It seems to me, that peo- 
ple with more established ideas and business plans might choose 
an LLC as an extraneous thing. For example, if we wanted to start 
manufacturing our own brand of high gravity malt liquor, we might 
start an offshoot company that wouldn’t financially jeopardize the 
magazine called “Make Friends LLC”... but that’s getting way more 
involved in this thought exercise than I’d like to go. Anyway... 

We changed our international shipping model. To say 
that we had a “model” that was anything more than flailing around 
blindly would be obscuring the truth. By trial and error, we found 
out that shipping is fucking expensive — prohibitively expensive 
in smaller quantities and especially single issues. We honored ev- 
eryone who contributed to the Kickstarter, including a number of 
Australian orders (Ausmuteants have a ton of awesome dedicated 
folks who really wanted a magazine. . . thanks for the early support 
y’all), but those alone cost us something like $11.14 each to ship. 
That was a shortsighted error on our part, and we’d be in a better 
position if we didn’t make that mistake, but really, I think it’s cool 
having that kind of exposure so far away so early on. Also, we have 


had really good luck finding small scale international distribution 
thus far from record stores and other rad folks who are down to help 
out, and I think that will have to be the model moving forward as 
that seems to be the quickest and easiest way to get the magazine 
into the hands of the people. Also, I am waiting to hear from the 
USPS about “international IPA packets,” which as far as I can tell 
are a form of bulk mailing, whereby we send a bunch of something 
to one central location in Poland for example, and from there they 
are distributed to various parts of Europe- — but I haven’t had as 
good of luck communicating with the good people at the post of- 
fice. If you want to help distribute No Friends in your country or 
you know someone who might be able to help us out, please get in 
contact with us! Or if you know anything about IPA packets for that 
matter. . . 

Because shipping is so goddamn expensive, we are con- 
tinuing to expand our existence in the digital realm. We are not 
quite there yet, but we will be offering PDF downloads of the mag- 
azine in the near future, and as always we have been accepting 
digital submissions of music. The main goal here is to make it easy 
for smaller independent artists to get their music in to us, and for us 
to get this thing out across the world. 

We have a number of cool projects we are working on 
outside the magazine. In the coming year we hope to be releasing 
some semi-related material. Nothing is final, but we are working 
on a photo book about Cuban punk from my good friend Samuel 
Calvo, various record and cassette releases, and even crazier proj- 
ects like skate decks! You’ll hear more about that stuff as it comes 
together. 

Overall, I’m way more excited about 2016 than I was 
about 2015. I owe that in large part to one Raphael Martinez and 
this magazine. I hope you all good health and prosperity in the 
coming year. Stay safe. Take care of one another. Do some cool shit 
and send it to us. Peace. 


VIDEO STORE 
DUST MEMORIES 
aka A WALK DOWN 
THE AISLES aka 
TERROR IN THE 
AISLES aka A WALK 
TO DISMEMBER 
aka EVERYBODY 
KILLED THE VIDEO STORE aka POSTCARDS FROM THE 
VIDEO STORE’S EDGE. 

I wish I had a time machine to go back and see what 
the first video I rented was. I wouldn’t stop any fascist rulers, I 
wouldn’t make any bets on the World Series. I just wanna see what 
that first tape was. 

Although I remember us watching a lot of video tapes as 
a family in Chicago, I don’t actually recall going to the video store 
until we moved to Southern Illinois. It was a college town, and it 
was the late-’80s/early-’90s, so naturally there were several video 
stores to pick from. One of the first ones I remember going to was 
Stars and Stripes Video. It was a cramped mini-dungeon full of 
tapes, posters, and fluorescent tube lighting. Dark carpeting and 
red walls. Entering the shop, you’d pull open the front glass door 
and descend a mini staircase into the belly of the beast. Immedi- 
ately to the left was the counter where a worker sat in front of a 
wall of VHS tapes waiting to be checked out. On the counter to his 
right was a television playing fuzzy violence; this was also being 
pumped from another television which was braced in an upper cor- 
ner near the ceiling, adjacent to the counter TV. Continuing to the 
back, you entered a single constricted room where all the rentals 
were available, spread out among the walls and two long racks in 
the center. This was the first time I saw the poster for the movie 
Pledge Night. (I’ve never seen the movie, sadly, but the image of 
an arm popping out of a toilet — flashing a peace sign while holding 
a banana — has been forever-branded upon my brain. The image 
fascinated me as a kid, and still does to this day. I mean, seriously: 


NOTHING IS WORTH 
THINKING ABOUT 



james zajackowski 




the fact that this movie could occupy shelf space alongside Disney 
films and Academy Award winners? That’s more motivating to a 
young cinephile than any words of encouragement from an educa- 
tor.) 

One final strange aside about Stars and Stripes: years 
later it would be shut down and converted into several offices for 
adolescent therapy — offices I would frequent in my troubled early 
teen years. It was surreal going back into a building I remembered 
from childhood under completely different circumstances. Obvi- 
ously all traces of the former residence had been wiped clean; ev- 
erything was white and sterile. 

The other video shop we’d visit during that same era was 
Video Mania. It was much bigger and more spread out than Stars 
and Stripes, but they were almost identical in the fact that this, 
too, was a dimly-lit cave you could only access by descending a 
mini staircase. I remember inside the store — near the front, where 
the counter was — was brightest because it was directly in front of 
the only windows in the whole space. As you walked further toward 
the back, it actually got darker. This was the first time I saw the 
cover for Scarecrows. Not as interesting or as memorable as Pledge 
Night , but the concept of “killer scarecrows” was enough to pique 
the interest of a six-year-old me and have me continually return to 
the video box and examine every detail. This was another movie I 
regrettably never rented. 

This shop also had a bin full of cassette tapes (like, stereo 
tape deck type of cassette tapes — not VHS tapes) located behind 
a vertical support beam near the exit. This was the first time I saw 
Metallica’s self-titled release (aka The Black Album) I looked it 
over and thought: who is this? Where is the artwork? Why’s it all 
black? I couldn’t understand why someone would buy something if 
they couldn’t tell what it was. 

A few years later we would start frequenting what would 
become our go-to video store, Movie Magic. It was run by a young 
guy named Brian, and only employed a few people, two of whom 
were lifers: a young, gangly guy with a greasy ponytail and Jeffrey 
Dahmer glasses, and an overweight guy with a soft raspy voice that 
made him sound like he constantly had laryngitis. Movie Magic 
was average-sized but it did the trick — and the fact that it was on 
the same road as our house didn’t hurt, either. 

They had a giant, wall- sized TV screen right next to the 
check-out counter; one of my favorite things to do was stand as 
close as I could to the massive screen and try to make sense of the 
interlacing greens, grays, pastel oranges, the brick reds... and then 
slowly step backwards until all those blobby colors started to blend 
together to create a cohesive image. 

At some point, Movie Magic seemed to reign supreme 
over the other video shops — not only for us as a family, but for the 
town in general. Stars and Stripes closed up, as did Video Mania. 
There was a rental place on the same street as Movie Magic called 
Silver Screen Video & Tanning. I can’t speak for their selection or 
their tanning beds because we never set foot in the place. I remem- 
ber walking by it often and looking in the window, but for whatever 
reason we never gave it a shot. It eventually dried up, too. 

As I headed into my teen years and began appreciating 
film more and more, I became a regular fixture at Movie Magic. 
I talked at length with Ponytail Glasses about the burgeoning in- 
dependent film scene which was composed of wild fringe charac- 
ters like ex-video store jockey Quentin Tarantino and human lab rat 
Robert Rodriguez. We talked excitedly about the potential Freddy 
vs. Jason film that, at the time, was still six years away from ac- 
tually being made. Raspy Whispers would add his two cents, and 
before you knew it the three of us were laughing and arguing and 
agreeing passionately about our favorite topic: movies. Every time 
I set foot in Movie Magic, I came prepared — full of the freshest tid- 
bits I’d just absorbed from the latest issue of Movieline Magazine , 
to which I had a subscription. 

But at some point, I started to feel as if I was wearing out 
my welcome. This was mainly due to two specific reasons: Every 
Wednesday they would set out all the movie posters they no longer 
had any use for, rolled up, rubber-banded, and ready to take. After 
inquiring one day about the pile of tubes sitting in the corner of 
the store and being told they were free, I eagerly snatched them 
all up. And when I figured out that they were replenished every 
Wednesday, I stopped in like clockwork to round up the latest col- 
lection. Sometimes I wouldn’t even acknowledge the guys at the 
counter; I’d walk in, grab the tubes, and split. Eventually, I was 
told to maybe ease up and let some of the other customers have a 
chance at them. Needless to say, this crushed me. I thought I had 


carte blanche there, like I was VIP, like I was royalty. Suddenly, I 
felt like just some nameless customer who only mattered when he 
had late fees. 

The second blow came when I tried applying for a job 
there. I was 15, I had never applied for a job anywhere, but I felt 
like this was my calling. Those cliche fears of having some mis- 
erable first job flipping burgers and hating my life were miles out 
of my brain; this would be a job that I could call home. I had put 
the time in there, formed friendships with the workers. I was a 
loyal customer for fuck’s sake! I still remember walking up to the 
counter one afternoon and asking Brian, the owner, if they were 
hiring. He looked at me quizzically and gave a kind-of disbeliev- 
ing chuckle, as if I’d asked him to sign over the property to me. 
There I stood — a fragile 15 -year- old weirdo who had found a fun, 
accepting place where he’d bonded with fellow weirdoes — putting 
himself out there, trying to take the next logical step. And instead 
of a warm, welcoming embrace I was greeted with a cold aloof- 
ness. He hesitantly handed me an application while still smirking 
and saying they weren’t hiring. I left, destroyed. It felt like exile. I 
went home, filled it out, and eventually — reluctantly — turned it in. 
I never heard back from them, and that was pretty much the end of 
my appearances at Movie Magic. 

Around that same time, I’d also hit up a shop called Dis- 
count Video. One day when I was walking over there I came across 
one of those huge industrial sized dumpsters in someone’s drive- 
way, the kind you get when you’re gutting or rehabbing a house. 
Being the weirdo I am, I hopped inside and started digging. I quick- 
ly came across an orange prescription bottle filled with dimes. I 
continued on my way and used it rent some movies. Discount Video 
would close a few years after that, and I bought many tapes from 
their going-out-of-business sale, some of which I still own today. 

The next two video stores that occupied my time were 
the curiously and similarly named Circus Video and Carnival Vid- 
eo. Circus Video was housed in the Fox Eastgate Shopping Center 
(a mini-mall of sorts) and Carnival Video was on the other side 
of town, next door to a Kroger. Oddly enough, only Circus Video 
really took their name literally, employing several funhouse style 
attractions at their location, including red and yellow pin striping 
on the awning alongside their smiling clown mascot, a popcorn cart 
inside so you could snack on some free popcorn while you shopped, 
and a ‘kiddie cave’ where the kids could play while the parents 
perused. I loved Circus Video, but mainly for their video game se- 
lection. It was Carnival Video that really won me over with their 
movies, especially their horror section. Carnival Video had an ab- 
solutely massive , sprawling inventory: every wall was covered with 
boxes, from floor to ceiling, and the entire floor was lined with row 
after row of tapes. So much material for my teenage brain to con- 
sume. I loved it. Carnival Video was also the first time I remember 
seeing an adult section in a video store, discreetly hidden behind a 
curtain (a curtain that I’d often pray would be left open a little too 
much during one of my visits. A young teenaged boy can dream, 
can’t he?) 

At some point, a Blockbuster Video opened in the same lot as Car- 
nival Video. And as you know, corporate entities don’t want to play 
nice and make friends with their neighbors; they want to devour, 
destroy, annihilate, gut, and raze the competition. And that’s exact- 
ly what Blockbuster did: after a few years both Circus and Carnival 
shuttered their doors. 

Blockbuster was fine. I mean, it was the video rental 
chain store — it had to be fine. Always a shitload of new releases, 
and an okay selection of older stuff. But not weird stuff, y’know? 
The obscure stuff they lacked, and intentionally so (Blockbuster 
really prided themselves on their “family-friendly selection.”) For 
the time being, Blockbuster did they trick. I once again reverted 
to renting mostly video games, but it was still a good stop for new 
releases. 

Eventually, both Hollywood Video and Family Video 
opened. Once that happened, I pretty much stopped frequenting 
Blockbuster. Hollywood Video’s selection was vast and tremen- 
dous, and Family Video had the sort of old school mom and pop 
video shop vibe, just under a slick coat of newness. They had a fun 
corner section for kids to play in and they also had an adult room 
in the back. Their rentals were dirt cheap and they had a decent 
selection. 

However, it was Hollywood Video that made the biggest 
impact on me. They had opened while I was in high school but I 
didn’t really start renting from them regularly until I was about 
20-years-old. I was out of school and barely working at that point, 


and really just watching movies as much as possible. One day, Hol- 
lywood Video started offering this special deal where, for a one- 
time fee (I think it was either $20 or $25) you got a special card that 
allowed you to rent up to three videos at one time — for free — as 
long as they weren’t new releases. (I don’t know how they decided 
what an ‘old release’ was, but movies usually wound up in this spe- 
cial section after only a few weeks of being first released. In fact, 
about 90% of their inventory counted as ‘old releases’.) You could 
just go in, grab three old releases, and walk out. Boom, free. And 
there was no expiration on the card; that one-time fee signed you up 
for this special account indefinitely. Naturally, I took full advantage 
of this deal. But here’s where it gets insane : I soon discovered an 
amazing loophole where if you finished those three movies, you 
could return them the same day... and rent more. For free. So after 
renting three movies in the afternoon (for free) and watching them, 
I’d return that night and rent three more for free , go home, rinse and 
repeat. I was watching upwards of six films each day. If I had noth- 
ing to do that day, I watched even more. Despite the fact that this 
video store was literally geographically across town, I would drive 
back and forth multiple times a day just to take advantage of this 
deal. Just so I could watch more. This period was the most prolific 
consumption of celluloid I’ve ever been able to pull off in my life, 
before or since. 

A year later I moved back up to Chicago. Trying to find 
a video shop in the city to call my own was near impossible. I oc- 
casionally rented from Facets and I think I rented from Odd Ob- 
session once. But with a full time job and the daily commute, the 
easiest thing for me to do was join Netflix. I hated to do it, honestly. 
Soon rental kiosks, DVD-by-mail, and eventually streaming would 
dominate and video rental stores would mostly become fodder to 
ramble on at length about. 

In honor of all those fallen shops with bright blue carpet- 
ing, sickening fluorescent lighting, and beautiful VHS boxes that 
contained worlds of undiscovered mysteries: in memoriam of the 
handful of rental hubs that occupied those vital, formative 15 years 
of my life — this one’s for you. If only life had a rewind button. 


Friends: I have no 
idea what Fm doing. 
On the cusp of my 30 th 
year on this planet, I’m 
sitting here somewhat 
at a loss as to where 
to begin, because I’ve 
been in the process of 
unlearning years of re- 
pressive societal struc- 
tures, structures which 
had been keeping me 

from being my authentic self. 

So I recently graduated law school and passed the bar, but 
am in limbo of being licensed due to some bureaucratic nonsense 
that would take too long to explain and is not pertinent to The Point. 
What is pertinent is that in this interim I have been literally and 
metaphorically stopped in my tracks, affording me the opportunity 
to reevaluate the trajectory of my life. Law school required me to 
put on hold all of the creative outlets in my life, leaving me frustrat- 
ed and unfulfilled in a way that I had only previously attributed to 
heartache. While I wasn’t horribly prolific in my creativity before 
hand, the process highlighted how important being creative was in 
my life if the lack of its only minimal presence was so jarring to me. 

This got me thinking about what really made me feel pas- 
sionately, and while I have pretty strong feelings about most things, 
I began to realize how important music has always been to me. I 
love everything about it, I love how it has this way of creating an 
ambience, setting the perfect mood in any setting, at work, a party, 
the bar, cleaning your house can be even enjoyable with the right 
soundtrack. It is only a natural progression that I would inevitably 
want to make music myself, but it always seemed so inaccessible 
to me. But why? Why should something that I have always been so 
magnetically drawn to seem so out of reach? 

I had a light bulb moment after I had finished taking the 
bar during a psychedelic afternoon. It occurred to me that, now 
that I had come to the end of this journey that had consumed my 
life for the previous three and a half years, that I had actively been 
putting everything I cared about deeply on the backburner for the 
Thing That I Am Supposed to Do. The Thing That I Am Supposed 


To Do had been this unquestioned path in my life, the whole Going 
To School and Getting a Career thing that was so engrained in my 
psyche that it never even crossed my mind that my life could be any 
different, that it wouldn’t inevitably be the 9 to 5 grind, leaving me 
only brief moments here and there to do things that mattered to me. 

In light of the crumbling of the economic and conse- 
quently societal structures built by white cis men, the stability that 
was once afforded by a stable Career is no longer the incentive it 
used to be for the Thing That I Am Supposed to Do. One begins to 
question the point of spending hundreds of thousands of dollars to 
get a piece of paper that marks only your ability to play the game 
of academia rather than your actual intelligence. And I can’t really 
think of one. Our education systems have fallen victim to the cap- 
italist machine, no longer a beacon of intellectual light, but rather 
another lucrative business. 

The other thing that is becoming abundantly clear is how 
held back I was on account of the rigid gender binary, insidiously 
so. I was lucky enough to grow up in an environment in which my 
parents made it be known that there was no difference between 
me and my male counterparts when it came to my academic and 
job pursuits. Yet I always felt unsatisfied, incapable of pursuing the 
things I actually cared about. The worst part about it is that I didn’t 
realize the root of the general dissatisfaction until the last several 
years. I felt lonely and empty and thought it was because of rela- 
tionship woes, not realizing that it was because I was never able to 
be honest with myself about what was missing. I didn’t realize that 
wanting to do or be something, whatever that may be, was all that 
mattered. But I had been socialized in a society that dictated what 
one should and should not do based on what was between your legs, 
the color of your skin, and how much money your family had. And 
it makes me angry. It makes me really fucking angry, and frustrat- 
ed, how long it took me to break free from the binds of these con- 
structs and learn to truly listen to and be who I actually am. And 
I’m still figuring that out, but now I’m not afraid of that person any 
longer. For years I tried straddling the fence of Who I Should Be 
and Who I Am, and never really fit in either place. But now I have 
no obligation to do or be something that doesn’t fit into Who I Am. 
It’s hard sometimes. It’s still scary, but the more I push myself out 
of my comfort zone the stronger and happier I am. 

After my light bulb moment on that psychedelic after- 
noon, I knew intuitively that I wanted to move, to Minneapolis 
specifically. The energy in Twin Cities is unlike any I’ve felt else- 
where. People are passionate and prolific, cultivating a scene for all 
sorts of weirdos and freaks. That’s what I wanted. I wanted to be 
amidst the passionate weirdos, hoping that I would be able to find 
the strength in myself to finally focus on my creative pursuits and 
evolve, shedding the last remnants of Who I Never Should Have 
Been. So I decided I was going to do it and four months later I 
did. It was really stressful, and it always is, to pack up your life 
into boxes, compartmentalizing all your Stuff, wondering why you 
needed to thrift so much fucking glassware. There were moments 
where I wondered if I shouldn’t just stay in Kansas City and finish 
getting licensed there, work, and then make a move. Maybe it was 
the Blue Moon in July, but I felt with every fiber of my being that it 
imperative, it was Now or Never. 

So Here I am, in Minneapolis. I’m working at a collective 
cafe, living with six other beautiful humans, three cats and a dog, 
playing and making music, practicing yoga, and I don’t think I’ve 
ever been happier or more fulfilled. 

I’m well into No- 
vember, and nobody’s 
talked about the Chica- 
go Cubs for days — the 
latest sting of disap- 
pointments only all too 
fresh. Clearly dejected, 
my father enlists pri- 
or pains while licking 
wounds: that the lov- 
able losers’ last World 
Series appearance was in 1945, before he was even born; that his 
own dad couldn’t make it to the games back then because he was 
off fighting Nazis in the Big One; and that the last World Series win 
for Chicago was some thirty-two years before, when no one in our 
family was even living in this city, let alone in these United States, 
and poor Irish turf farmers didn’t know squat for America’s pas- 
time back in 1908. Ireland was still entirely a British colony then, 




and it’d be a few years yet before my great-grandad would hop ship 
and set sail for western shores. He’d figure out baseball eventually, 
of course. Baseball, in fact, was probably the prima facie focus for 
immigrants assimilating into early 20 th century American society. 
But then great-grandpa became a Sox fan. 

I don’t really care much for baseball, myself. Football 
bores me, and while I can readily recite rosters for Chicago Bulls 
dynasties circa 1991-1998, I’d be hard pressed to recognize even 
Derek Rose if he sat next to me on the ‘L’. 

I love Chicago. I love its culture and its eccentric- 
ities, its gnarly histories and stubborn people. But this is a cow 
town where sports loom large, and the seasons of my childhood 
could be checked by deciphering whatever game Dad was yell- 
ing at on TV during dinner or on the radio while in the car. My 
brother worshiped Ryne Sandburg, my dad hailed Ernie Banks 
and Ron Santo. But while the Super Bowl Shuffle was fun and 
recent Blackhawks championships have been invigorating, I’m 
much more at home rooting for local punk bands between songs. 
Record collecting is way more fun — and certainly engaging — 
than accumulating baseball cards will ever be, and the voice 
of Jeff Pezzati croons louder than any one of those 1985 Bears. 

I’ve spent more than two decades now with both feet 
floundering in this thing called punk. My childhood landscapes 
were defined by omnipresent cornfields and colliding factory walls, 
an hour or so west of the city of Chicago, in America’s rustbelt, 
America’s bread basket, in the middle of everywhere and nowhere 
at once. Punk was supposedly dead in the early to middle 1990s, 
but where I was existing it thrived — or at least it did so in my mind. 
I ran with a tight click of weirdos in high school, skaters and out- 
casts, potheads and freaks. I brought the punk rock to the lunch- 
room table, my friends tuning in to industrial and noise, hip hop 
and house. Our school supported a tense social checkerboard of 
hierarchy and class: I got on well with the gangbangers, drawing 
pictures of them in imaginary low-riders, their names demarcated 
in Old English calligraphy. I didn’t get on at all with the hillrods — a 
large and endemic group of self-proclaiming country kids, both 
real and imagined, who figured the south could rise again within 
the confines of a northern Midwestern factory town. There were 
race riots early in my sophomore year, spurred on by a friend who 
slammed a lunchroom tray, heavily laden with ketchup, across the 
skull of a redneck who’d maligned her with the epithet “spic bitch” 
just minutes before. Tables collapsed beneath terrified kids while 
the carnage ensued, and some students (and a few teachers) ended 
up with broken bones and busted cartilage. 

Less overtly malevolent but just as contemptuous were, to 
my mind, the jocks. Football players, for the most part; my school 
had won two successive state championships immediately prior to 
my freshman year, and the ballyhooed heroes of faculty-sanctioned 
male violence were treated like gods- — and gods get away with 
murder. And where mere mortals were treated in crowded hallways 
with ambivalent disdain, flamboyant aberrations like me were at- 
tacked: “faggot” and “freak” were the pejoratives of the day, and 
since I rarely kept my mouth shut I made an endearing target. Jocks 
were the predators on the high school food chain, and football play- 
ers were the sharks. 

Punk rock held promise for the socially inept. It wasn’t 
cool and neither were you, but there was an empowerment gained 
by embracing one’s marginalization. I began wearing my ostracism 
on my sleeve like a badge, and the odder I got, the more I was able 
to keep the tormentors at bay. Anyhow, jocks were imbeciles. And 
punk rock hated jocks! The Dead Kennedy’s had that song ! Jock ( o 
Rama \ after all, an inflective diatribe about institutionalized sports 
in the form of a raging ballad. I’d found my tribe at last, and I didn’t 
have to pretend that I could dribble or throw in order to garner some 
standing among peers. I went to shows on weekends where my an- 
tagonists wouldn’t dare show their faces, where despite the inherent 
dangers of an often problematic scene in a post-1980s underground, 
I felt safe. When neo-Nazi boneheads showed up at my city’s pre- 
mier venue to disrupt what we had going, it was clear who the ene- 
my was and they didn’t stand a chance; there were older kids, some 
of them grown men and women who’d been organizing shows and 
playing in bands since the early eighties, and they would fight when 
they needed to — physically if necessary. 

I don’t know when I first began realizing just how com- 
plicated my new world could actually be, how fractured the lines 
between subculture and affiliation were often connected, how gray 
were the colors of our proverbial banners. Not everything was as 
black and white as I’d hoped. As time went on I realized that all of 


this was just a passing phase for some, sheer utilization for others. 
Blatant ensigns meant less to me as phases came and went, the hair 
dye and piercings discarded long, long ago. But some things along 
the way seemed harder to grasp: among the realizations of passing 
years and maturing philosophies were some things I found impos- 
sible to accept, and sometimes I discovered that my enemies were 
my friends. 

The Drug Is Football. That’s the selfsame title and song 
of a delightful Swiss Oi! band’s fifth and final full-length, released 
in 2003 by Germany’s Knockout Records. The Vanilla Muffins 
weren’t singing about American football, of course. This was the 
good old European stuff, what Americans called soccer, and I could 
accept that with some spirit. Indeed, soccer was the only sport I’d 
ever really played, and the fact that some punks over in Europe 
were so fanatical about the game that they sang about it in their 
songs made me smile. That tendency toward football — and the ter- 
races, and hooliganism — is borderline fanatical on the European 
subcontinent, from the wet lanes of England to the cold steppes of 
Eurasia. The street punk of Britain’s early 1980s, especially, made 
much of football’s lasting influence in their music. Football was 
a rallying cry, a wellspring for the frustrated feelings and stifled 
angers of so many mixed up British and European youth. Simplis- 
tic though they may have been, songs about club affiliations and 
inter-city rivalries appeared track-to -track with more tactful tunes 
about capitalism, modern warfare, and the state. Often times topics 
could cross, the themes going hand in hand; police oppression was 
a grievance of football hooligans and young punk rockers alike, 
though for usually dissimilar reasons. Marxist punks like Angelic 
Upstarts decried Thatcher’s Britain one minute while proclaiming 
Trouble on the Terraces the next. To be sure, many of the groups 
embracing football’s furies were directly descended stylistically 
from the skinhead cult of the 1960s, and skinhead went together 
with football like an ocean wants fish. First wave British punks like 
Paul Simonon of The Clash were skinheads first, bringing along 
prior loves for Jamaican reggae to the punky new party. These 
things weren’t mutually exclusive experiences, and a rising youth 
couldn’t live in a bubble. John Lydon himself recalls the football 
rush in his autobiographical tome Rotten: No Irish, No Blacks, No 
Dogs, wherein skinheads (indeed, his own brother), reggae, and the 
fraternity of the terrace informed much of his later thinking; the 
people wanted power, and football was the most proletariat of pas- 
times. Lesser known punks of the age had the same chronology of 
experience. The son of a Jamaican emigrant, Cass Pennant grew up 
to become the much feared leader of West Ham United’s Inter-City 
Firm (ICF). Between smashing heads and cheering his beloved blue 
and claret, the boy later acknowledged as “the hardest man in Brit- 
ain” was being primed to the sounds of such West Ham hardheads 
as Cockney Rejects, The Business and Cocksparrer. The Business 
even penned a paean exclaiming the virtues of West Ham F.C.’s 
favorite son, Bobby Moore, whom Pele regarded as “the greatest 
defender he had ever played against.” Football was in Britain’s 
blood, and so it would be in the hearts of so many British— and 
European — punks. 

Soccer doesn’t fair as well stateside. The skinhead in 
the states has led a complicated existence, much more so than its 
counterparts across the Atlantic. The earliest skins on American 
shores were more or less shaven-haired punks, and the story of ear- 
ly hardcore punk is impossible to tell without them. Enter Skins, 
Brains, and Guts , the debut offering by American hardcore legends 
7 Seconds. Coming of age in Reno, Nevada, Kevin Seconds and 
crew started out as skinheads — a point made clear by the lyrics 
of their 1982 E.P. But these were skinheads who condemned the 
entirety of sporting culture: with straightforward statements like 
“I hate watching baseball games, football is so fucking lame”, a 
song like “I Hate Sports” could abut tunes denouncing rednecks, 
racism, and society at large. Indeed, to punks like singer Kevin 
Seconds, team sports were just one more manifestation of an oc- 
cidental boys’ club gone out of control. And while the ‘Seconds 
guys would soon abscond with the superficial trappings of skin- 
head style, they’d maintain a singularly empathetic stance within 
an often overly- aggressive and male-dominated scene, with songs 
like “Not Just Boys’ Fun” and “Man Enough To Cry” serving as 
welcome antidotes to the Stick It In pomp of their contemporar- 
ies. Stranger than skinheads who sang about hating football — as 
opposed to adoring it (and American bands would, in fact, sing 
praises to soccer — San Francisco’s Reducers SF being one of sev- 
eral) — were bands like Boston’s Slapshot. Eponymously named 
for a Paul Newman film about hockey and not much else, Slapshot 


were about as thickheaded as they come — so much so that it was 
often hard to tell if they were joking or not. Formed from the ashes 
of the best of Boston hardcore’s storied first wave, Slapshot were 
taken seriously despite the ubiquitous jerseys and hockey masks. 
Their 1994 album, Unconsciousness , was recorded in Chicago by 
Steve Albini, of punk and post-hardcore acts Big Black and Shellac, 
who’d famously recorded Nirvana’s classic In Utero just one year 
prior. Albini, himself a disciplined baseball fan, has praised Amer- 
ica’s favorite pastime above all others, stating, “Other team sports 
just look like variations on a theme. Dogs fighting over a rag doll.” 

Like so many of life’s hard revelations, along the way one 
has to admit: punk rock’s been open to the letterman for ages. May- 
be the “Huntington Beach Strut” was the first clue, when the awk- 
ward enthusiasm of “pogo” made way for the violent enthusiasm of 
the slam dance. In 1982’s travelogue documentary Another State 
of Mind , one singularly enthusiastic punker resembling a fresh-cut 
Marine more than anything else, performs several variations on 
punk’s dance of days for his viewers with the straightforward mind- 
fulness of an unabashed jock. In the same documentary, adolescent 
malcontents with day-glow hairstyles and oddly placed piercings 
describe their primary means for relieving aggression whilst prim- 
ing for the weekend’s stage dives: doing backflips into their fami- 
ly’s Orange County pool. 

Those same pools, of course, were frequently scouted by 
California’s skateboarding elite; a smooth pool drained of water of- 
fered up the perfect amenities for an afternoon session. From surf- 
ing to skateboards, members of California’s punk rock community 
were often beach born and bred. Huntington Beach surfers provid- 
ed core memberships for such seminal bands as TSOL, and entire 
scenes like Oxnard, California’s Nardcore clique were wholly de- 
voted to skateboarding. Oxnard idols Agression [sic] featured skate- 
boarder Arthur Lake “dropping in” on the cover of their 1983 LP, 
Don’t Be Mistaken', several members of Agression, including Mark 
Hickey, “Big” Bob Clarke, and Henry Knowles skated profession- 
ally for Sims Skateboards prior to the band’s forming. Throughout 
this era, the outlawed sport of skateboarding provided imagery and 
inspiration for whole hosts of hardcore outfits in California and be- 
yond. Skateboards and skateboarders appeared on albums by bands 
like Code of Honor, Big Boys, RKL, and Gang Green. Professional 
skateboarders abounded in bands: Tommy Guerrero (Bones Bri- 
gade, Powell Peralta; founder of Real) played in Free Beer; out east 
in Philly, Chuck Treece (Powell-Peralta, Santa Cruz, Airwalk) was 
jamming in McRad; San Jose’s The Faction has consisted of Steve 
Caballero (dubbed “Skater of the Century” by Thrasher Magazine 
in 1999), Gavin O’Brian, Craig Bosch, and Jeff Kendall. Thrasher 
Magazine itself released a series of acclaimed “skaterock” compila- 
tions, featuring music by bands like Cargo Cult, Los Olvidados and 
SNFU. Thrashin , a 1986 film about skateboarding (in no way relat- 
ed to the magazine) included songs by Fear and Circle Jerks on its 
soundtrack, with logos by groups like JFA peppered throughout the 
flick. Various pro skaters — Steve Caballero among them — made up 
the film’s motley gang of antagonistic skater punks, “the Daggers.” 

By the time hardcore hit the West Coast, the old guard 
couldn’t help but refer to these angry young upstarts as “jocks” — 
and oftentimes they were. The first wave, populated by a diverse 
mass of art students, poets, weirdos and decadents, didn’t really 
know what to make of the violence, unfeigned rage, and outright 
destructiveness of the new breed. Some of these kids were strong; 
some of them indeed played football. Anecdotes proliferate from 
these early days, when the jocks who picked on the punk kids at 
school suddenly shaved their heads and strapped on boots. Football 
never offered up this kind of chaos, and as it turned out, the tradi- 
tionally “punk” weren’t the only ones disaffected with things; just 
how genuine the revolt, was, in all cases, up to the ones doing the 
revolting. 

Up at northern Cal’s Stanford University, one of the 
strangest of amalgamations in punk was taking place. That a hard- 
core punk band was forming on the grounds of an Ivy League in- 
stitution was incredible enough. Whipping Boy sort of defied all 
of punk rock’s preconceived notions — which was what punk was 
supposed to do in the first place. Eugene Robinson, the band’s char- 
ismatic vocalist, cut a striking figure with his mohawk and chains: a 
black man on a largely whitewashed campus, Eugene had relocated 
from New York City, already inoculated over heavy doses of Bad 
Brains and Minor Threat. Bringing hardcore to the privilege of Palo 
Alto, he incongruously teamed up with one Steve Ballinger; a Zeta 
Psi fraternity member, Steve had graduated high school All-Amer- 


ican, 5 th in his class, Playboy’s top pick for 1978. He played de- 
fensive tackle for Stanford University, earning his letter in 1979. 
Meanwhile he was playing guitar in Whipping Boy behind the 
enigmatic Eugene, the two of them composing songs like “Amer- 
ica Must Die,” “Fukked Up,” and “Radioactive Earth.” Their first 
album, The Sound of No Hands Clapping , depicts a pair of hand- 
cuffed fists; the back of the album features a quote by Malcolm X. 

Whipping Boy toured nationally, releasing records on 
their own CFY Records. Their follow up LPs, Muru Muru and The 
Third Secret of Fatima , were produced by Klaus Fluoride of the 
Dead Kennedys. These albums represent a stark departure from 
the band’s initially straightforward hardcore sound, with elements 
of dark psychedelia, metallic overtones, and occult subject matter 
turning out to be more than a little out of step with their erstwhile 
fans. Steve Ballinger left the band after Muru Muru , as he’d begun 
teaching high school while raising a family. Eugene kept the band 
going for several years and was an active participant in the punk 
scene at large. 

Legend has it that during a set by the Misfits at San Fran- 
cisco’s Elite Club, things got a little out of hand when New Jersey’s 
horror punks referred to audience members as “buttfuckers.” As 
Eugene recounted in an article penned for a 1982 issue of Ripper 
fanzine, the Misfits were “in terms of the east coast social hier- 
archy... what is known as... ‘dumbshit New Jersey jock[s].’” As 
the increasingly provoked audience rained beer bottles and debris 
upon the band, “the [Misfits’] drummer jumps into the crowd and 
starts pounding on some kid. Steve [Ballinger, of Whipping Boy], 
undeniably the biggest guy in the Bay Area scene. . . hits him and in 
turn gets hit by one of the Misfits’ crew members. Steve takes off 
after the crew member.” After the Misfits managed to play a few 
more songs, “the guitarist slapped Chris Cross, Santa Cruz’s most 
dangerous punkette, giving her a bloody lip and soon afterward un- 
leashes his guitar and brings it down over the skinhead of Timmy, a 
fourteen year old punk from Berkeley. Timmy was later to receive 
30 stitches in his head, stretching from the top of his head to the 
back.” The audience reacted in kind, and the Misfits were forced 
to flee the stage, their banner stolen and their kick drum destroyed. 
Police arrived in order to escort the band from the venue, to protect 
them from enraged fans. 

After Whipping Boy’s demise, Eugene formed the criti- 
cally acclaimed Oxbow with fellow Whipping Boy member Niko 
Warner. Blending noise rock, avant-garde jazz, and elemental blues, 
Oxbow released their debut full-length in 1989 and are still record- 
ing and performing live to the present day. Eugene is known for 
his raucous stage shows, stripped down to his privies and fearful 
of no man: audience members inclined to assault Robinson during 
performances have been choked by the front-man into blackouts. 
A mixed martial arts enthusiast, Eugene has written a philosoph- 
ically-minded book about fighting entitled Fight: Everything You 
Wanted to Know About Ass-Kicking but Were Afraid You’d Get 
Your Ass Kicked for Asking , 2007, Harper Books. He writes pro- 
lifically, having penned articles for GQ, The Wire , LA Weekly , and 
Vice. He’s even worked in television and film, and appeared in that 
really bad Bill Cosby movie from 1987, Leonard Part 6. 

Steve Ballinger went on to become an or- 
thopedic surgeon, specializing in athletic injuries. 

Despite my complete lack of enthusiasm for the sport, I 
find it endlessly ironic that one of hardcore’s pioneering venues in 
Chicago was the Cubby Bear, a bar situated directly across from 
that most lauded of ballparks. Driving into the city as a teenag- 
er, the intersection of Belmont and Clark was a destination: punks 
abounded along the sidewalks and parking lots of Wrigleyville, and 
what were plentiful anomalies back then seem like sheer impos- 
sibilities today. Punk’n Donuts, the original Wax Trax, Medusa’s, 
and Clubhouse Records are all but memories, but that ballpark with 
the ivy walls whose shadow they sprouted under remains. Shit’s 
weird like that. 

I’ve been living within the heart of the city of Chicago 
for some years now, and the strengths of certain pillars are forever 
entreating. I’ve witnessed games played in every ballpark and sta- 
dium. Eve watched Sox games on television alongside members of 
Los Crudos; I saw the Blackhawks win their first championship in 
decades at a South Side bar with my mom and dad. My great-grand- 
father ended up a conductor on Chicago’s elevated railways follow- 
ing his transatlantic exodus, and his son, while a student at Lane 
Tech High School, played football for his team at Soldier’s Field. 
I saw Lux Interior bite a guy in the neck at a show once, and I’ve 


participated in more than one punks vs. skins soccer melee. Not 
one of us mentioned, alive or dead, has seen the Chicago Cubs win 
a World Series. 

Here in the 
depths of my despair, 
I ponder the agony 
of this excruciating 
mortal coil, languish- 
ing comfortably in 
a perpetual state of 
melancholy. Even in 
the midst of a common 
day, the sigh inducing 
taunts of, “Hey Elvi- 
ra!” or “Halloween is 
over!” only reinforce the ostracism of being different. When bouts 
of darkness in mind or matter make inroads into our lives, popular 
culture tells us this gloom is unacceptable and weird. As such, the 
cycle of superficial interest in Goth, with our funereal wear and 
somber moods, is often unwarranted. There have been a number 
of music and fashion-related pieces by outsiders of the Goth scene 
that provide rather skewed perspectives of the most misunderstood 
counterculture in the world. Regardless, the notion is absurd that 
we weirdos and spooky kids are as one-dimensional as their per- 
ceptions dictate. The unwavering stereotypes and insincere values 
that have tainted the scene have made us more marginal than cen- 
tral to our progress. The nature of this lifestyle can be unnerving, 
even when you’ve been invested in it for most of your life. 

When Neo closed its doors earlier this year, it seemed 
to be the final nail in the coffin. A jewel in the rough that started 
out as a punk club eventually became a seminal destination for the 
Goth and Industrial community and outsider culture in the Mid- 
west. This was indeed a catastrophic event for the scene and instead 
of rushing to Debonair to wallow in the leftover scraps of what 
once was, it should have been a definitive moment — unveiling what 
our “community” has truly been and what it can finally become. A 
long, sober look at what the Neo scene was like before closing its 
doors could tell you how far from the scene it had fallen. For what 
started as a truly authentic community for those of the darkest and 
macabre persuasion became lost in the disjointed and superficial 
make-up of a club-based identity. Going to the Goth bar every week 
in your fishnet-best and clearing the cobwebs to the same old songs 
doesn’t necessarily develop a long-term sense of loyalty; we aren’t 
relating on matters of familial vitality and we’re as alone as our un- 
screwed light bulbs. But oh, how I love unscrewing the light bulb! 
While being solemn and morbid can be fun, the inherent nature of 
the beast has a tendency to cause withdrawal and solitude. This 
makes a serious case for why Goth and Industrial seem to be more 
of a phase in this country than a lifestyle, as in others. 

It can be argued that the fading, dynamic individuality 
that truly defined and united Goths coincided with the growth of 
worldly responsibilities that took away from the club lifestyle and 
thus, their sense of community. Here were an already introspective 
people, prone to bouts of isolation and insular attitudes; one also 
has to take into account that the scene is fragmented into a multi- 
tude of isolated sub-scenes (Deathrock, Goth, Neofolk, Minimal, 
Industrial, Synth, Powernoise, etc.) that mostly want nothing to do 
with the others. Unlike the Punk community, which continues to 
be far more tribal, organic, and community- driven, the Goth scene 
came away with a similar sense of estrangement but devolved into 
a more secular attitude within itself. For all intents and purposes, 
a scene needs common ground to defend itself, to learn and grow 
within the societal developments that either defy or encourage 
them. Through the anguish of adolescence and the awkward fick- 
leness of self-actualization, we seek out like-minded people, build 
allies, and form our own tribunals. This is where we learn to not 
feel so out of control but to feel alive, to feel whole and what the 
new era of Goth needs to be for the scene and its people. 

The lack of localized efforts at bringing like-minded in- 
dividuals together outside the club only added to the separation of 
life and social identity. Too few were truly creating, investing, and 
putting their hearts into the scene for the sake of solidarity and 
solace. That isn’t to say that there hasn’t been any attempt at cre- 
ative ventures toward bringing people together. Wax Trax Records 
released early industrial records at a level that has not been sur- 
passed since its demise. From the West coast, Cleopatra Records 


brought the second wave of Goth and Industrial music that defined 
the ‘90s. Out of Philadelphia, IsoTank, Metropolis Records, and 
Dancing Ferret were as synonymous within the scene as Factory 
Records or Beggars Banquet. These labels were ambitious, rele- 
vant, and worked hard to make a diverse range of sights and sounds 
accessible through the years. Before the advent of Google, I had 
to rely solely on references from labels and bands or record stores 
to devour each new point of contact for survival as a stompy, dis- 
enchanted teenaged Goth girl. The first and longest running Goth 
event that provided a sense of community for me was Nocturna. 
This monthly night still haunts Chicago for sundry wayward souls 
and DJ Scary Fady Sarah continues to be a driving force within the 
Gothic community. Chicago has not only been the home of legend- 
ary Wax Trax records and Medusa’s, but saw the dawn of Projek- 
tfest, a short-lived (but greatly missed) Goth and Ethereal festival 
started by its namesake label. Out on the East coast, the Black Sun 
festival in Connecticut showcased more greatness but again, only 
for a short time. However, our saving grace has been the social 
pantomime of the internet age. Just over ten years ago, Gothic.net 
gave birth to the traveling Convergence festival during the golden 
age of Fivejournal and other similar online communities. It is still 
an annual festival that brings in a range of Goth music and art from 
all over the country. 

The rest of the world has seen more united communi- 
ties of Goth and Industrial scenes thrive over the years. The Goth 
lifestyle has become such an intrinsic force in some areas of the 
world that some of the artists don’t even bother to come Stateside 
for distribution and success in the scene. Sure, every Goth dream is 
to go to Whitby or Wave Gotik Treffen, but things are looking up 
here too. There continues to be a growing number of artists, events, 
and labels breaking through across this country. Considering the 
notable return of Wax Trax and the successful Coldwaves festivals 
and events from American Gothic Productions, one would think 
Chicago has a thriving Gothic community. A few years ago, there 
was a movement that became known as Unbound, an underground 
Goth-Punk gathering of art and live music that dared to cross the 
threshold for young Punks and Goths. By utilizing DIY spaces in 
the Punk model and showcasing current bands with DJs spinning 
Gothic music from all eras, Unbound was a tantalizing hint of what 
our scene could truly become. I think the timing and organization 
just wasn’t quite there, which is too bad because it felt like it could 
have been our biggest and most secret joy. 

The root of both Goth and Industrial has unarguably 
been Punk, the scene being virtually indistinguishable from its 
forbearing community in the beginning. The lines have begun to 
blur again and it is breathing new life into the scene. From base- 
ments, cemeteries, and laptops, a growing warmth is taking shape 
in the form of post-punk and deathrock in the weary webs that bind 
us. This is the dawning of an age that is not only embracing its 
roots, but protecting them with reverence and pride. Now is the 
time for Goths to come out from under the limitations of club life 
and re-discover the magic of live music and camaraderie. Here is a 
chance to make this a community of true believers by tapping into 
the primal energy of Punk and the DIY methodology that are akin 
to the authenticity of the lifestyle and its legacy. Because let’s face 
it, Goths might never truly be accepted, understood, or embraced 
by popular culture. There continue to be new and better ways for 
us to relate to and support one another — to prevent the oscillating 
effects of guardedness and cynicism that has often plagued the rela- 
tionship between the Goths and Punks. The extent of the multi-fac- 
eted scene itself must be healed of the inherent issues that Goths in 
this country are only starting to overcome in recent years. In many 
ways, our community only needs to become more aware of itself 
before it can become great once again. Goths and Punks can revel 
in kinship and compassion in this, our darkest hour. 


"... these guys are 
doing this thing as 
a dirty band with 
these songs like “ Bull 
Tongue Clit and Co- 
ca-Cola Douche I 
thought, “cool. ” — 
Peter Stampfel 




Punk doesn’t have to 



be anything it doesn’t want to be. I don’t care if you have enough 
money for a sweet axe, pedal board and a Marshall stack, pour 
some fucking heart into your songs or your art and you are a punk. 
Protect a tree that everyone wants to cut down and successfully 
keep them from doing it, and you are a punk. Spend twelve nights 
in a row sitting on the floor stuffing records into sleeves and dub- 
bing cassette tapes for your friends and you are a punk. Find an 
outlet for yourself no matter where you are when you are or what’s 
around you. 

The music scene in New York City in the summer of 1963 was 
pretty dismal, yolkie folkies wandering around thinking they were 
changing something when they were all the same. Bob Dylan was 
on his second album of mush-mouth ballads and revolutionary tales 
that were supposedly turning the music world on its ass and walk- 
ing out on the Ed Sullivan Show . . . yaawnnnn. Walking around the 
Greenwich Village must have been like walking around the back- 
stage area of a Ringling Brothers circus. Ok, maybe I am being 
a little silly here, there were some respectable acts that came out 
of that scene like David Peel, the New Lost City Ramblers, Dave 
Van Ronk, the Fugs and a ton of others. The one group that stands 
out above all is the Holy Modal Rounders which was two whacked 
out weirdos named Steve Weber (on guitar) and Peter Stampfel (on 
fiddle) who combined chaos, weirdness, and pretty obvious drug 
references with traditional folk music. 

The Holy Modal Rounders grew out of a distaste for 
the folk scene, they thought the music and topics were too serious 
and needed a kick in the ass. They were true punks of their time 
(even though the term “punk” wouldn’t be coined until 1971 by 
music writer Lester Bangs, who used the word to describe what- 
ever hella-noise was being made by the rock bands in the late 60’s 
and early 70 ’s) and stood out by introducing weird and wonderful 
and psychedelic topics to the conversation. There was no need for 
everything to be so uptight and just plain boring. Their live shows 
quickly caught on with a small but freakish crowd. 

Stampfel and Weber were introduced to each other by Antonia, who 
was quite a character of her own in Greenwich Village; she also 
helped write some of their early songs. The Holy Modal Rounders 
self-titled first album was released in 1964, the song “Hesitation 
Blue” featured the first use of the term “psychedelic.” Shortly af- 
ter their second album in 1965, The Holy Modal Rounders 2, they 
joined Tuli Kupferberg in the beat activist band the Fugs. The Fugs 
were freaks in their own right, one story has them leading an ac- 
tivist group that marched on the Pentagon and tried to levitate the 
entire building. I want whatever drugs they were doing! Levitation 
is punk as fuuuuuuuuuck! (credit: Jeremy Estes) The standout song 
of note, in my opinion, from the Fugs sessions was the Steve Weber 
penned tune “Boobs-a-Lot”. 

Do you like boobs a lot? 

(Yes, I like boobs a lot.) 

Boobs a lot, boobs a lot. 

(You gotta like boobs a lot.) 

Really like boobs a lot. 

(You gotta like boobs a lot.) 

Boobs a lot, boobs a lot. 

(You gotta like boobs a lot.) 

The Rounders went on to release seven more albums, 
place a song on the “Easy Rider” soundtrack, appear on Rowan 
and Martins Laugh-In , open up for Pink Floyd and Jimi Hendrix 
and basically all the while falling apart at the seams. Many of the 
issues involved Stampfel and Weber’s “Ike and Tina” like relation- 
ship and Weber’s drug use and drinking. The real glue that held the 
Rounders together was Stampfel, booking shows and making sure 
Weber was actually there and keeping Bennies out of his mouth 
long enough to open up for Hendrix. 

The real take away from the Holy Modal Rounders’ cat- 
alog of psychedelic folk collisions, goofy country and blues tunes, 
wack a doodle warbles and brilliant storytelling was and is the 
same take away from punk rock, anyone can do this. You don’t 
need talent. You don’t need quality instruments. You don’t need a 
crowd. You need heart. 

Stampfel is as endearing as they come. A squirrely little 
fellow with a charming quality not unlike your weirdo uncle who 
probably has some stories from “back in the good ole days,” he now 
has a family and works at a publishing company in New York, not 
exactly who you would peg as a pioneer of punk rock but he is in my 


book one of the founding fathers of the genre we love. 

The Holy Modal Rounders openly embraced what it meant to be 
punks and DIY. They started out playing songs on the street and 
then eventually moved up to cafes and poetry spots. To get a real 
sense of how fucked up these guys really were take a look at some 
of the original names for their band: Total Quintessence Stom- 
ach Pumpers, Temporal Worth High Steppers, The Motherfucker 
Creek BabyRapers, Rinky-Dink Steve the Tin Horn and Fast Light- 
ning Cumquat. They then settled for Total Modal Rounders and 
eventually the Holy Modal Rounders. 

Stampfel has gone on to perform with They Might Be Gi- 
ants, The Roches, Yo La Tengo, Bongwater, Jeffrey Lewis (check 
out their amazing tune “Do You Know Who I Am? I’m Fuckin 
Snookie!!!”), Michael Hurley and Loudon Wainwright III. It’s less 
about his music and more about his attitude that makes him a punk. 

Mas out there switchin’ in the Kitchen 
And Dad’s in the living room fussing and a-bitching 
And I’m out here kicking the gong for euphoria 
- “Euphoria” — Holy Modal Rounders 

Now I wanna sniff some glue 
Now I wanna have somethin’ to do 
All the kids wanna sniff some glue 
All the kids want somethin’ to do 
-“Now I wanna Sniff Some Glue” — Ramones 

Both songs are essentially the same, one written by a cou- 
ple of hippies in 1962 and the others written by a couple of hippies 
in the ‘70s. Destroy what you know about what’s punk, destroy 
what you know about what punks look like. We are all the same, we 
all feel the same, we all need the same things. We’ve got a feeling 
inside, and it needs to get out in any way possible. I don’t know how 
to draw, but I consider myself an artist, I don’t know how to play the 
guitar, but I consider myself a guitarist. These are the things that 
keep me going. Stampfel had the same feelings and less of an outlet 
in the ‘60s than I do now. 

The Holy Modal Rounders were the closest thing to a 
punk band that New York had at the time, they made use of what 
they had at their disposal. To be honest, Steve Weber would be a 
groundbreaking musician if he could lay off the booze and drugs. 
But he was still pretty fucking good sauced up and zoned out. Peter 
eventually had too much and quit the Rounders, but he also never 
quite gave up, getting back together with Weber every once in a 
while to play the one off show or record an album until arguments 
over royalties split them for good. There is an excellent documenta- 
ry on them called “Bound to Lose” which is as fitting a title as any 
for a band that basically dug their own grave despite being amaz- 
ing. 

The influence of the band is as far and wide as indie rock 
pioneers Yo La Tengo and anti-folk hero Jeffrey Lewis to Dustin 
Hoffman and filmmaker Sam Shepard (who actually did a stint in 
the band as a drummer for a while). The Rounders should be cred- 
ited as starting the whole anti-folk movement also. It’s the closest 
thing in today’s musical landscape that we have to what they were 
trying to do. The Sidewalk Cafe in NYC still being the mecca for 
anti-folk artists to play their anomalous tunes to street punks, gut- 
ter hippies and anyone else willing to listen. Call them peace punks 
or hippies or folk punk. Whatever. They all carry the same flag. 

The things that I learned from this band are pretty simple: 
do it no matter what, figure it out, get past your reservations, just do 
it. I don’t want to sound like Rollins Band here but do it\ You don’t 
have to take your time and plan everything out and get the record- 
ings perfect and tune your instrument perfect. . . pound the strings 
and scream into the air. 

If you’ve got the fire inside of you punk rock will burn 
bright. It is something that just comes to you. It might seem mun- 
dane or common place or boring to a lot of you to think about what’s 
punk, but like a scientist and astronomer I am always questioning 
the things that make up the things that I believe. I want to know 
why I love The Holy Modal Rounders and can’t stand Bad Reli- 
gion. I want to know why I would rather listen to “Alleged In Their 
Own Time” than “24 Hour Revenge Theory”, (whoa, put down your 
pitchforks, I am just trying to make a point here!) 

The Holy Modal Rounders changed my life from the very 
first day I heard them. “Don’t you take me for no low down dog! 
Low down dog ! Well, I ain’t holdin’ still for none of that stuff. A 


digital copy of a worn out vinyl record that even skipped a little 
couldn’t keep me from trying to figure out what these guys were 
all about. I had been looking for musical inspiration for the songs 
I was writing at the time which were basically pop punk tunes 
played on an acoustic guitar and had heard Jeffrey Lewis mention 
the Rounders in his “A Complete History of Punk on The Lower 
East Side 1950-1975” video on Youtube (check it out). I decided to 
look them up and was blown away. I had previously thought David 
Peel (“Have a Marijuana”) was the founder of NY Punk with his 
“Beatles on a Budget” street anthems. I immediately needed all the 
Holy Modal Rounders I could find. If you are interested, some good 
entry songs to their catalog, other than the ones I have already men- 
tioned, are “Mr. Spaceman,” “Moving Day,” “Bound to Lose,” and 
the excellent “Snappin’ Pussy.” Essentially my songwriting was 
never the same, I found the calling for a punk rocker in Kentucky 
with limited resources and an acoustic guitar to outpour what I con- 
sidered something special (my college town crowd had a different 
opinion), but it was like a curtain had been pulled back and there 
was an entire new road to travel down that was paved with sarcastic 
ditties and angry, agnostic folk-pop-punk tunes. It was refreshing 
to say the least, and I still consider the Rounders one of my largest 
influences today. 


The problem 
with Minnesotans 
is they can’t believe 
they might be racist. 
After all, it’s directly 
in conflict with that 
good old “Minneso- 
ta Nice,” a term the 
meaning of which has 
run the gamut from 
honest, salt-of-the- 
Earth, good folk to 
passive-aggressive, fake glad-handers. I would argue that both are 
true some of the time and our niceness really depends on who we’re 
talking to. 

Our neighbors are the ones we care about. We care about 
our small communities. I come from a community with a strong 
Swedish tradition, very pastoral. Small town Minnesota is an idyl- 
lic place. We have rolling hills, lakes, vast green spaces, and lush 
forests, really anything you could want to grab that slice of the pie 
and build a life. But there’s something missing from the equation. 

Where the hell are all the people of color? 

Did they disappear? No. Do they not like all that nature 
stuff I pointed out above? No. Well, do they have some kind of 
problem with living out of the city? Hardly. 

It’s because of us, people. Because we white people are 
preoccupied with how we react to color. We have been taught to 
be careful not to offend and that often comes across as timid or 
anxious. When we exhibit that behavior in our interactions with 
people of color it’s as if we lose track of the human being standing 
in front of us and replace that humanity with a list of things we can 
and cannot say, and often out of discomfort try to defuse the tension 
with what we believe is proof we ourselves are not racist, which re- 
ally just pisses off the human who just wants to be seen as a human. 
Since we are indeed ignoring their humanity, why would they ever 
want to live in homogenous, white community? 

This is a problem, and as white people racism is our 
problem to correct. The victims of discrimination are not to blame 
for our race’s bigotry. Think about it: Why is there a black side of 
town? Why are over half of black families in Minnesota under the 
poverty line? Half of all Black people are lazy and deserving of 
their fate? Oh I forgot you’re not racist. 

Racism shoves minorities into poverty. Racism segre- 
gates. Laziness just makes you fat. And if you’re now going to start 
with, “but those welfare queens. . .” then you’re racist. Accept it. Do 
something about it. 

If we, as white people, are going to pretend racism doesn’t 
exist, I guess I’ll just have to pretend I didn’t move out of town into 
the city shortly after I saw a couple of school-aged kids tussling at 
the supermarket and one of them calling the other the N-word with 
a speech impediment, saying “Niggow” over and over again. 

But I can’t pretend. I can’t pretend I didn’t hear the voice 
of that kid’s father teaching him hate, so I’ll have to stick to my 


guns on this one. Racism is alive and well, and it’s the result of 
white exceptionalism; the idea that we are some sort of divine au- 
thority and God’s chosen people. Whether or not we outright think 
that, how could you come to any other conclusion looking at the 
world around you? You see your race reflected in everyone in your 
community. You see your race completely dominating your media 
and your political system. Most importantly, you see your race rep- 
resented among the one percent, and for some reason, everything 
seems to be going according to plan. 

Then a bunch of people shut down the Mall of America, chanting 
“Black Lives Matter,” and all the local media and mainstream white 
culture can talk about are property rights. Property, a concept black 
people are quite familiar with, is not more important than the lives 
that are being oppressed, but that became the dominant conversa- 
tion across the state nonetheless. White people soiled themselves 
over it, and quickly came up with the benign-sounding-but-ulti- 
mately-racist hashtag #AllLivesMatter, a “movement” that exists 
to this day. 

Close, but no cigar, white people. If all lives mattered to 
you, I’d expect you to be marching in the streets every damn day 
over how many people this country kills by the hour, or over how 
many people are killed by warrior cops (we’re up to 1000 for the 
year, ain’t ya proud?), but I don’t see you doing that. Instead I see 
most white people blindly accepting the narrative that we are ex- 
ceptional. Because the reality is that white people see the identity 
of the American as belonging exclusively to them, and really isn’t 
it? The image of an American in foreign countries is one of some 
cowboy hat wearing, gun-toting, freedom-loving (more or less na- 
tionalism-loving), ignorant, loudmouth, always white. Similarly, 
when we think of South Africa, a country where 80 percent of the 
population is black African, the only mainstream international cul- 
tural images we have are Charlize Theron and that Vickers guy 
from District 9. Never mind that most Americans know the name 
Nelson Mandela, they probably wouldn’t be able to tell you where 
he comes from besides “Africa,” let alone how he was imprisoned 
for 27 years by a racist government for fighting to end racism in the 
government. 

There are two ways we can look at the statistics. One is to 
see over half of the prison population being black as a product of a 
quality inherent to black culture. The other is to stop being a bigot, 
look at the system and realize police have targeted black commu- 
nities specifically because white people don’t care about them, and 
it’s becoming obvious in our society that white people’s voices are 
the only ones that matter to white people. Voices that aren’t really 
being heard. 

White people see “inner city” (i.e. black) communities 
as troubled and in need of real law enforcement to clean them up. 
White culture has held the police in such high regard that it damn 
near makes their heads explode when an entire movement calls out 
cops for the thugs they are. They jump to their defense and call 
them heroes. No, a hero is someone who pays the ultimate price to 
protect their community. Is that what you call what those cops did 
to Eric Garner, Mike Brown, Walter Scott and too many others to 
fit on a page? I’ve seen far too many videos of public executions by 
cops to possibly think being a cop makes you a hero. 

But that’s just it, white people refuse to look. But we have 
to look. We have to be uncomfortable. We have to see the humanity 
of others being violated. Because if we don’t admit people of color 
are having their humanity violated, we won’t possibly recognize 
how much of our humanity we have lost and continue to lose by 
denying that these atrocities happen at all. 

For those of you reading this column, in this magazine, 
the above probably doesn’t apply. But it might apply to your parents 
who still live in that small town you grew up in, or that uncle you’ll 
undoubtedly see at Christmas who owns 45 guns and talks about 
Obama being a Muslim. 

Update: A few short days after submitting this column 
Jamar Clark was shot in the head by police in Minneapolis. Wit- 
nesses say he was in handcuffs when it happened, and there were 
a lot of witnesses. The only video of the shooting is firmly in the 
hands of the police and the city of Minneapolis. They have refused 
to give it up. This is business as usual. 

I’m tired of business as usual. The above was an attempt 
to convey an understanding of white racism in order to speak to 
those we all know or used to know about recognizing their severe, 
crippling and socially reinforced bias against people of color in 
order to effect change in the culture we came from. It seemed ap- 
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propriate given the many battles with old friends I’d had online. 
Seriously, try to explain white privilege to someone caught up in it 
sometime. Or don’t, it’s mind-numbing. 

In our own tribe I feel like we punks have done a great job 
of being inclusive, and I have seen more and more people of color at 
shows and in our community with every year, and that is truly in- 
spiring. Women have led the charge and have become leaders in our 
community and that is the best thing ever. It wasn’t so long ago the 
nationwide punk scene seemed like a bunch of white dudes playing 
for a bunch of other white dudes, and that shit still happens, but it’s 
changing. 

All of that is an overall good and it will continue to build 
on itself as every new generation discovers punk and begins a life- 
long journey of discovering and creating community through mu- 
sic. 

We have created an impressive community. But we need 
to start recognizing that we belong to a greater community, and 
that community is in trouble. Systemic racism exists and our black 
brothers and sisters feel its effects every single day. We need to 
get into the street and show them we support them, show them we 
stand with them against the militarized police force and political 
structure that oppresses them. 

We also need to show other white kids how this equality 
thing is done. Because we need to accept that a lot of white kids 
only pay attention to other white kids. As a white, cis-male, coddled 
fucking millennial from the sticks I’m here to say I believe black 
lives matter, I believe in unity, I believe in the Promised Land, and 
I will march until we get there or I will die trying. 


I’d estimate I’ve 
spent about 75% of 
my adult life work- 
ing as a stripper. I’ve 
spent the majority of 
nine years navigating 
this little corner of the 
sex industry, perfect- 
ing the art of hustlin’, 
practicing the religion 
of Pussy Control, and 
slowly working my way up to becoming a veteran stripper. I am 
happy and have no regrets for choosing dancing as my means to 
survive. I treasure my unique and unconventional experiences. I 
love that I am a total wild cat who raised the most hell both in the 
club and in every punk house or dive bar I managed to stumble into. 
Even more so, I love that I both naturally and instinctively learned, 
grew, and evolved into the sassy, savvy, wildcat woman 2.0 I am 
today. I am glad that I tried other means of making a living. I love 
that I took a big step outside my comfort zone, and pushed myself 
harder than I ever could pulling seventy hour weeks dancing and 
going to cosmetology school full time. I graduated, got licensed, 
and worked in a salon for a while. I was miserable and I fucking 
hated it, but I never quit. I never quit because that’s who I am. 

So here I am now, 27 years old, and I’ve come full circle 
back to the one job that I’ve always enjoyed more than any oth- 
er survival job knowing that this is where I want to be and this 
is exactly what I want to be doing. I’ve learned the ins and outs 
of club politics, I’ve mastered the Jedi mind control tricks one 
must be able to exercise, I power through the mental Olympics 
one must endure every day to make real money in this indus- 
try, I possess the complete confidence knowing I’ll make money 
anytime, anywhere in the country, and the only person on plan- 
et earth I still lie to about what I do for a living is my grand- 
mother. I’ll let TMZ break the news to her if I ever get famous. 

Being a stripper isn’t even anything I talk about often un- 
less it’s with those closest to me. Mostly because I don’t want it to 
define me as a human being. Disclosing you work in the sex indus- 
try typically means you’re going to hit the ground running as you 
scramble into defensive mode about who you are, what you do, and 
why you do what you do. I’ve essentially gotten over lying or danc- 
ing around what I do when interacting with people. I’m just really 
over playing to other people’s ignorance, insecurities, their bizarre 
and subjective moral codes, or whatever it is inside their head that 
makes me this villainous, vile creature working this obscene, licen- 
tious line of work. It’s become cliche and tiresome. It’s also a really 
easy way to eliminate squares in your life. 


Grow up, squares. 

My reasons for being a stripper haven’t changed in nine 
years, and it all boils down to one word. One concept. The entire 
theme of my existence. Freedom. I’ve known since puberty that 
being a stripper was my golden ticket to the freedom and finan- 
cial stability I needed so I could be free to run around being the 
actress, artist, and rock-n-roller- out- of- controller I am. I start- 
ed telling people at age fourteen that the second I turned eigh- 
teen I was going to be a stripper. Most people thought I was full 
of shit, but they sure as hell believed as word inevitably spread 
around my high school about my new after school job. It was for 
sure a lot more fun than organizing earring racks and piercing 
ears with no training whatsoever at Claire’s Boutique in the mall. 

Really though, the deal here is I have not grown out of 
this. I can’t shake this existential need to be wild and free. I can’t 
shake this existential need to perform, to create, to be an artist. 
When I am starved of my freedom, creativity, art, and my ability 
to essentially do what I want when I want I feel trapped. I panic. 
The joy is sucked out of my existence, and I become cripplingly de- 
pressed. Even writing that I know it makes me sound like a spoiled 
brat, I probably am a little. What I do know is my brain chemistry, 
being mega rapid cycling bipolar, is at the very least responsible for 
some of my quality of life needs as a human being. Regardless of 
what it makes me, or how I may appear to others, I have made the 
choice to wholeheartedly embrace all of this, and ride out my final 
years as a dancer like a fucking champ. I put my years in, and I 
know I‘ve finally hit on that veteran stripper status. 

This is what I’m good at. 

I actually enjoy my job. This is how I’ve obtained my 
dream lifestyle. I believe I have done my part for society by enter- 
taining the married men of America — I provide a healthy outlet for 
all the different strokes enjoyed by all the different folks, and I may 
have even kept a few serial killers off the street. At the very least I 
make people laugh, and I show them a good time on a daily basis. 
I love that I get to perform on a daily basis. I can travel regularly. I 
have plenty of time to write, act, play music, and work on my myr- 
iad of art projects. 

Most importantly, this is the lifestyle that makes me the hap- 
piest. Quality oflifeiswhatitallcomesdown to, andl’mfuckinghappy. 

This column is going to be my outlet to chronicle my tales 
and misadventures as a stripper who hails from Milwaukee, WI and 
is now livin’ every little stripper’s dream in Las Vegas. I want to 
offer all of my readers a little slice of stripper life, tell some stories 
from the inside, drop some knowledge and truth, and most impor- 
tantly I’d like to answer any questions or share with you what you, 
the readers, are most curious about. 

1 only started this piece because Jim encouraged me to 
when I was wasted at bar close after a Pussy Collector show. Now 
I’m committed. Because one thing I just won’t ever do is quit. 

2 legit 2 quit. 

XOXO, Amber Rae 

(E-mails, questions, comments, and trash talk are welcome. I love 
to talk. And yell. I yell a lot too. AmberRae666@gmail.com) 


I Was a Teenage 
Headache 

(Might I suggest you 
read my interview 
with Shogun of Royal 
Headache in this issue 
before reading the fol- 
lowing.) 

A more posi- 
tive experience I had 
this summer, when it 
comes to a bunch of 
men, was when I was able to skip town and weasel my way into 
the van of favorite current band Royal Headache. They were most- 
ly just amused by my understanding of their music and took my 
compliments humbly — although it was obvious that they kept me 
around because they enjoyed it quite a bit. I did have this magazine 
to mask my main objective, which was to get to see what I believe 
will become one of the most important and powerful bands of my 
little generation’s rock and roll as many times as I possibly could 
before they fly back down under. 

Some background, my friend Johnny had told me nearly a year ago 
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that they had recorded another record and despite the several inter- 
views I had read with Shogun saying that he was done with Royal 
Headache forever, they were releasing their much anticipated sec- 
ond album sometime this year. He also told me that the label was 
getting an agency to book a US tour but they weren’t going to play 
in my hometown, Minneapolis, despite the fact that the last time 
they were in the states they stayed in Minnesota for eight days. The 
closest they were going to get was Chicago. How did he know all 
this? Because he was planning on being their driver. 

So I hit the internet. At the time I was working for a pizza 
shop near campus famous for late night eats for barefoot freshmen 
sorority girls and oblivious stoners alike. Our most famed and clas- 
sic slice is Mac and Cheese (which I have literally seen an 18 year 
old girl cry around 1 AM when I explained to her we were sold out), 
while our most outrageous slice is Chicken and Waffles with Nutel- 
la sauce (comes with a side of maple syrup). All day, between deliv- 
eries, I would read Discogs in conjunction with looking up demos 
and rarities on YouTube. I scoured Youtube and found this amazing 
59 minute video with insanely good audio and plenty of songs that 
were never recorded. My two favorites were “Twin Souls”, which 
I believe is a super old tune and at 10:21 seconds, “High.” Every 
week or so I would google “Royal Headache” in hopes of the an- 
nouncement of the new album and tour (Johnny didn’t really have 
much of clue when it was actually going to happen). Then suddenly, 
one humid, haggard day in July the search results revealed the sin- 
gle and title track, you guessed it, “High.” Goddamn, if A&R reps 
still existed, I would make a fucking good one. 

Eventually NPR’s blog streamed the whole damn thing 
a week before it was released. I taped it on cassette and forced the 
various all-nighters that crash on my couch to listen early into the 
morning. After the first listen I reluctantly joined a bonfire at a 
neighbor’s but as I sat staring at the caveman TV, all I could think 
about was going home and sitting in the orange wing-backed chair 
next to my stereo. Can you remember the last time you were that ex- 
cited about a band’s new record? I can’t really. I mean, I pre- ordered 
Landlord’s second LP “Beneath the Wheel” (another pop master- 
piece lurking in the punk world) and probably listened to the first 
side three times before I even flipped it, but I don’t think it gave me 
anxiety when I went out to just go home and listen to it over and 
over again. 

Even the way I fell into the interview with Shogun was 
amazing. Johnny said it might be a bit difficult since he wasn’t join- 
ing them till their East Coast dates so I didn’t really have an in. But 
when I reached the show at the Empty Bottle (after stopping by the 
No Friends HQ for a brief shotgun of Hamm’s and shot of tequi- 
la) all inhibitions were lost. The first thing I saw when I walked 
through the door was Shogun chatting with someone I volunteer 
with at the record store in Minneapolis. Obviously, we hit it off, and 
I got my precious interview. To be honest, I was fucked up. I was 
overly enthused by getting to interview my favorite band. The best 
part was that everything I believed about their music was validated 
by Shogun. Sometimes you can meet a band, especially if they’re 
as accessible and popular as Royal Headache, they turn out to be 
ego-tripping pop-star robots. These guys are not that. These guys 
are just down to earth punks that fell into the perfect formula to 
become the newest reinvention of pop/rock n’ roll. 

Shogun had mentioned in the interview that he had felt 
a bit off that night in Chicago and that there were more new songs 
that they didn’t play. Johnny had suggested once that I meet up 
with them when he’s around in NYC. I was so high off of doing 
something that I felt was so genuinely important to the history of 
the rock I plunged in, bought a plane ticket and went for it. 

My first show was in Baltimore. It was wild. The crowd 
sang all the songs right off the bat. I took to recording all the live 
sets on my phone. (If you want them contact me. I will dub it on cas- 
sette. I made a nice little zine to go along with it.) This recording is 
the most blown out. You can hear Johnny, Matt of Sheer Mag, their 
roadie Rourke and me being a party peanut gallery. At one point 
you can hear me say to Matt, “This album came out less than a week 
ago and everyone knows all the words!” Then he said, “I know it’s 
incredible.” This is the only show of my run with them that wasn’t 
sold out, but it has the most energy. It was that thing Shogun talked 
about in the interview, about maybe not being so on point musically 
but the energy was spot on. At the end of the set Shogun jumped in 
the crowd and surfed around while belting a slower jam, “Caroli- 
na”. 

A bit haggard from a total mad evening before, Shogun’s 


voice remains genuine in Philly the following night. It might even 
be when his truest soul appears — even in the moments when he’s 
just screeching. Then something absolutely amazing happened. 
Law broke a guitar string and they did a simple rendition of that 
old song from the Youtube video, “Twin Souls” with only Joe on 
Bass, Shorty on drums and Shogun crooning. The crowd is what- 
ever. The venue is owned by Diplo or something. They cut the set 
short after a very harsh rendition of “Carolina”. It felt a bit like the 
ballad “Diane” from Husker Du’s Metal Circus ER Not as dark, but 
as intense. 

Post-show we headed to the Sheer Mag house. After all, 
we were in their hometown. In the van I was making Joe just crack 
up from excitement that they ended up playing “Twin Souls.” It’s 
was last night of tour and Johnny was going to sub in bass for the 
last three shows in NYC. They were very confused by how I even 
knew that song at all. I like the Sheer Mag house. It’s a punk house. 
I wish I could remember the name. It was cluttered, there was a 
record player blaring when we got there, I even knew someone who 
lives there from a show I hosted in my backyard a few weeks prior 
for a cool band called Ruby Buff. Then suddenly around 2:45 AM 
Law went around the party collecting us saying we’re driving to 
NYC that night. When he came up to me he said, “We need you. 
You’re one of us now. You’re the comedian.” 

Everyone but Law, Shogun and the driver were asleep. So 
I moved to the front of the snazzy van to drunkenly review whatev- 
er is on the stereo. I most remember listening to Gentlemen Jesse. 
Law asked me if I have heard of them. 

“Yeah, I saw them once. They all play Rickenbacker gui- 
tars.” 

“Oh! Isn’t that just excellent.” Of course he would think 
that, he plays one too. 

Then as we we’re driving over the bridge into the city, the 
clock just passed 4 AM, I asked if I can pick something. I couldn’t 
resist. I played Stray Dog Town by Bent Outta Shape cruisin’ into 
Brooklyn. It made me feel like a light wine and like a peach pit 
grew in my throat. I don’t know if they got it. “I dig this guy’s 
voice,” said Shogun. I tried to relate the lyrics a bit but by that time 
we need to get directions to the apartment to crash. 

The next day I met a friend for bagels, and he was nice 
enough to hang out with me all day. We furniture shopped for his 
new apartment, had margaritas on Coney Island, ate some awesome 
curry for $3.50. All I could do was talk about this band. He pointed 
out that my life has, yet again, become the plot of Almost Famous 
(later that night he even called Jim, his brother/editor of this maga- 
zine, and pretended to be me and that Jim was Lester Bangs). 

Then we were off to the show. The crowd had promise. 
Everyone seemed to be pretty excited to be there. The first band 
Flowers of Evil (who are as trite as their name) didn’t really arouse 
the people. Sheer Mag hit it out of the park. It was so fun to watch 
them rock out to a sold out club especially after seeing them for 
the first time in my basement not even a year prior. The infectious 
‘80s-esque pop guitar riffs combined with Tina’s scratchy yet note 
creaming voice forced us to sneak to the front and dance. 

Johnny was notably nervous as he sound checked by 
practicing the bass lines to “Wouldn’t You Know” and “Garbage.” 
It was a little rocky. They had to cut off “High” because Johnny got 
lost, but Shogun kissed him on the forehead for reassurance. They 
nailed the two unrecorded jams. “Strange Old Man” is the driving 
Newtown Neurotics-esque jam Shogun described, but the real gem 
is “So Low.” He said it’s about falling in love and being turned 
upside down by it or realizing it feels nothing like you thought it 
would. It is so moving. I really have no idea what to say about it 
really. They played the encore game. “Carolina” or “Honey Joy?” I 
always think fucking, “ Carolina , ” but for some reason “Honey Joy” 
is a favorite. Maybe it’s because it’s the most accessible pop jam on 
the first record, but to me it seems to be a bit fake and pretty much 
my least favorite Royal Headache song. “Carolina” is the ballad of 
High that is for sure, but it has so much true heart you can’t really 
fuck with it just because it’s not “punk enough.” 

After the show I begged my friends to join me in meeting 
Johnny at the bar, Daddy’s. The DJ told me I didn’t need a drink 
when I sauntered up and ordered two beers. Fuck that, I was up 
for at least five more hours. Before we parted ways and I followed 
Johnny to another bar, my friend noted that the late Bent Outta 
Shape guitar player, Jaime, “loved this place.” Not much or a lot 
can be said to what happened after that. Cocktails at darker bars 
followed by roof top confessions that I’ll have to save for when I 


write a book about this band. I awoke on the floor still wearing my 
shoes, surrounded by members of Royal Headache, but I just peed 
and left without saying much of a goodbye. 

If you’re interested in the bootleg cassette box set of lo-fi 
live recordings I made while on my adventure with Royal Head- 
ache, for inquiries about booking shows in Minneapolis, please 
email me at bigwhoop77@gmail.com. 


Hello dear Amer- 
icans. It’s a small 
brother watching 
again. It’s time for one 
more column. ...I had 
a dream. Uh, what a 
dream your favorite 
small brother had yes- 
terday. Don’t worry 
Americans; it was not 
an American dream, 
so you’re not going to 
have one more emi- 
grant dreaming your 
dream. 

Actually, in my dream 
Macedonia, the coun- 
try where I was born and where I live was attacked. To be more pre- 
cise Skopje, the capital where I was born and where I’ve lived my 
whole life was under the attack. Yes, those enemy bastards dared 
to attack our beautiful country and all the nice and expensive new 
old looking buildings and statues built and constructed by our de- 
mo-Christian government. Maybe it was some old argument since 
Alexander the Macedonian times? Who knows my amigos? It stays 
a mystery ‘til today and no one ever realized what happened that 
day. Everyone just remembers that the day was just perfect. The 
sun was shining and it’s so expected since Macedonia means the 
land of the sun. The city of Skopje was living its dream. Finally, its 
residents accepted the new architecture as a destiny and their life 
started to be a dream. Everyone was happy. Young couples were 
walking their dogs and kids, old residents were enjoying their very 
last days and teenagers were enjoying the legalization of marijua- 
na. Fish were swimming in the perfectly clear waters of the river 
Vardar, and after a long time people started swimming in it. Riv- 
er boat restaurants which look like 15 th century Spanish Armada 
boats were full with customers, and Skopje residents enjoyed the 
best meals in the world. 

The sky was perfectly clear and the few clouds had the 
most interesting forms in human history. Skopje finally became a 
million city (according to the last Wikipedia information 1,143,793 
citizens) and suddenly everything started to be better. The city was 
full with tourists that were spending the vacation of their life and 
spending money like crazy. Street dogs, cats, and birds were so fat 
(because everyone just fed them) that sometimes it was so hard for 
them to fly or run around. Fuck it man, capitalism. The system of 
the rich. Welfare for every living creature. Yeah, everything was 
just perfect that day and everyone were dreaming one common 
beautiful dream. 

Suddenly the sun was covered by one big and dark cloud. 
Birds stopped singing. Flowers stopped growing. The river stopped 
flowing. Kids stopped playing. The young couples in the city park 
stopped French kissing. Money machines stopped working. Banks 
stopped robbing. Everyone felt that strange, scary and powerful en- 
ergy around. The big cloud that overcast the sun started moving. It 
was getting closer and closer to Skopje. Everyone and everything 
stopped. The whole city was paralyzed. The cloud continued mov- 
ing and started getting even closer. Everyone just started staring in 
the sky. Everything just stopped. 

And, after just couple of silent seconds: boooooooom, 
traaaaaaaaas, smaaaaaaaaash, baaaaaaaaaaang, aaaargh, 
nooooooooooooooooo, ruuuuuuuuuuuuuuun, booooooooooooom, 
aaaaaaaaaaaaargh. 

The dark cloud turned out to be enemy space ship which 
was destroying everything around. People started running around 
in panic. All the beautiful new and extremely expensive buildings 
in downtown were destroyed. Skopje was not a city anymore. It 
became ruins. Skopjaners got panic, tears, blood, and destruction 
instead of a perfect day. The beautiful dream turned into a worse 


nightmare. The space ship landed on ruined space that just a cou- 
ple of minutes ago was Skopje’s main square. There was no resis- 
tance. There was no one around. Just the ruins and the space ship. 
Aliens went out of the ship. Life ended and tyranny began. They 
didn’t have humanoid or any earthly living creature’s form. They 
just looked like the lights of the turned on, but silenced TV, in a 
dark living room. Moving fast in silence. No sounds, no emotions, 
no form. Without speaking or producing any sound or explanation 
they made survivors move in columns, while doing nothing to set 
them free. We were witnessing a new form of slavery. There was 
nothing but a silence. A destroyed city and a silent imprisoned hu- 
man flock. 

Of course, in the meantime the government secretly 
abandoned the country using the secret government escape tun- 
nels located in friendly Greece, where they were making a secret 
defense plan. In the meantime, in Macedonia, there were still no 
traces of any resistance against the aliens. Everything was de- 
stroyed except the statues. That was so strange. You couldn’t rec- 
ognize any building by its ruined walls, you couldn’t recognize any 
street or boulevard; the city literary didn’t exist anymore, but the 
statues were just there, untouched and unharmed. Imagine a big 
battlefield and hundreds of statues around. Imagine a large, com- 
pletely destroyed city square and a gigantic Alexander the Great 
statue in perfect condition. But, wait.... something was happening 
in the government meeting in Greece. After the hard and emotive 
meeting the Macedonian government decided that the only way to 
fight alien tyrants is to use our secret defense tactic Aminta Third\ 
The prayers were said and the red button pressed. In a couple of 
seconds all the statues in Skopje started moving and became alive. 
We’ve got a Macedonian statue army against the aliens. It’s time to 
see who is who on this ruined square! Aliens on one side and our 
historical heroes’ statues on other. After the touching and emotive 
motivational speech by Alexander the Great, of course, the battle 
began. 

It was one of the scariest battles ever but I don’t have 
enough space in this column to describe it in details like it deserves 
so I’ll just tell you that aliens were defeated and started running 
back in panic. But, Macedonian fighters decided to teach them a 
lesson. The mountain of Vodno opened and a big nuclear rocket 
appeared. There is no need to tell you where this rocket ended 
and what happened with those poor aliens (no civilian aliens were 
harmed in this military operation). The sun started shining again 
and citizens of Skopje occupied the destroyed main square. Every- 
one started singing spontaneously the song Macedonia , You Are the 
Pearl of the Balkans and started renovating the ruined buildings. 

The monuments just set there in perfect shape represent- 
ing what real Macedonia is. 


La sociedad deberia 
de anunciar una vida 
sin procreacion. 

“fTienes novio? ” 

“l Donde esta tu 
novia?” 

“l Sigues soltera? 

“l Cuando te casas?” 

<7,Te has preguntado 
alguna vez por que 
te sientes tan solo? Y 
no estoy hablando de 
nuestras necesidades como seres sexuales. Si no cuando ves a una 
pareja pasar y te pones a pensar en todas esas peliculas cursis en 
cuales dos personas (probablemente un hombre y una mujer) son 
uno para el otro. Novelas de amores prohibidos y de finales felices... 
todos esos cuentos ridiculos pues. Te has puesto a pensar que aun- 
que pusiste en Tinder que no quieres “compromisos”, adentro de 
ti en realidad piensas que tal vez por fin vas a encontrar al amor 
de tu vida. No te mientas, es algo que no es tu culpa. Vivimos en 
un mundo donde nos crian solamente para que podamos conocer 
a alguien y formar una familia... y tus hijos van a tener hijos y sus 
hijos tendran hijos... etc. 

Desde que era solamente una nina me acuerdo escuchar 
a mi madre y a mi abuela de nuestro “amor real” o “principe azul”. 
Esos cuentos de amor verdadero y de bodas enormes con mil det- 





alles. Llego un momento en mi ninez que no entendia por que tenia 
que casarme y tener hijos. Vi como mis familiares se casaban y yo 
solamente no podia captar por que tenia que ser asi todo lo mismo, 
todo igual... Bodas e hijos, bodas e hijos. Se entiende en las teorias 
de la evolucion que todos los seres vivientes reproducen. Pero si te 
pones a pensar nuestro mundo esta jsobrepoblada ! jYa no tenemos 
que ponernos como conejos asi nada mas! Y ademas con tantos 
pobres animales ya extintos... ^No creen que tenemos que tener 
un balance? jMenos humanos, mas animales! jPara estas fechas yo 
me opongo a reproducirme! Dejenme decirles que yo como mujer 
me prohibo traer a otro ser humano a esta tierra. No todos tenemos 
que reproducir, y propongo que si no todos tenemos que reproducir, 
no todos tenemos que tener pareja. En otras palabras, nuestro amor 
verdadero... jno existe! 

Es posible que yo pueda encontrar amor y felicidad sin 
tener que tener novia, novio, esposa, esposo. Pero si una persona 
puede encontrar felicidad estando sola(o), ^por que la gente sigue 
siendo tan infeliz cuando son “solteros(as)”? ^Que tan mal es ser 
soltero, eh? Nada mal, pero nuestra sociedad no nos deja pensar 
eso. jEl miedo de estar solo entre los individuos es en realidad in- 
creible! La gente dejaria de tener tanta anticipacion de encontrar 
a alguien si tan siquiera supieran que ser soltero no es tan malo 
como todos piensan. Que ser soltero en realidad es mas facil y 
menos complicado. Pero nadie nos ensena a pensar asi, especial- 
mente nuestra familia. Y entiendo que nuestra familia piensa que 
solo de esa manera vamos a poder salir adelante. Nuevamente, no. 
Claro que no, jyo puedo vivir sola y puedo salir adelante asi solita! 
Como mujeres, vivimos en una sociedad donde casarse y dejar que 
tu esposo te mantenga ya no es lo normal. Pero aunque asi lo sea, 
jla gente sigue preguntando cuando te vas a casar! Como si casarse 
fuera lo mas grandioso... que no se han puesto a pensar que de 
todos los matrimonios jla mitad termina en divorcios! ^Dime tu por 
que? No te preocupes, aqui espero. Te lo dejo facil, pero yo pienso 
que te adelantaste a casarse solo para poner felices a tus papas. 

Y ademas, no solo porque te enamoraste una vez significa que ya 
con esa persona te tienes que quedar. A mi, eso se me hace tan 
sofocante. Pensar que solo hay una persona para mi, y que en algun 
momento de mi vida la voy a encontrar y me voy a casar y vivir feliz 
como todos dicen y como nuestras generaciones lo han ensenado. 
No lo capto. En las palabras de Crass, “If we didn’t have these codes 
for love, of tokens and positions, we’d find ourselves as lovers still, 
not tokens of possessions” (Si no tuvieramos estos codigos de amor, 
de simbolos y posiciones, nos encontrariamos aun como amantes, y 
no como simbolos posesivos). 

Es mas, a mi hasta se me figura que al tener una pareja es 
mucho mas dificil crecer y realizar tus suenos. Cuando uno tiene 
pareja siempre tenemos que pensar por dos (o mas si tienes hijos). 

Y aunque se oiga un poco egoista, jaqui el unico que importa eres 
tu! No es posible que la gente piense que nada mas puede ser feliz 
si tiene novio u novia. No puede ser que le des tanta importancia a 
lo que la gente piensa, y que de eso dependa tu felicidad. Si tu amas 
y eres amado, fantastico. Si no, recuerda que la vida sigue y no 
te pongas a buscar a alguien solo porque crees necesitarlo. ^Sabes 
cuanto existe en este mundo y todas las aventuras que pudieras ten- 
er? Todas las conversaciones extraordinarias, y basta informacion 
que estas perdiendo solamente por estar obsesionado en fotografias 
y descripciones en Tinder o OkCupid. ^Te conoces realmente? Bus- 
cate, encuentrate, y entiende como hacerte feliz a ti mismo. Te pro- 
meto que no te vas a decepcionar. 

Si hubiera solo una pelicula en la que la historia no tu- 
viera un enamoramiento (sin generalizar), y al reves fuera de como 
una persona soltera puede vivir y ser feliz o tener aventuras, nues- 
tro miedo no fuera tan intenso. En serio nos estamos traumando. 
No te obsesiones con todas esas historias de amor, ve y busca que 
mas puedes hacer con tu vida. jHay que abogar por que no todos 
tenemos que reproducir, no todos tenemos que encontrar una pare- 
ja! Hay otras maneras de vivir la vida que no sea casarte y tener hi- 
jos. Ponte a pintar, a escribir, a leer, forma una banda, ve a ayudar a 
los que lo necesitan, forma parte de tu comunidad. . . Piensa afuera 
de lo normal, de lo comun. jPero en realidad, ya superalo! 

Society Should Promote a Life Without Procreation 

“Do you have a boyfriend? ” 
“ Where ’s your girlfriend? ” 
“Are you still single? ” 
“When are you getting married ?” 


Have you ever asked yourself why you feel so lonely? 
And I’m not talking about our needs as sexual beings. I’m talking 
about whether you don’t see a couple pass by and start to think 
about all those corny movies where two people (probably a man 
and a woman) are meant for each other, of those novels of forbidden 
love and happy endings... all those ridiculous stories. You’ve got 
to be thinking that even though you put on Tinder that you’re “not 
looking for anything serious,” really, deep down, you think you’ll 
maybe, finally find the love of your life. Don’t lie to yourself; it’s 
not your fault. We live in a world where we are born solely to meet 
someone and start a family. . . and your children will have children 
of their own and their children will have children. . . etc. 

Since I was a little girl I remember hearing from my 
mother and grandmother about “real love” and “Prince Charming.” 
Hearing those stories of true love and enormous weddings with a 
thousand details. Then there came a moment in my childhood when 
I didn’t understand why I had to get married and have children. I 
saw how my relatives married and I just couldn’t grasp why every- 
thing had to be all the same, everything alike. . . weddings and kids, 
weddings and kids. The theories of evolution hold that all living 
beings reproduce. But if you think about it, our world is overpop- 
ulated! And besides, with so many poor animals already extinct. . . 
Don’t you think we need a balance? Less humans, more animals! 

These days I am opposed to reproducing! Let me say that 
as a woman I forbid myself to bring another human being onto this 
earth. We don’t all have to reproduce and I propose that if we don’t 
all have to reproduce, we don’t all have to have a partner either. In 
other words, our true love. . . doesn’t exist! 

It’s possible that I could find love and happiness without 
having to have a girlfriend, boyfriend, wife, husband. But if a per- 
son can find happiness being alone, why are people always so un- 
happy when they’re “single”? What’s so wrong with being single, 
eh? Nothing, but our society doesn’t allow us to think so. People’s 
fear of being alone is really incredible! People wouldn’t have such 
anxiety over finding someone if they even suspected that being sin- 
gle isn’t as bad as everybody thinks it is. That being single is actu- 
ally easier and less complicated. But nobody teaches us to think this 
way, especially not our families. And I understand that our families 
think that only in this familiar way will we be able to get ahead. But 
again, no. Of course not, I can live alone and I can get ahead all by 
myself! As women, we live in a society where getting married and 
letting your husband support you is no longer the norm. But even 
so, people keep asking when you’re going to get married! As if 
getting married were the most impressive thing. . . it hasn’t occurred 
to them that of all marriages, half end in divorce! Can you tell me 
why? Don’t worry, I’ll wait. Okay, I’ll make it easy for you: I think 
you went ahead and got married to make your parents happy. Plus, 
falling in love once doesn’t mean that you have to stay with that 
person forever. To me, that makes me feel so suffocated. To think 
that there’s only one person for me, and that at some point in my life 
I’m going to find them and I’m going to get married and live happily 
like everyone says and like all the previous generations have taught 
us. I don’t get it. In the words of Crass, “If we didn’t have these 
codes for love, of tokens and positions, we’d find ourselves as lovers 
still, not tokens of possessions.” 

It even seems to me that having a partner makes it much 
more difficult to grow and realize your dreams. When you have a 
partner, you always have to think for two (or more if you have kids). 
And though it sounds a little selfish, the only thing that’s important 
here is you! People can’t honestly think that being happy is nothing 
more than having a boyfriend or girlfriend. You can’t place so much 
importance on what people think and let your happiness depend 
on it. If you love and are loved, fantastic. If not, remember that life 
goes on and don’t go searching for someone just because you think 
you need to. Do you know how much exists in this world and all 
the adventures you could have? All the extraordinary conversations 
and information that you’re missing out on just to obsess over pic- 
tures and descriptions on Tinder and OkCupid. Do you really know 
yourself? Seek yourself, find yourself, and understand how to make 
yourself happy. I promise you, you will not disappoint. 

If there were just one movie without a love story (not to 
generalize), but instead it was about how a single person can live 
and be happy and have other adventures, our fear wouldn’t be so 
intense. We are seriously traumatizing ourselves. Don’t obsess over 
all these love stories, look and search out what else you can do with 
your life. We have to stand up and say that we don’t all have to re- 


produce; we don’t all have to find a partner! There are other ways 
of living life besides marriage and children. Paint, write, read, start 
a band, see how you can help those who need it, form part of your 
community. . . Think outside of the normal, the common. But really, 
get over it! Translated by Alix Carl 

I would like to 
start this issue’s col- 
umn by saying wow- 
wee! Thanks to Ray 
and Jim for making 
No Friends. The first 
issue looked super! I 
am very excited for 
this one to come out. 
You guys ever talk to 
Ray about this maga- 
zine? He lights up like 
a Christmas tree. His passion and love for this are inspiring. Keep 
it up, guys! 

Since I wrote my last column, a lot has changed for our 
little family. We moved from my mom’s house on Long Island to 
Bayonne, New Jersey. Bayonne is a small peninsula city just south 
of Jersey City, across the river from Brooklyn and over the bridge 
from Staten Island. When we moved, we weren’t exactly sure what 
kind of services would be available to Baxter, but we knew there 
was a public school with an Autism preschool program, so our first 
order of business was to arrange for the transfer. 

The best way I can describe Bayonne is that it’s stuck in 
some sort of ‘90s time warp. None of the businesses have websites, 
the interiors of the businesses are mostly outdated, with a few ex- 
ceptions— shout out to Little Food! It’s all dingy carpets and pink 
tiles. There’s a van that drives around blaring oldies from its mobile 
public address system. It’s small, it’s charming and everything is 
walking distance. But there’s nothing in the way of a strong punk 
community that we can see, like we were used to in Chicago and on 
Long Island. Bayonne is about the size of a Chicago neighborhood 
with a population of 61,000. Considering Logan Square’s popula- 
tion of 73,000, 1 don’t think it’s unreasonable to want more or to try 
and build more. 

A few months ago, missing the closeness of our friends 
and their bands, Jimmy and I discussed the possibility of moving 
someplace with a more pronounced scene. New Brunswick is only 
35 minutes from here, and would take just as long to get to the city 
as it does from here. I started looking into the special needs pro- 
grams available there. Because Rutgers is also in New Brunswick, 
there was a lot that they had to offer. 

The thoughts of moving forced us to take inventory of 
what we have in Bayonne. We moved here officially in February. 
By doing so, we put distance between ourselves and the Long Is- 
land scene that so quickly welcomed us in during the brief time we 
lived there. We don’t go to shows as much. Jimmy doesn’t play in 
as many bands as he used to. We don’t know of many friends with 
a recording studio in their practice space or basement. 

Shortly after we landed in Bayonne, seeking to find more 
ways to socialize Baxter— who so yearns to be around others and 
who so desperately needs to be moving— his teacher told us about 
sensory readings and sensory movies that were happening around 
town. For those unfamiliar, a lot of (but not all) children with Au- 
tism, have sensory processing dysfunction, meaning they can be- 
come overloaded with too much or not enough light, sound, move- 
ment, etc. Taking a child with Autism to a reading activity at the 
library is a lot different than taking a neurotypical kid there. Taking 
him or her to the movies is a gamble at best if not flat out impossi- 
ble. A mother here— who I will call E— decided that her child, and 
others like him, deserved to be able to enjoy these activities. At 
her sensory readings, kids can get up and run, make noise, fidget 
as they must without having to worry about judgmental glares or 
distracting anyone else. She contacted the local movie theater so 
that every month they have a special showing where they turn up 
the lights, turn down the sound and, again, let the kids run around, 
make noise and otherwise fidget during the movie. 

This mother also coordinated with the Department 
of Recreation to establish a Buddy Baseball program for special 
needs kids. Kids as young as four got uniforms, a parade and each 
had a varsity or JV player to help them bat, run the bases and play 
the field. Through Buddy Baseball, Baxter really connected with 


other kids, especially a classmate who I’ll call M. M and Baxter 
ride the bus together and are in the same class. On the first day of 
school M’s mom told me she showed him a picture of Baxter and he 
smiled. When the city announced a special needs swim lesson at no 
charge, Baxter was again comforted by M’s presence. When he is 
anxious to go somewhere, telling him that M will be there is often 
enough to convince him to go. 

I’ve also become really aware of local politics here. 
There’s a school board election coming up and E has made sure to 
stress the importance of it to other special needs parents. I never 
would have cared about a school board election before and doubt 
I would if Baxter didn’t have special needs. Jimmy and I are both 
getting involved in Baxter’s school’s parent/teacher organization. I 
know, I know, it’s super dorky, but what’s more punk than affecting 
change from the inside? 

So, when considering our move, we decided to put Bax- 
ter’s needs ahead of our own. He has friends here, and all of these 
amazing programs available that we don’t know are available else- 
where. His school routine, his friends and his extra- curricular s also 
have a huge impact on his overall behavior at home. He’s much 
more playful, satisfied and engaged with us and his toys. Any par- 
ent of a child with Autism (and I’m sure many others) will tell you 
that there are few things worth shaking up your child’s routine 
for. Not to mention, giving Baxter the opportunity to establish his 
friendships is crucial. 

The punk community may not be as strong here, but the special 
needs community is tremendous. Being so fresh in his diagnosis, 
having other parents and children going through something similar 
is invaluable. While I appreciate having all of my friends rallying 
in support of us, I imagine it must be difficult to relate if Baxter’s 
having a melt- down. Even my mom friends have trouble relating 
sometimes, or even understanding what Autism really means— 
though they’re ever-seeking more knowledge. It’s good for me to 
have friends that maybe aren’t into punk but have a kid with special 
needs. I talk to M’s mom about what she thinks of the kids’ teacher 
and I talk to E about the difficulties of finding a babysitter. I was 
originally attracted to punk for the sake of being around people 
who knew what I was going through, who took me in uncondition- 
ally. Now, in this phase of my life, the special needs community has 
done the same. 

Since that initial conversation about moving, we’ve con- 
nected with a couple more bands in Jersey City and from what we’re 
hearing and seeing, Jersey City has the beginnings of what could 
be a really great community. Jimmy and I play in a band called 
Shark Jumper, with our buddy Joe Evans, and we’re working really 
hard to build up our own friendships. We’ve already set up shows 
in Bayonne for two bands from Chicago and are eager for more! 
In summary, Bayonne is a great place for special needs families 
and will soon be an even better place for punk shows! If either one 
of those things interest you, feel free to reach out to kerijappell@ 
gmail.com. 


This coming 
spring, I will have run 
a DIY punk/hardcore 
record label (Residue 
Records) for going 
on 10 years. Initially, 
it was started by my 
friend Cissie so we 
could release our band 
Pedestrians first LP. 
We had issues having 
our first EP come out on time for a tour and Cissie wanted to try 
her hand with releasing a record. It all made sense back in 2005... 
where a band could release their own record easy with a little bit of 
upfront cash and possibly a credit card to get covers done. Residue 
#1 came out on time, we toured both coasts, and sold the fucker out 
in about one year. Not too bad for a decent, but not great, punk re- 
cord stuck in the middle of the 2000s. Shortly after that, Cissie was 
one-and-done releasing records, and I took over Residue. In the last 
decade, it has been an insane journey, education, and ass-kicking. 
So now, I give you the breakdown of the “3 Deadly Sins of a DIY 
Punk Record Label”. 

Money. I mean, let’s be 100% frank here... most (but not 
all) labels, punk or non-punk, have to be able to survive the money 




crunch that is putting out records in 2015. Record pressings have 
essentially doubled in cost the last decade. Everything from the 
actual cost of pressing the petroleum into vinyl to printing covers 
to shipping a damn box via USPS. International trading in punk/ 
hardcore is a farce compared to what it was even 5 years ago when 
the US Postal service went bat-shit nuts jacking up the cost of inter- 
national shipping. Used to be a few extra dollars to get a record to a 
punk overseas, but now. . . holy hell, it costs close to $15.00 in post- 
age just to mail one LP to Europe. Not to mention the disaster that 
is the mainstream “vinyl boom”. Now the major labels and big indie 
labels have been pushing the DIY labels out of the way by clogging 
the record pressing plants with their oversaturation of classic rock 
reissues. A DIY label used to be able to have a record pressed in 
about a 5-6 weeks’ time (perfect for tours) even just a few short 
years ago; now it can take upwards of 20-30 weeks! And that is after 
a label has dropped hundreds of dollars on deposits just to start the 
pressing process. Therefore, how much money will it take to be a 
DIY label in this age? Is this now only a rich labels’ game? 

Hype. Or one could also put in loss of hype. . . this is the 
tricky one to talk openly about without sounding like a jaded old 
fart. If one is around long enough, it’s pretty easy to see that punk 
and hardcore goes through various trends of popularity. Often 
trends will repeat, re- capture, or simply steal the riffs off what has 
come before it. One can easily bag on one trend or another in punk/ 
hardcore music as it shifts and strays (shit, it’s really one of the fun 
parts of getting older in punk). . . but it is a vital part of a continuous 
punk culture. New kids are always discovering and recreating the 
spirit of punk to make something magical happen. Punk is youth 
culture. Weirdly enough, the present youth culture appears to be 
moving pretty quick from trend to trend. This acceleration basical- 
ly kills the self-life of many good bands and records. Records in the 
past would usually have at least a year of consistent play and a band 
could rise with touring as it plopped out another record or two. I do 
not see this gradual build as much anymore. Sure there are just as 
many bands that have intense popularity right now as in anytime, 
but it has become more difficult to keep punks interested in forking 
over cash to buy a record past a 3-4 month period after a record 
is released. Because of this, labels have a hard time knowing how 
many records to press. And dear fucking lord, if a band breaks up 
during that first few months, you might as well just BBQ the rest of 
the records. 

Technology. This is the biggest bust and boom for punk/ 
hardcore over the last 10 years by far. To be able to record digitally 
and reproduce the music compared to the world of analog is revolu- 
tionary. We can get all Albini on here and debate analog vs. digital 
sound recording. . . but why bother really? The point is that technol- 
ogy has allowed even the dumbest punks to be able to record on a 
computer and share music in a way that they never could before. I 
entered the recording process on the down end of analog where we 
had to buy 2” and 1” tape for recording. At the time, only one com- 
pany still supplied tape and cost was being pushed up due to supply/ 
demand. That essentially created a secondary market of “lightly 
used” tape sold for high prices. Hell, I remember watching tape be- 
ing cut with a razor blade and spliced back together to fix a part in a 
song. With digital recording, that can be done in less than a couple 
of seconds. Then there is infinite discussion of music downloading 
and sharing... punk anarchy! On one side, fuck it’s amazing! To 
be able to listen to anything, anytime, and off a phone or gadget 
the size of your palm... 10,000... 100,000... 1 million songs! An 
entire generation has access to the most insane and essential punk/ 
hardcore music collections without even owning one record. But 
does downloading make record selling and buying into only a vinyl 
collector market? Does this help bands and record labels by having 
music free and out in the open... or does it turn the cycle of trends 
faster and faster? Hell, I don’t know the totality of these questions, 
but I do know that it makes an enormous difference. Then look 
down the slippery path of how much the internet has changed punk 
over the last decade. . . good/bad, whatever it is — technology is not 
the punk boogieman it once was. And without question. . . it is ac- 
cepted, it is used, and it is going to become even bigger in time. 

My favorite 10+ year-old DIY labels (3 classic releases by each): 

La Vida Es Un Mus Discos 

- Invasion “s/t” 12” (2007) 

- Kriegshog “s/t” LP (2010) 

- Blazing Eye “s/t” EP (2015) 

Feral Ward 

- Career Suicide “Invisible Eyes” 12” (2005) 


- No Hope for the Kids “s/t” LP (2005) 

*DEATH SIDE reissues!!!!* 

- Gorilla Angreb “Bedre Tider” 12” (2006) 

Lengua Armada Discos 

- Los Crudos “Las Injusticias Caen Como Pesadillas” EP (1994) 

- Limp Wrist “s/t” LP (2001) 

- Criaturas “Oscuridad Eterna” LP (2012) 

Fight me, love me, and contact me at: residuerecords@gmail.com 


Spring or sum- 
mer 2014 this band I 
was in, Pansy, did a 
Midwest tour for like 
a week. Generic — re- 
place the band name, 
year, ad infinitum — 
whatever. Our singer 
being into bourgeois 
food, and me being 
into nature shit, we 
figured we’d try to forage what food we could, thinking it’d be bet- 
ter tasting or at least better for us than the fast food bullshit tour di- 
ets usually consist of. (Not that I’m into pop-punk, but occasionally 
I too crave Taco Bell.) 

Foraging on tour ended up being a lot harder than we 
thought. I mean, we found things to eat, but there was no way some 
flowers, berries when we were lucky, and handfuls of greens were 
going to give us the necessary amount of calories — even supple- 
mented with beer. Two conclusions and the second one might not 
even be true: we’d have been better off spending that time stealing 
food from “co-op” groceries, and about all foraging was good for 
was impressing people. 

I mean, it’s probably more likely that the folx in Bloomington we 
made wild ginger and sassafras soda for thought we were super 
cool and not plant dweebs. 

I’ve got this fucked up habit — I think hanging over from 
some protestant work ethic — where I equate hours spent doing 
something, like foraging, with what I could have bought with what 
I would have made had I been working. During the right season and 
in the right spot, it leans in favor of not working — especially when I 
take into account that I enjoy being outside. On tour, those numbers 
didn’t look too good. Then again, being in a punk band, releasing 
cassettes, driving around the country to play music in basements 
of people who have never heard of you doesn’t get close to adding 
up, so it’s not like anyone does punk for the money. And if they are, 
what they’re doing ain’t punk. 

Originally this was going to be a column about why you 
should forage on tour and how to do it, but as I started to think 
over my experience, I realized it was more about why you probably 
shouldn’t bother foraging on tour. But foraging is still rad and shit, 
so here’s some shit you ought to know. 

Knowing what you’re looking for and when is probably 
the most important part, which is why foraging on tour doesn’t re- 
ally work out. If you’re in a different bioregion, you aren’t always 
going to have the plants you know. Even if you’re only a state away, 
you’ll be in a different ecosystem than you’re used to or you won’t 
know where to find the types of ecosystems you usually forage in 
between or in the cities you’re playing. 

Season is also important. When you get all your shit from 
a grocery store you forget that most plants don’t produce some- 
thing you can eat year-round. Foraging, like gardening, helps you 
grow an appreciation for what you can get when and makes you 
pay attention to the seasons a little more. Sure, you can get some 
nasty, bitter dandelion greens most any time there isn’t snow on the 
ground, but if you want them to actually taste good, spring would 
be the time to pick them. 

Obviously you have to know what plants you can eat, 
which with practice, actually isn’t the hard part. The two tech- 
niques I’d suggest are learning how to tell what family a plant is 
in (for example, if it’s a mint or a mustard you can try it without 
knowing which species, but definitely don’t do this with something 
in the carrot or nightshade family you don’t recognize) and learning 
the plants that are so poisonous they could kill you. Doing these two 
things gives you some room to fuck around and fuck up, so even if 
you mistake a jack-in- the -pulpit berries for bunchberry, you’ll be 



okay enough even though your mouth feels like you just chomped 
on a bunch of needles and you’ll learn to pay better attention to 
details next time. 

Also, there’s the whole kingdom of fungi, but I’m no- 
where near the level of confidence in my skills to be giving ad- 
vice. Unless it’s from a grocery store, Laetiporus sulphureus, or 
allegedly growing out of a tray in my friends closet, I don’t trust it. 
There was this one time though, where I got like 20 strangers at a 
bonfire show by the river to try some Pheasants Back. None of them 
knew jack-shit about mycology, but still ate a mushroom offered by 
a stranger. I don’t know if it was because I said trust me or because 
I was wearing camo. 

I used to be a 
pretty serious about 
collecting. Records, 
books, and movies 
mostly. I think at the 
highest point I had 
around 6000 records, 
1000 cds, 2500 books, 
and 500 vhs/dvds. I 
can’t even begin to 
mentally count maga- 
zines and zines. I would 
specifically work certain jobs in order to get employee discounts or 
less scrupulous access to these things. The more I had, the better. 

There’s a comfort in collecting. You can turn your de- 
sires, beliefs, ideas, into tangible things to hold and lend. You can 
pick up a book, or a record, and explain to someone how this thing 
that you have represents a part of you. Perhaps not even an idea or 
personality trait, but an effort. A search. A quest to attain a person- 
al treasure. Something that exists with availability for only a short 
time. 

I used to regret selling so many of my records and books 
when I was younger. As a teenager I would buy things and gorge 
on them. Consume them so single-mindedly and thoroughly that I 
would often get sick of them and genuinely feel a visceral disgust 
on looking at them. They became strange charms and fetishes, hav- 
ing a power put into them by myself so strong that I would have to 
rid myself of them. Sell them, or barter, for new things. New poten- 
tial loves and disgusts. 

Since the age of sixteen I’ve lived in 20 different hous- 
es. Every time, preening, picking, packing, and moving my col- 
lections. But slowly, I started cutting large swathes out of it. When 
I moved to Milwaukee I sold/gave away all my movies. When I 
moved back to Carbondale I had a huge record sale at Lost Cross, 
dumping about 300-400 records in one night. When I moved to 
San Francisco, I cut another few hundred, along with about 500 
books. When I moved from there to Chicago, I cut something like 
500 more records. I only bought about 50 records and books the 
entire year I lived in the Bay. Which is crazy to think about. I had to 
actively avoid going to bookstores and record stores. All the while 
either coordinating/shitworking at MRR and living/volunteering at 
Thrillhouse Records. 

Over this past year, I’ve unloaded even more records. I’m 
down to about 1,500 records now. Mostly non-punk 45s. I sold the 
lion’s share of my punk records to Logan Hardware, and then got to 
see them on the walls with $50 price tags for months afterward. If 
you’re gonna sell first pressing Alkaline Trio, Riverdales, Charles 
Bronson, Cap’n Jazz, and Crudos records, it only makes sense to do 
it Chicago. It looked exactly like an aged ‘90s Chicagoland ex-punk 
sold his record collection and he dropped out of punk. Which was 
kinda true. 

The reality was, I dropped out of collecting. 

Myopic Books just got my entire collection of Neil 
Gaiman hardcovers, along with a couple boxes of some rare edi- 
tions of other books. Again, if you’re going to sell Nelson Algren 
first editions, where better than a bookstore in Wicker Park, a cou- 
ple blocks from his old apartment? Though I simply couldn’t bring 
myself to dump The Man With The Golden Arm. At least not until I 
read it cover to cover at the Loop Tavern. And honestly, I can’t wait 
to see some of those books behind glass at the store. 

Nicholas A. Basbanes wrote a charming, and wonderful- 
ly engaging, book a few years back titled A Gentle Madness. While 
it’s specifically about the history of book collecting and bibliophil- 
ia, you can definitely apply some generalities from it to all sorts of 


collectors — especially record collectors. And for the longest time I 
was one of those people, driven, completely and totally, to finding 
rarer editions. Flipping limited editions of things I didn’t even care 
about for things I kind of cared about, but to also be able to have the 
story of how I found a first edition of Perfume in a free box. Or how 
I found a first edition Algren at a store in St. Louis and traded it up 
and up and up, until I ended up basically paying my rent and bills 
with it. 

Bullshit. All of it. 

But what’s happened is that I eventually find myself on 
the other side of the same coin. Instead of being the person chasing 
these things down and cataloging them, hoarding them, I’ve found 
myself more and more wanting to produce these things. I don’t want 
to buy records, I want to make records. I want to write about re- 
cords, and hype people into getting them. I want to listen to music, 
keep what I like, but at the same time produce a magazine like this 
that I can look back at and be reminded of all these records that I no 
longer have. With the internet being what it is, and my back being 
more and more fragile from decades of moving boxes of media, I’m 
ok with shit fidelity of a mp3 of a band I kinda like. 

I’m not selling off everything, you know. 

As I get older my lust for collecting is subsiding. Crate 
digging and shelf hunting no longer seem that appealing. Ask any- 
one I used to be in a band with, and they’ll tell you that there was a 
time when walking into a record store with me while on tour meant 
waiting for me to look through literally every single record... just 
in case. It was definitely an annoying madness. Gentle, I’m not so 
sure. I did once get into a near fight over an LP pressing of S.O.D.’s 
Speak English or Die at Extreme Noise with Dan from Chinese 
Telephones. And I’m still bitter that an ex grabbed a first edition 
Archy and Mehitabel in Pasadena out from under me. 

But I’ve realized that I can still be a part of this whole 
thing, but producing content instead of just consuming it. In my 
bedroom, where there used to a shelf full of books, is a single copy 
of the first issue of this zine. And that means so much more to me 
than all those Nick Cave first editions I’ve been dragging around 
behind me since 1996. 

In this next year No Friends has plans to put out records 
by some of our favorite bands. Not just the flexis that come with 
every issue, but standalone releases. We’ve also been talking to a 
few people about putting out books of their work — from photos to 
a collected zine omnibus. And while I’ve put out records and tapes 
on various bedroom labels and publishing fanzines for the past 20 
years, this feels different. It feels like all those thousands of books 
and records and magazines that I would delicately box up and lug 
around for years in a weird ritual of Sisyphian-meets-Catholic-at- 
trition are finally being put to some actual use. Whatever strange 
power I invested in them, and in having them in my possession is 
finally transferring itself and manifesting in brand new records and 
books and magazines. Ones that, hopefully, will do the same for 
someone else years down the road. 

While I’m not about to turn Spartan, I think it’s about 
time for me to buy less and make more. 

Hopefully, though, you’ll hold off on this for a while. 

We could definitely use some people buying the stuff 
we’re making. 

It’s quality shit, trust me. 


Back in Oak- 
land four nights after 
a four-week tour to 
play Gonerfest, we 
unload the van and 
I say goodbye to the 
grrls. I missed the 
roomies, JT had soup 
on the stove and weed 
packed in the bowl. 
Matty Luv (my cat) 
came in through the 
window and sat on my lap as we watched the new Muppets show 
and ate homemade broccoli soup — thanks JT! A home cooked 
meal after living off the McDonalds $1 menu was the most amaz- 
ing thing. I dumped out my dirty clothes, I mean “unpacked,” and 
tossed my guitar in the corner of my closet bedroom. Me ‘n’ Matty 
slept for two days. Woke up. Matty was gone, prolly laying in the 
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dirt n’ sunshine. I masturbated then laid around and watched car- 
toons. It was 8 AM I made my bed placing my M.O.M. doll next 
to Beavis on my Beatles pillow case and started going through my 
food stamp mail, making sure they didn’t cancel my account leav- 
ing me Cap ‘n Crunch-less this week. I noticed the record mailer 
next to my door. I saw the Don Giovanni sticker on it and started 
freaking out. I shut my door and plugged the record player into the 
VHS TV. Turning it up to 69 (ookay it only goes to 50) and blasted 
the new Shellshag record Why’d I have to Get So High from side 
A to side B. I ran to the Sana market and got two peach swishers, 
rolled a blunt and hit play again. It was 9:03 AM. I cried and danced 
and sang along letting the record take me over for the next two 
hours. I hit Telegraph feeling 101%! The record is beautiful, and 
I’m so happy I got to be a part of it! Smoking cigarettes and doing 
pop shove-it’s in hot pursuit of coffee, I landed at Black Spring and 
saw amazing artist and friend Janelle and gave her a few bucks to 
pick me up new books at her work! Excited about new comics and 
the first cup of coffee I went to visit the homie Bruder downtown at 
the Tribune building, he works at the coffee shop at the bottom. I 
drank two more cups of coffee and made faces at Bruder trying to 
make him laugh while helping customers. Bruder got off work and 
Giacomo (my co-worker/friend/drummer of the band Torso) met up 
with us and we went and had Chinese food. 

Got home. Slept. Woke up. 12:06 AM. Sean and Erin 
came over and we went and bought frozen pizza and soda. Watched 
Mallrats and hungout while we started booking our March tour. I 
stayed up and listened to the new Shellshag record again. Watched 
the new Muppets show again, too. Woke up. 3pm. Took Bart to 
meet Mom and Dad in the burbs. In a fucked up way I kinda love 
Concord. We had hot dogs and fries from the Hot Dog Palace. Gave 
Dad my new tape and a Greg Kihn button I found at some random 
thrift store. He was stoked and told me stories of going to Greg 
Kihn shows and how cool his guitars were. Haha! Sick! Me n’ Mom 
went into the Half Price Books next door. 

Me: “Hi, is Jake working?” 

Book guy: “It’s his day off actually.” 

Me: “Crap” 

Mom and I shrugged cuz Jake is our best book hookup! I 
ended up getting a dollar movie with Cyndi Lauper and Jeff Gold- 
blum called Vibes. Said bye to Mom and Dad and hopped BART 
back to Oakland, keeping the $10 Dad gave me. I went to do laun- 
dry and read comics at the laundromat. Drank more coffee. Went 
and got books from Janelle, got home and noticed a package on 
the windowsill. Pascual made me more copies of Diddley- squat! 
Thanks P-willy!! 

I rolled up the other blunt and put Vibes on. I couldn’t 
understand that movie for the life of me! What the crap Jeff Gold- 
bluml I’m so jelly he gets to kiss Cyndi Lauper!!! I can tell she’s not 
feelin’ it though! Matty joined me and agrees fully. I sat with Matty 
all night telling him tour stories as I packed my zines, new books, 
socks, pens, underwear, bunny ears, and ski mask into my duffel 
bag. I kissed Matty and all my posters goodbye and grabbed my 
leather, my 10 bux and skateboard. Got the blunt roach, unplugged 
the x-mas lights, whispered goodbye to the roommates. Matty fol- 
lowed me to the door. I looked at him. . . he was pissed. He knew 
what was happening. “Bye buddy!” 

Step out onto a misty Telegraph. It was dark and foggy, 
the blunt roach glowed from my lips as I headed for the Macarthur 
train. Excited for Chicago. It was 5:45 AM 

CHICAGO: 

I transferred at Coliseum BART to the new futuristic air- 
port monorail thing. Got to the airport, grabbed my ticket and went 
through security check (these cops were bummed when I took my 
shoes off) and got there right as boarding started. I lucked out with 
a window seat, and sat next to a really nice couple. Shit waz chill. 
I read for a bit, realized they were charging for coffee, and passed 
out. The girls next to me woke me up right before we landed. I got 
really scared when we landed and one of the girls could tell I think 
cuz they both just started up small talk. They liked my hair cut, 
and I got so excited about talking about haircuts that I didn’t even 
noticed we hit the ground. I waved bye to the girls, thanked them 
for being so sweet, and ran like hell for the smoking area. I hate air- 
ports cuz you can’t fucking smoke anywhere! I got so excited when 
Nick picked me up! He brought me bananas and apples from his 
work! We instantly started talking about that band the Coneheads. 
He’s told me this really epic story about the last show they played at 
a Rock N Roll Hardee’s! (That’s Rock N Roll Carl’s Jr. for you West 


Coast folks!) Went to Bric-a-Brac Records which is the best record 
and toy store in Chicago! There we hungout with Dandelo and Jen. 
Me and Nick beat the Simpsons arcade game. I even worked the 
register for a bit. We closed up and went to get tacos. Those tacos 
were danJd We kept table diving extra guacamole from losers who 
left it behind. Then we went to a coffee shop called the Wormhole 
that has a buncha cool shit inside and is open until 11 PM! We head- 
ed back to Nick and Jen’s house, made a quick stop at the 24 -hour 
post office/vegan grocery/liquor store (Chicago is so tight!) We 
went to a lil bar just to catch our sweet friends from South Africa 
the Make-Overs set which totally ruled and went back to the house. 
I drank more coffee and smoked and talked to the Make-Overs for 
a long time. We watched two episodes of Pee Wee’s Playhouse and 
passed out. 

Woke up, had coffee with the Make-Overs and walked 
down to Bric-a-Brac. Jen was blasting Cyndi Lauper when we 
walked in and I got stoked! We were having a last minute show at 
Bric-a-Brac: Nobunny, Pookie, and Slushy! All solo performances. 
I wrote sum songs on my hand and didn’t prepare more than that, 
haha! Sammy brought me grip tape and tools so I could put my 
board together! Thanks Sammy! I got that baby up n hit the streets! 
I got coffee from Reno and when I went to pay it was Justin from 
Uh Bones who gave me the homie hookup! Smashed my way down 
to the Logan Square skatepark underneath the freeway — it was 
hella fun! I totally lost track of time sk8ing this lil spine transfer 
and flat bar and realized that the show started in like 10 minutes! I 
hope I make it! Nobunny US tour starts tomorrow — shit! Is this my 
life??? So stoked ! 


Ref! Ring the 

bell! 

This column is dedicate 
to three great grapplers 
we’ve lost since last is- 
sues: “The American 
Dream” Dusty Rhodes 
and “Rowdy” Roddy 
Piper. Dusty was and 
still is a huge inspira- 
tion to me. His promos 
are that of total legend 
and his known popular “Hard Times” promo from 1986 is a mix 
of class consciousness and serious determination. The Rowdy one 
was also someone that I could write a lot about but in summary he 
was someone who could work heel and face* (good guy/bad guy). I 
got to meet and take a photo with Roddy in Newark, CA during the 
meet & greet convention, WrestleFest in 2013. The line was huge 
but totally worth it. I had a million questions in my head. I decided 
to ask him about one of my all-time favorites, Kevin “Prince of 
Darkness” Sullivan. Piper was in Sullivan’s “Army of Darkness” 
for a short run in Florida. Piper asked me “Hey. . .how do ya know 
about him?” I said: “From magazines and the Internet” Piper said: 
“Oh yeaaah... Sullivan he’s aaa warlockV I could also see how in- 
credibly appreciative Piper was to his fans at every moment. 

This column will also delve into the representation of 
race within pro wrestling which will be put into at least two parts. 
My own wrestling fandom began as mentioned in last issue from a 
friend on my street who was originally from Arkansas. Their views 
on race were horrible and hypocritical to say the least (keep in mind 
this was in Reagan’s American of the 1980s). Race, representation 
& wrestling this is obviously a very heavy subject which I can only 
scrape the surface of. 

With “The American Dream” Dusty Rhodes some fans 
in the current era have thought that Dusty was merely “a white guy 
pretending to be black” or more old-school fans might say “he took 
everything from Thunderbolt Paterson”. However, it’s not that sim- 
ple. Dusty in his autobiography, Dusty — Reflections on an Ameri- 
can Dream, talks about growing up in East Austin, Texas — which 
he describes as “made up primarily of Mexican American and Af- 
rican Americans”. Dusty was also friends with Thunderbolt Patter- 
son and occasionally even cut promos alongside him. Plus, within 
wrestling there’s a tradition of gimmicks being borrowed, updated 
or done with a twist (see: “Nature Boy” Buddy Rogers, “Nature 
Boy” Ric Flair” and “Nature Boy” Buddy Landell). Dusty was 
very much a people’s champion before The Rock ever spoke those 
words. Part funk, part rock’n’roll, part country and part working 



class hero. Dusty was all of this and much more “if yew wheel.” 

During Ted Dibase’s run in the WWF as “The Million 
Dollar Man” they gave him a bodyguard named Virgil, which 
was a clear jab at Dusty’s real name Virgil Runnells, as well 
as the fact that Dusty was also the main booker for the NWA. 
Coincidentally when Virgil worked in the WCW they named 
him Vince after McMahon. The latter may have been a response 
to the way WWF used Dusty — where he wore polka dots and 
danced around with a 50-something African-American woman 
valet named Sapphire. However, as much as this gimmick was 
the polar opposite of Dusty’s work in the NWA — he and Sap- 
phire got over big time. 

“Rowdy” Roddy Piper was the consummate heel even 
before he did insane things such as nailing “Superfly” Jimmy 
Snuka with a coconut during “Piper’s Pit” as well as painting 
himself half black while cutting a promo against “Bad News” 
Brown. Earlier in his career, while working for the Los Angeles 
NWA territory, Piper teased the crowd and go them to stand up 
for the “Mexican national anthem” then he started playing the 
anthem on his bagpipes... which was actually “La Cucaracha”. 
As Piper said in his biography In the Pit with Piper , the crowd 
reaction was: “Up came the chairs, up came the knives... the 
entire place came unglued in a manner of seconds.” Yet Piper 
is additionally known for teaming up with Keith David in the 
dystopian sci-fi classic movie, They Live. 

While I can write a lot about the recent controversy 
around Hulk Hogan’s racist statements, I’ll just give you two 
examples. The first is from a promo he did against a promo that 
Hogan did in 1980. In this promo Hogan said to black WWF star 
Tony Atlas, “All you can do is shine my shoes, boy”. In another 
promo he said to Atlas: “You ain’t nothin’ but a souped up spider 
monkey boy. . . I’m gonna make you say Uncle Tom in front of 
everybody, boy. . .” This was done in the era where there wasn’t 
15 writers in the WWF (now WWE) and they may have just 
given Hogan bullet points for these promos and he added more 
into. 

Although, I think WWE did the right thing by shit- 
canning Hogan their hypocrisy over the years regarding racial 
issues is incredible. As Australian comedian Brendon Burns 
pointed out on Colt Cabana’s podcast on 8/12/15: “Are you try- 
ing to tell me that the WWE has since become ‘racially sen- 
sitive’ ? The balls on Vince McMahon (Wince voice*) “We 
don’t like racism in the WWE. . .there’s three black guys -you’re 
preachers! Shut the fuck up!”’ 

Burns continued, “It’s amazing that Vince McMahon 
lives in the previous century — no matter what century he’s in — 
so he’d pick stereotypes from the previous century. ‘You’re a 
black guy. . .you’re a witch doctor!”’ 

The WWF had characters such as Kamala the Ugan- 
dan Giant* who was hyped up to be a “savage” who hailed from 
“darkest Africa”. His image with the tribal paint on his face, 
chest and stomach along with the fact that he carried a spear 
into the ring was exactly the throwback stereotype that Burns 
was talking about. However, this gimmick was created by Jer- 
ry “The King” Lawler during Kamala’s run in Memphis and 
imported into WWF in 1984. Lawler’s idea came from a Frank 
Frazetta painting and the name from a Doctor Kimala men- 
tioned in a National Geographic article on Uganda. In reality, 
Kamala was Jim Mississippi who previously wrestled as “Sugar 
Bear” Harris and the Mississippi Mauler in the UK. 

In the late 1990s, wrestler Charles Wright played ev- 
erything from black nationalists in Kama Mustafa (in the Na- 
tion of Domination, which also featured a young Dwayne “the 
Rock” Johnson) to a witch voodoo priest as Papa Shango to a 
‘70s style pimp as The Godfather. I saw Wright at WrestleFest 
in Newark, CA in 2014 and he wouldn’t sign autographs for any- 
one that brought him Papa Shango merch — yet he would sign 
autographs with The Godfather which is a very weird double 
standard. 

In 1991, Tony Atlas was given the horrible “African” gimmick 
of Saba Simba. In 1990 he debuted However, Roddy Piper didn’t 
buy it for one second while announcing with Vince McMahon 


until McMahon pointed out with Piper wearing a kilt as “part of 
his heritage” which may have been Vince’s way of saying “get 
with the program or your fired”. Regarding this gimmick, Atlas 
said: “I became homeless in 1989. This lady saw me sleeping in 
the park in Maine, didn’t know who I was. I had been homeless 
for a year and half. I slept on the park bench. That day, it was 
22 below zero and she invited me into her home.” He added: 
“When I went back to Vince I was 240 pounds. Saba Simba 
saved my life.” 

In 2005, Vince McMahon during an episode of Monday Night 
Raw” called John Cena “my nigga” in a backstage segment 
which also included a reaction by wrestler Booker T. in disbelief 
saying “Tell me he didn’t just say that.” Granted it’s so oddly put 
together it’s somewhat difficult to know if Booker T was doing 
this an actual reaction or as part of the worked segment. 

Joe Scarpa played the Native American wrestler Chief 
Jay Strongbow in the 1970s, but in some cases how is this any 
different from the Italian guy that played the iconic ‘70s an- 
ti-pollution “Crying Indian” Iron Eyes Cody? Cody was really 
named Espera Oscar de Corti an Italian-American from Loui- 
siana. However, I’m not saying it’s necessarily a good idea but 
Cody/Corti did at least support various Native American caus- 
es after his fame. This sort of “playing Indian” was parodied 
brilliantly in Mel Brooks’ “Blazing Saddles” with the American 
Indians speaking Yiddish. 

On the other hand, wrestling also has had grapplers 
who have real Native American backgrounds. Namely, Wahoo 
McDaniel who was part Chickasaw and part Choctaw Native 
American. McDaniel’s first success came in the NFL where he 
played lineman for the NY Jets (as part of the Super Bowl III 
winning team with Joe Namath) and four other teams. McDaniel 
is the originator of what’s now the “Flair chop” move. Where 
in Wahoo’s (very strong) hands this was called a “tomahawk 
chop”. So, maybe it’s best we say “Wa-hoo!” instead of “Woo!” 
when it’s used. Wahoo also was one of the workers who often 
protected the business in the kayfabe era. During his last NFL 
season he went out drinking with teammates Jim Kiick and Lar- 
ry Csonka in Buffalo. When someone at the bar said to Wahoo 
“wrestling’s” fake” which really angered him. Kiick said: “I’m 
looking at Wahoo and he’s getting mad because he really be- 
lieved in wrestling. All of sudden, Wahoo jumps on the table 
and jumps on the guy and all I’m thinking is, T’m a rookie and 
I can’t afford to miss curfew.” 

Another actual Native American wrestler is Tatanka. 
Tatanka was brought into the WWE in the 1991 and mostly 
worked as a baby-face (aka: good guy) though in 1994 he did 
a major heel turn by going against Lex Luger and aligned him- 
self with “The Million Dollar Man” Ted Dibase as part of the 
“Million Dollar Corporation”. He had an undefeated streak in 
WWF TV for over a year and won the Intercontinental Champi- 
onship over Sean Michaels in 1993’s Wrestlemania IX. He still 
occasional wrestles in the independent scene and has worked 
everywhere from Denmark to Israel. 

Additionally, Hania the Howling Huntress worked for 
the Philadelphia-based Chikara promotion and more recently 
Queens of Combat and Women Superstars Uncensored is also 
an actual Native American. Her background is Blackfoot, and 
Cherokee. Plus, her great grandmother works on a Native Amer- 
ican elder council in Pittsburgh. She describes her character Ha- 
nia as “a fierce grown woman.” 

Regarding some of The WWE Kai-en-Tai, who came out to 
dubbed voices ‘ala a ‘70s martial arts movie. Typical of the 
WWE they dragged this out forever. Though, worse was their 
feud with sleazoid, pseudo-porn star Val Venis where Kai-en- 
Tai threatened to cut off Venis’ schlong. Backstage Kai-en Tai’s 
manager Yamaguchi showed Venis a salami which he chopped 
with a samurai sword while shouting “I choppy choppy your pee 
pee!” The fucked up thing about this is this happened in 1998 
and it reeked of decades old stereotypes of Asians akin to Long 
Duck Dong in “Sixteen Candles”. 

Kai En Tai’s origins go back to 1994 in Japan’s Michinoko Pro 
promotion with the core members Dick Togo, Taka 


Michinoku, Sho Funaki, and later in the WWF Kaz Hayashi 
and manager Yamaguchi-San, but they’re mostly know for 
this 1998 run in WWF. Michinoko has recently been working 
as part of the Suzuki-gun stable in New Japan Pro Wrestling 
which includes former WWE stars: Shelton X. Benjamin, Dav- 
ey Boy Smith Jr., and Lance Archer. 

Fellow wrestler Tazz called Kai en Tai “silly little 
ninja freaks” when walking down to the ring with them while 
confronting the tag team 2 Cool during Monday Night Raw. 
This made zero sense on so many levels, for one as they never 
dressed as ninjas. The treatment of certain Asian performers in 
wrestling like this wasn’t too different than heavy metal writers 
in the mid-‘80s calling the Japanese band Loudness, “Roud- 
ness” and saying they played “Lock’n’Loll” (which is odd since 
their 1 st US single “Rock and Roll Crazy Nights” has the words 
rock and roll clearly sung). But chalk it up to western ignorance 
as Japanese doesn’t have an L sound and instead has a sound 
that’s somewhere between L and R. This isn’t too different from 
a German or Swedish speaker’s transposition “w” and “v”. 
Next time I’ll have even more on race and wrestling. 


ENDNOTES: 

Kayfabe is an old carny term which is pig-Latin for “fake”. This 
was the code that wrestling used until the business was com- 
pletely exposed by Vince McMahon Jr. I tend to forget to refer 
to him as Jr. as his dad was the original promoter for the WWF 
in the 1950s-early ‘80s. 

I got to see WWE Summerslam a few months ago at The Knock- 
out in S.F. with a couple of friends including Ray’s former band 
mate in Schleim, Eric “One Brand Man” Yee. The one brand 
thing is due to the fact that Eric only watches and supports the 
WWE (though he is also the only person I know that saw that 
“wanna be” ECW promotion XPW live. XPW was a discount 
ECW and run by a skeezy porn director, Rob Black). I also met 
someone that was Amy “Lita” Dumas former roommate! We 
were hoping she’d come by as she apparently lives not too far 
away but unfortunately it didn’t happen. Of course, this didn’t 
prevent me from asking nerdy questions to said former room- 
mate. Plus, it was great to watch wrestling at the same bar I’ve 
seen loads of punk/HC bands. 

Speaking of class consciousness and wrestling — I found out 
about the Jim Crockett-era NWA while working a construction 
job. In high school my friend Steve who was originally from 
Racine, Wisconsin had told me about Dusty, Ric Flair and Arn 
Anderson. He later school me on some of the earlier generation 
AWA guys like The Crusher & The Bruiser and The High Fly- 
ers. During the rest of that summer we were as obsessed with 
wrestling as we were with metal. . .which is another story for 
another time. 

“It’s professional wrestling with ties,” comedian and former 
Simpsons writer Dana Gould. This quote explains a lot about 
the current presidential race. Trump is obviously the most wres- 
tling connected having feuded with Vince McMahon in 2007 
over who came up with “You’re Fired!” the feud culminated 
in McMahon losing in a hair vs. hair match at Wrestlemania 
23. When watching the contract signing McMahon said some- 
thing that very much resonates now “He’s gonna sign a deal. . .a 
deal that’s gonna make Trump the laughing stock of the entire 
world.” The rest of the angle & match otherwise was garbage 
though. 

Bryan from the excellent podcast/radio show out of Columbus, 
OH — Street Fight Radio went to the Defending the American 
Dream Summit where he and Matt Christman (@cushbomb 
on Twitter) had gotten high and somehow kept totally kayfabe 
while watching the likes of professional shouter Jon Taffer of 
Bar Rescue fame. Bobby Jindal, Jeb! Bush. 

See more of my writing here. There’s a post I did on Arab 
and Iranian wrestlers here: http://squaredcirclepit.blogspot. 
com/2012/1 1 /sheik- destroy.html Also, check out my rest of my 
blog here: http://squaredcirclepit.blogspot.com/ 


The world 
struggles. There 
isn’t a person alive 
who doesn’t. Now, 
of course, there are 
people who don’t 
struggle financial- 
ly. Of course, there 
are people who don’t 
struggle with disease. 
And of course, there 
are people who don’t struggle with oppression, specifically is- 
sues with their sexual orientation, gender identity or race. 

Let’s just call those people “cis white males” for the 
time being. What do you know... I happen to be one of those, 
and as one of those, I don’t struggle with issues regarding my 
sexual orientation, gender identity or race. I’m in the majority, 
and I have it better than those who don’t... in that regard. I am 
what I am, though, and I’m not sorry. In fact, I’m the opposite of 
sorry. I’m happy with who I am. I was put on this earth just like 
anyone else, and I didn’t create the society we live in. Nor do I 
perpetuate those standards. I come from a small percentage of 
people on this earth known as the punk/hardcore community, 
who actually don’t agree with the bullshit standards our society 
portrays and callously embraces. But alas, I am still the “cis 
white male” right? 

Some of you may not really like where this is going. I 
guess that’s just too bad. Either stop reading or get knocked the 
fuck off your soapbox. Either way I don’t care at all. I am tired 
of the reverse discrimination. Honestly, I’m not tired of it in a 
sense where it specifically puts me down or makes me feel small 
personally. This newfound dissing of the cis white male in the 
punk community really doesn’t hurt my feelings... your words 
are weak and they come from a place of disgusting insecurity. 
You can have your say about what I am all you want, and I will 
go on living my cis male lifestyle and trying to be the best per- 
son I can be. 

I guess I’m just pleading with you to wise up and 
know your real enemy. By separating yourself from the person 
who represents the privileges you don’t have, you are diminish- 
ing any legitimacy of your struggle because you minimize your 
fellow human being’s personal struggles in the process. You 
simplify what happens in this world and you create a mold of 
what everybody needs to care about and sympathize with. Hon- 
estly, to put it bluntly no one owes anybody a goddamn thing in 
this life. There are cis white males who have struggled in ways 
no one in the world could comprehend. And vice versa. Know 
your real enemy. These classifications our society has created 
do not define who we really are as people. Don’t create divisions 
within divisions as a means of expressing how you identify. I 
get it, raising awareness is important. But spewing out more ig- 
norance and hate is not the answer. This is a war with society's 
standards, not those who may benefit from them. Which allows 
me to reiterate once more: the world struggles. 

This was a hard thing for me to write about because 
I know that there are just people waiting for the next person to 
label and call out and even blacklist. Anyone that knows me 
knows that I’ve never been afraid of any of that. I won’t apol- 
ogize for who I am because someone else feels a certain way. 
I will join your fight and spread positivity and love, but I will 
never dumb myself down for how I was put on this earth. No 
one should have to do that. I have my own struggles and they 
are no less valid or important to me. 

Transphobia, racism and sexism are an ongoing issue 
in our community. By singling out the oppressed and blaming 
those who are different than you, you’re not changing anything. 
You’re just giving people another reason to say “fuck you.” 
Don’t pile shit on top of shit. It’s not the answer. 
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AARON & THE BURRS - Release 


the Bats / Oh No, More Bats 45 

This 45 features two solid tracks of 
instrumental and poppy surf punk. 
The cover is a screen-printed fold 
over depicting someone fist-fighting 
bats and demons, which is totally 
cool. The guitar leads are right up 
front in the mix, and their tone and 
arrangement reminds me of fellow 
Buffalo bands Utah Jazz and Brown 
Sugar. Overall this is very good, but 
I don’t know if 111 come back to it 
very much in the coming months. 
(Paul S.) (Feral Kid/UT) 


ACOUSMA - 2 nd EP EP 

Fierce, ripping down- tuned hard- 
core with a really awesome snotty 
sounding vocalist. Interesting guitar 
parts throughout this whole record. 
Song structures far from “conven- 
tional” yet still adhering to formu- 
la properly enough to keep it real. 
Great sounding recording and tonal- 
ity all around. Again, these vocals 
are fucking killer and it is all I kept 
focusing on. Dude definitely makes 
the band for me and brings to mind 
the singer from Cold Sweat (one of 
my personal favorite hardcore vocal- 
ists). Last I heard Acousma broke 
up, which is a damn shame because 
these four songs are excellent. Good- 
bye to another good band, someone 
tell me where this singer ends up 
next please. Also, bonus points for a 
big foldout poster as an insert! Love 
that shit... much respect to Chica- 
go-based label High Fashion Indus- 
tries for taking a bullet by essential- 
ly releasing this posthumously. (R. 
Komen) (High Fashion Industries) 


ADELIT@S / KOHOSH - split CS 

Adelit@s begins with a very somber 
intro. It’s kinda beautiful. Following 
are some rhythms we are all familiar 
with. The instrumentation is punk 
by definition. The vocals being very 
definitive for this band as they sing 




more than they scream. I could see 
this making some people shy away 
from this release. Also the message is 
heavy with both bands on this split. 
As with any opinion you will have peo- 
ple who criticize. Those people proba- 
bly want to stay in the gutter and we 
should let them. Adelit@s has plenty 
to say, and I believe it’s worth hearing 
them out. They sing in Spanish, but 
luckily they have lyrics in English for 
us. A song that is about the futility of 
patriotism and one about the throes 
of poverty. Among others. Now onto 
the flipside. I hear a few influences 
within Kohosh’s sound. I hear a late 
‘90s hardcore punk vibe along the 
lines of Tragedy. Other times I felt like 
I was listening to Chumbawamba. 
With the aesthetics of this band in- 
voking both. Again, there is a strong 
message here, but it deals more with 
interpersonal relations and the state 
of the punk scene. The song “Punks 
Not Dead It’s Dying” is great for the 
message alone. I think the warning 
should be heeded. Especially with all 
the cookie cutter flunkies out there. 
The second song really does it for 
me. I feel that the instruments and 
the vocalists are well represented in 
that song. The cello is a nice touch. 
Kohosh may get too preachy for some 
but so what? (F.Mark) (self- released) 


AGATHOCLES / napTHH 
Crust ( n 9 Grind Protest EP 

Ahhhh, everyone’s favorite mincers 
are back again with (you guessed it) 
another split 7”! I wonder how many 
splits Agathocles actually have in 
their entire catalog? Anyway, I was 
expecting some super lo-fi boombox 
recording or a batch of live tracks 
based on previous experiences with 
picking up records of theirs but was 
pleasantly surprised at the quality 
not sounding like total ass-garbage. 
So, with that being said, here is come 
classic mince from the forefathers of 
the genre; you’re either in or you’re 



out. I still walk the fence mostly be- 
cause of how vast their catalog is and 
how much bullshit you need to sift 
through to get to the good stuff, be- 
cause the good stuff is really fucking 
good. This... this can be filed under 
“good stuff’ I would say. Five tracks 
of gritty mince filth properly show- 
case Agathocles doing what they 
do best. I didn’t even know how to 
read the other band’s name (I don’t 
know Russian) [ed. note - It’s actu- 
ally Cyrillic. The national script of 
12 different countries. Don’t you live 
the Ukrainian Village neighborhood 
of Chicago?! - Ray] but they sound 
punk as fuck and manage to seam- 
lessly break the tradition of the “oth- 
er side” bands on Agathocles splits 
being awful or absolutely unlisten- 
able (side note: I remember reading 
some review in an MRR sl few years 
ago where the record title read “Ag- 
athocles split 7” with a band who 
didn’t even bother coming up with 
a name” or something along those 
lines... amazing). So, as for this side 
of the split, I enjoyed it. Simple grind- 
ing mince with really sick low vocals 
and an awesome funky bass line in- 
tro on one of the tracks (you 11 know 
it when you hear it) . Gonna hold onto 
this split for sure; gets my seal of ap- 
proval. Also, I’d like to address the 
fact that this was a split release by 
nine different labels; surprised they 
were able to fit all those fucking logos 
on the back cover... classic grind cli- 
che that confirms the authenticity of 
this record. (R. Komen) (Grindfather 
Productions / Byllepest Distro / Cen- 
tipede/Delusion of Terror/ Enrage/ 
Mu-hu-hu/No Bread!/Tanker/83) 


ANTI-SOCIAL REJECTS / JENKEM 
WARRIORS - split EP 

I think you know a song kicks ass 
when before the end of your first lis- 
ten you are screaming along who- 
knows-what in Swedish. Anti-Social 
Rejects probably sounds a little more 
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like Total Chaos to me than Swedish 
crust, but their anarcho influence is 
present. And they are from Norway 
which makes them not Swedish but 
regardless, I’m a little obsessed with 
this band’s youtube page since get- 
ting this. Jenkem Warriors are just 
as kick-ass with noodly, bright bass 
that compliments the guitar in the 
same way the dueling vocals compli- 
ment each other. Get your hands on 
this if you like punk. (Kate H.) (Byl- 
lepest Distro) 

AUSMUTEANTS - Mates Rates / 
Echo Beach 45 

Four Aussie punkers from Melbourne 
release a 7” on Hozac, and guess 
what?? It fucking rocks! They play 
a mid-tempo brand of synth-driven 
early, and purist punk rock. It’s a 
little goofy, but a lot of fun. Vocally, 
the dude from Down Under is remi- 
niscent of the Buzzcocks or Dickies. 
The synth sound is as basic as it can 
be, with single sustained notes which 
emphasize melody over virtuosity. A 
highly recommended listen! (Nitin 
Nimgaonkar) (HoZac) 

AUTARKEIA / ME AND GOLIATH - 
split 12” 

Florida’s Autarkeia sound a lot like a 
more sedate Portraits of Past. Sadly, 
their songs aren’t very dynamic, and 
as a result, it is difficult to differenti- 
ate between the tracks. There’s an in- 
teresting darkness to their songs, but 
without variety in tempo or intensity, 
their side of this split just washes by. 
Me and Goliath wouldn’t be out of 
place on the Level Plane roster, and 
their songs are just lovely. Chaot- 
ic clean guitars thrash over rumbly 
basslines while multiple vocalists 
howl and sometimes there’s a mo- 
ment of beautiful peace right before 
the storm crashes back in. One de- 
cent side and one very good side add 
up to a split worth investigating. (Ed 
B.) (City 17/IFB/React With Protest) 

AUTARKEIA / REPUBLIC OF 
DREAMS - split EP 

Two bands doing the screamo re- 
vival thing, but each has a different 
style. First up is Autarkeia from FL. 
They are more on the postrock side of 
screamo. The recording is kind of lo- 
fi, but it doesn’t sound bad. If you’re 
into quiet parts with screamed vocals 
and lots of frettapping, you’ll dig it. 
On the other side we’ve got Republic 
of Dreams from TX. This is the spas- 
tic/chaotic side of screamo. Four 
short blasts of Orchid worship (they 
recorded a song for an Orchid trib- 
ute record. Yep, that exists). Not my 
thing at all, but if you dig the weird 
2003 timewarp screamo thing, you 
will enjoy this record. (Bubba H.) (Ze- 
gema Beach) 

AZOBACTER - Restrained/ De- 
tained EP 

Hailing from British Columbia, Azo- 


bacter truly deliver the pit-worthy, 
pounding hardcore/ fas tcore punk 
that satisfies. This totally reminds 
me of watching some of my favorite 
Chicago bands such as Disrobe and 
Sin Orden. Azobacter are just as fast 
and intense, while still creative. They 
have some of the best breakdowns 
you can imagine and are really one 
of the most solid newer bands I’ve 
heard. (Chago) (Byllepest) 

ALIENATION - 2015 Mini-LP 12” 

Pretty solid non-inventive hardcore. 
So fast and tight in that Negative FX 
way. The problem’s the vocals. Way 
too much echo. It doesn’t fit into the 
production style and kills the record. 
Nice work on the (DC) Youth Brigade 
cover, but it’s sorta telling when the 
highlight track is the cover. (Dan A.) 
(Warthog Speak) 

BAD DATES - Demo CS 

A four song demo of garage rock/ 
power pop from St. Louis, with loud 
songs and fuzzy guitars that remind 
me of the Gizmos, the Undertones, 
and the Boys. It’s melodic and up- 
beat and not to be taken too seri- 
ously. In some ways these songs, 
specifically “Action,” sort of resemble 
the more bar- rock Tim-era Replace- 
ments songs that I usually end up 
skipping, like “Dose of Thunder” or 
“Lay it Down Clown” (maybe all the 
Replacements songs about coke?), 
but I think this demo is catchy and 
fun and definitely has its merits. (Ari- 
el M.) (Donttouchmyrecords) 

BAD NOIDS - Rats Live On No Evil 
Star EP 

I’m gonna start off by saying that 
people using “mutant” or “freak” to 
describe punk bands is played out as 
fuck, everyone and their mother is a 
“mutant” nowadays. But, if you like 
other bands that are described that 
way, you’ll like Bad Noids. This band 
out of Columbus, Ohio manages to fit 
four songs on each side of this 45 rpm 
7”. That’s some bang for your buck! 
Songs range from pogo laden punk, 
to fast sloppy hardcore. Lace up your 
boots and show me your creepy crawl 
slam dance moves! (Scotty K.) (Sauce 
Pan) 

BAD TASTE - Cult Status CS 

This is middle of the road hardcore. 
Not terrible, with decent fast parts 
and rocking guitar leads, but the odd 
transitions into a more metal influ- 
ence turn me off sometimes. I can’t 
quite place this band. Vocals are pos- 
itive and the drums are solid. They 
seem to be influenced by a lot — with 
parts that are almost alt-rocky and 
even nu-metalish at time. All good 
for its respective genre, but I wish 
they would make up their minds. 
Eight tracks from Carbondale, Illi- 
nois. Check em out. (Harold) (Let’s 
Pretend) 


BETRAYERS - Love Rat /Smear On 
The Cross 45 

What exactly is a love rat? Bored 
sounding marble mouth vocals ac- 
company surfy guitar, a spaghet- 
ti western soundtrack meets Je- 
sus and Mary Chain. The B-side is 
a fuzzed out mid- tempo danceable 
j angler. Again the lyrics piss me off: 
“...straight to my vein,” so tired of 
the cliche glorification of junkiedom. 
More like straight to the $1 bin. (gay- 
bobz) (Shake!) 

BETTER DAYS - NOPE EP 

I’m pretty sure this is what Good 
Riddance sounds like. Melodic, Fat 
Wreck Chords reminiscent guitars 
with some 88 Fingers Louie type 
“metal” guitar flourishes. The super 
mid-range bass tone doesn’t help 
either. The lyrical content is so un- 
abashedly positive that it drives me 
crazy. I personally find it totally un- 
relatable. However, that sounds like 
my problem. The musicianship is 
solid and the songs are kept short 
and to the point. Again, I think this 
is what Guttermouth sounds like. 
(Tmurph) (Download) 

BIB - Demo CS 

Noisey, blown out hardcore outta 
Omaha. There’s definitely a lot to be 
pissed off about when the biggest 
thing your city is known for musical- 
ly is Bright Eyes. This is definitely the 
kind of band I would expect (and love) 
to see at Dumb Fest or Everything’s 
Not OK. Midwest/ Plains punks are 
making some of the most exciting 
music in the US right now, and this is 
further proof. I wanna see this band 
in some basement so badly. Lemme 
know when you get to Chicago, ok?! 
(Ray) (bibhc.bandcamp.com) 

BIG DICK - Disappointment LP 

Plenty of pummel, plenty of punch, 
but it’s hard not to feel like those 
cruddy punk/ hardcore vocals don’t 
get in the way of something that could 
otherwise be pretty unique and excit- 
ing. Big Dick really lays it out there 
with some dynamic two piece stuff 
a la a punker more straightforward 
Godheadsilo and then just when the 
machine gets rolling they throw an 
“ohh” or a “whaooo” in the gears, and 
for me, the whole thing comes to a 
grinding halt. Ugh, those choruses. I 
wish the vocals (and lyrical content 
too, from what I can decipher) were 
(was?) as adventurous as the music. 
Totally worthwhile but it feels like 
they’re standing on the precipice of a 
breakthrough and I’m frustrated that 
they never take the leap. (Marmy) 
(Dirt Cult) 

BIRDBRAIN - Demos For Survival 
CS 

This release comes in a big double 
tape case. They more than likely 
could have fit everything on one tape. 
Whatever, this is cool. I like how 


they sing. The song “Boredom” is the 
type of song you crawl over people 
to. I could see a crowd losing their 
shit over this. I’m sure there already 
is such a crowd. If punk were born 
yesterday this would be on the news. 
Complete with an after school special 
telling your kids to stay awayl Every 
song is a treat. A stiff reminder hard- 
core isn’t going anywhere. (F.Mark) 
(High Fashion Industries) 

BLACK PLANET - Female Hysteria 
CS 

I love everything about this tape. 
Ohio is the bright center of the uni- 
verse! Dark and brooding, crushing, 
yet super-catchy, noisy, and punk 
as fuck... male and female vocals... 
they’re called Black Planet!! It’s called 
Female Hysteria!! It’s perfect. (Jim Z.) 
(Let’s Pretend) 

BLANK BODIES - Demo CS 

Some good ol’ fashioned meat and po- 
tatoes hardcore punk. It’s a little ba- 
nana-core, but that ain’t a bad thing. 
It’s good, with some funny back-up 
vocals, quick and to the point. I’d 
say it’s between Uniform Choice and 
Tear It Up. Maybe? Who cares, what 
does it matter; it’s hardcore. Hard- 
core punk. Tight little tape to throw 
on to remember when you moshed to 
them live. See you in the pit. (Bee T.) 
(blankbodies . bandcmap . com) 

BLOBS - Shame CS 

If there is one thing I should know 
it’s ‘never judge a band by its name.’ 
I admit when I read the name Blobs 
I was really unsure of how it was go- 
ing to sound. Because, let’s be hon- 
est, with a name like that it could go 
in many different places — but what 
I found was not what I expected. 
Blobs is a sarcastic, energetic punk 
band from Buffalo. I wasn’t real- 
ly surprised when I found out that 
one of their members was in Brown 
Sugar. I’m not saying that is a de- 
fining characteristic because Blobs 
hold their own. It’s the riffs. They re- 
ally are all over the place and orig- 
inal. Even the saxophone, mouth 
harp and kazoo (?) I hear in the tape 
doesn’t sound misplaced. Everything 
is perfect. Amelia’s lyrics are sarcas- 
tic, at times self-deprecating, making 
me think of Born Against and other 
Sam McPheeters projects. I’ll proba- 
bly spend the rest of my night listen- 
ing to this tape and buying whatever 
else this band has released. I need 
more Blobs. (Eric Wally) (More Power 
Tapes) 

BLOOM - Adoration 

This is some straight up ‘90s styled 
jangly alt- guitar pop. I’m sure if they 
had a cool video, they woulda got a 
couple spins on 120 Minutes or Al- 
ternative Nation back in the day, but 
their Buzz Bin dreams would proba- 
bly have quickly turned into cut out 
bin realities. Nothing about this re- 


cording is bad at all, it’s just really... 
safe. These folks definitely know how 
to craft a good pop song, and their 
singer can actually sing, but nothing 
about this recording jumps out and 
excites me. I get the strong feeling 
that this band live could really get 
the crowd worked up and moving — 
and listening to this would probably 
remind me of the blast I had at their 
show. But having never seen them, 
I’m just left wanting something a lit- 
tle more with this recording. (Ray) 
(bloomisthebest.bandcamp.com) 

BLU SHORTS - Blu Shorts CS 

This EP from this trio from Calgary, 
Canada packs a punch! Every single 
song is killer. I listened to this EP 
at least three times in a row. Every 
song sounds different but still rips 
in its own style. “T.V. Avenue” is a 
catchy bouncy song with vocals that 
reminded me of Suburban Lawns. 
Whoever sings on this song is defi- 
nitely having fun with her vocals and 
it shows. “The Rip” takes a darker 
turn and becomes thrashy where the 
vocals are fast, mean and on spot 
with the song, almost reminiscent 
of Kat Bjelland of Babes in Toyland. 
“Black Cat” is the more melancholy 
of the songs but she sings in it a way 
that just grabs you and makes you 
feel the song with her. “Demon Dolls” 
is the only song on this EP where the 
vocals are done by the male member 
of the band, it’s still so good though. 
Doesn’t sound too different from any 
of the other songs, still fast and sings 
in a sludgy manner that is fitting 
with the fast beat of the song. I rec- 
ommend everyone listen to this EP. 
I am really hoping they come to the 
states because I’ve already got their 
songs in my head. (Denis) (Shake!) 

BLUNT FORCE - Demo CS 

Blunt Force is from New Jersey with 
members of Night Birds, Bloodtype, 
and Phibes. Apparently, this band’s 
main influence is Slapshot. It’s 
mid- tempo, pretty straightforward 
hardcore punk with an affinity for 
Boston ‘82 and Warzone. It kind of 
sounds like an Oi! version of Trage- 
dy or a slowed down version of Death 
Threat. The lyrics are pissed-off and 
sometimes goofy: “You’re a piece of 
shit, you fucking suck, we don’t need 
you, so fuck off” (“Spineless”). The 
tape also includes a cover of the DYS 
song “Brotherhood” which is pretty 
cool. (Ariel M.) (Bleeding Edges Label) 

BONES - Demo 2013 10” 

This is four tracks of Belgian death 
metal that’s got some serious riffs. 
These songs, originally released as a 
demo, sound like classic death met- 
al stuff — more about raw intensity 
than the technical prowess or total 
indistinguishable bulldozing often 
used as a crutch by later death metal 
bands. Bones sounds like they could 
fit in with early material from Dis- 


member, Merciless, or Obituary, but 
with a slight, and I mean very slight, 
hardcore /crust influence. Memora- 
ble riffs, perfectly dirty, yet listenable 
recording, and enough variety in the 
songs to keep you interested. Defi- 
nitely worthy of having received the 
vinyl treatment and it even comes 
with a poster. What more do you 
want? (Jim G.) (Byllepest Distro) 

THE BRAINSTEMS - Cold Sweatin’ 
CS 

This band has got to be a whole lot 
of fun to watch live. This could be 
danced to. This should be danced to! 
If you listen to this I bet you are going 
to want to dance. I guess you could 
call this power pop, but I hear some 
more proto-punk-esque tunes. I.e. I 
get more faded denim from this than I 
do polka dot dress shirts. I know that 
is all very interchangeable, but bear 
with me. There are some very experi- 
mental elements going on here. I got 
lost in the soundscapes during the 
bass and drum solos. Which seem 
to come from nowhere. Sound like 
something you like? The song “Ner- 
vous Conditions” ends up sounding 
like someone is playing MC5 over a 
Chrome record. I would pay just to 
see that. The Brainstems sure like 
their effects but they wouldn’t be na- 
ked without it. They’ve got real tal- 
ent for this genre (garage?) and their 
pedals are definitely not softening the 
blow. Worth a listen. (F.Mark) (Peace 
Bath) 

BRAIN VACATION - The Musicians 
LP 

Art Armstrong lived in the Bay Area 
at The Chairman Meow house — that 
art/ cat farm collective that did inter- 
pretive dance Bauhaus Thursdays 
(you guys know what I’m talking 
about). Anyway, he said to me once, 
“Billy, you’re too damn fat to play 
basketball, well, at least on my team!” 
It was raw and poignant, but honest! 
I embarrassed him too many times 
screaming “ Jordan /”, and losing my 
balance and slamming into the pole. 
This album is also honest and pretty 
fat (“Fucking awesome tunes , brah!,” 
James says that all the time at HQ). 
It’s raw, incredibly creative, and it 
works; unlike when I tried a no- 
look pass and hit Timmy Prepperton 
in the face with the ball. The songs 
have great drive and the album goes 
everywhere; it gets thrashy, slighty 
psychedelic, and even has a snot- 
ty edge to it with songs like “Alive 
Again” and “Hangover from Hell.” It’s 
reminiscent of FYP, but in homage, 
not a clone. I dug the shit out of this 
record, and it will get solid rotation in 
my collection, thanks James! (Ben E.) 
(Wall of Youth) 

BREAK ANCHOR / LAWSKOF - 169 
Miles split EP 

Were you aware that the distance 
between Detroit (where Break An- 


chor is from) and Cleveland (where 
Lawskof is from) is 169 miles? Of 
course, that’s only if you exclusively 
use government mandated interstate 
freeways, though, man. What I want 
to know is just who in either of these 
bands is an inside man for GM, Ford, 
or even Goodyear? Why do they in- 
sist we drive all the way around Lake 
Erie when there’s a perfectly good 
ferry that leaves from Leamington, 
ON that goes to Scudder on Pelee 
Island, then on to Sandusky?! Why, 
too, don’t they mention that it saves 
an entire twenty miles if you take 
this route? I’ll tell you why, man. 
Big Auto has finally infiltrated DIY 
punk rock. Fitting, I suppose, that 
it would come in the form of bands 
from two of this country’s hardest 
working cities. Such a shame, too, 
because aside from the vast conspir- 
acy of the auto lobby pushing its car 
and tire buying agenda onto the poor, 
unknowing consumer, this is a good 
fucking record. Luckily, I’m here as 
your watchdog, and although I do 
encourage you to buy this 7”, which 
has some great songs on it — one orig- 
inal and one cover from each band 
(Break Anchor covers Dag Nasty, and 
Lawskof covers Op Ivy) — I want you 
to be aware that you don’t have to 
drive the entire way if you are trav- 
eling between Detroit and Cleveland, 
as much as this record tries to con- 
vince you otherwise. You take that 
ferry, and know that you don’t have 
to fear the auto industry anymore! No 
more ferry union bashing, Big Auto\ 
We've had enough ! (JPool) (Under- 
ground Communique) 

BROWN SPIDERS - It’s Something 
to Do / That Was Then This Is Now 
45 

Released by Chicago distorto-garage 
label Hozac, the South African three- 
piece demonstrates their penchant 
for producing blown-out indie rock 
tunes. This stuff reminds me of some 
of Sonic Youth’s early jams with 
Thurston Moore behind the mic — if 
they were going straight to tape and 
the input levels were turned way the 
fuck up. These songs aren’t bad, and 
in fact the band executes well and the 
point is well made. Personally, this is 
not my cup of tea stylistically, and in 
my opinion the songs could be short- 
er. I would recommend this for the lo- 
fi, indie- rock/ garage heads that are 
into the Amphetamine Reptile 90’s 
sort of thing. (Nitin N.) (HoZac) 

BRUISER QUEEN - Let’s Fall in 
Love Again All Over: Home Demos 
2010-2015 CS 

Bruiser Queen is a two-piece garage 
rock band from St. Louis, and this 
is a collection of home demos past 
to present, some recorded as a full 
band with a 4-track, some impromp- 
tu iPhone takes. I’m assuming their 
name is a reference to the album by 
‘90s riot grrl band Cake Like, which I 


grew up listening to because that CD 
was on heavy rotation in my mom’s 
2000 Chrysler Town and Country. 
Songs like “On the Radio” and “Some 
Girl’s Ghost” are definitely seeped in 
riot grrl, but this tape also buoys be- 
tween power pop and surf rock. The 
first song ends up sounding like Best 
Coast or Shannon and the Clams, or 
something equally within the Burger 
Records realm. I imagine myself rid- 
ing in a corvette with my hair blowing 
in the wind smoking a cigarette when 
I listen to this. It’s sassy and tough 
with howling, reverb -heavy vocals, 
sappy lyrics about meeting your boy- 
friend in line at a Pixies concert, and 
lots of “woah-ohs.” The few acoustic 
bedroom pop jams included on the 
tape like “I’m Yours” are gems in their 
own way and definitely made it worth 
listening to. (Ariel M.) (Certified PR) 

BRUISER QUEEN - Let’s Fall in 
Love Again All Over Home Demos 
2010-2015 CS 

Spanning five years, there’s a mix of 
song styles in here. The candy-col- 
ored pink insert made me expect this 
to all be sugary sweet but it rocks 
harder than that. There’s maybe a 
little Sleater- Kinney, a little Nikki 86 
the Corvettes, or maybe even Peach 
Kelli Pop and some ‘90s sounding 
pop punk. A few tracks fall more 
into open mic night territory but I’d 
just fast-forward through those and 
enjoy the catchier pop songs, some 
solid punk riffs and the powerhouse 
singing which is more ‘90s grunge 
girl (gender of singer unknown) than 
cutesy bored-half singing you find on 
other stuff like this. (Bee T.) (bruiser- 
queenmusic@gmail . com) 

THE BUBBLEHEADS - The Bubble- 
tape CS 

Are the Bubbleheads anti-Cone- 
heads?! Probably not, but those two 
names... Anyway, this is some great 
hardcore in the vein of classic ‘80s 
USHC. If you told me the song “It Is 
Our Duty” was by a band from St. 
Louis in 1985, as opposed to 2015, 
I would have probably believed you. 
It’s awesome to see St. Louis blow- 
ing up with great bands these days. 
About 10 years ago that city was 
pretty much dead if you weren’t a 
rockabilly-tinged bar-punk band — 
outside of Cardiac Arrest, of course. 
But it seems like over the past four 
years or so, the scene there has re- 
ally come together and is making 
some amazing bands like Lumpy and 
the Dumpers, Q, Trauma Harness, 
Black Panties, and now we can add 
the Bubbleheads to the list. (Ray) 
(thebubbleheads . bandcamp . com) 

BUTANNA - Demo CS 

Nicely recorded! Rocky, grungey, 
punky stuff with some seriously 
catchy basslines. The vocals are like 
Plasmatics or maybe Hole at the best 
of times — Yeah Yeah Yeahs meets 


Rage Against the Machine at the 
worst. All the same it’s rockin’ and 
there is some major riffage, songs are 
well-written and well-played and the 
whole thing is delivered confidently 
and consistently (the energy doesn’t 
drop). Would recommend to anyone 
who ain’t scared of a little ‘90s/ear- 
ly 2000s flavor. Ends with a Damned 
cover. Cassette comes with lyrics. 
(Bee T.) (butannaband@gmail.com) 

BUTCHERED - Butchered 

All nods here go to ‘90s style melodic 
punk. There’s a definite RVIVR feel at 
times, especially as the vocalist of the 
first two songs sounds almost just 
like Mattie Canino. There’s also an 
undeniable Alkaline Trio influence in 
the playing, and midwest skatepunk 
sound present. They mix it up a bit 
though; the use of a phaser pedal 
(?) in the first song, and unashamed 
prominent ska parts set them a bit 
apart from the pack. If these sound 
like things you’re into, you’ll likely be 
into this. It’s well executed. (Chris F.) 
(butchered .bandcamp . com) 

CADENAXO - Condenado CS 

Yet another amazing band featuring 
Yecatl of Inservibles / Muerte / Mu- 
jercitos, and yes, this band is just as 
good as all those other ones. This is 
definitely more hardcore than punk 
rock, with some great breakdowns 
(“Cuestionar”). The lo-fi recording 
really helps with the urgency of the 
music, as if these songs had to be re- 
corded right now or who knows what 
could happen! Mexico City punk 
rockers sure seem to know what 
they’re doing. That’s for sure. (Ray) 
(cadenaxo .bandcamp . com) 

CATHOLIC GIRLS - Psychic Wom- 
an CS 

At the first 12 bars I was about to call 
this industrial, but as it gets going 
it’s very much more along the lines 
of new wave. Very synthy, not super 
dark, but more dark than poppy. Ac- 
tually much more uptempo than I 
expected. Sounds like this would be 
good live. Not angular, mostly stays 
in 4/4. It’s only synths, drums, and 
affected vocals. Both female and male 
voice. Worth a buy if you are into a 
throwback new wave sound. Lastly, 
I am convinced I was given this re- 
view because I was in a band called 
Catholic Boys, but what actually gets 
my goat is that there was a fairly well 
known band called Catholic Girls in 
the ‘80s. That’s not essential to this 
review, but maybe google your band 
name before you release a couple 
cassettes? (Eric S.) (Shake!) 

THE CHARLY FEW - Punk Fire Nev- 
er Dies LP 

Scuzz Dogbite asked me if I wanted a 
knuckle sandwich when I made fun 
of his mother’s boots and her musi- 
cal choices. This happened when she 
proceeded to play The Blitz instead of 


4skins at the Uncle Barney’s Bootboy 
Bonanza at the pier 8 in South Philly! 
This album brings me back to those 
days. It’s got speed, crew vocals, an- 
themic chants, and heavy bass riffs 
that overpower the guitars at times. 
So let’s start that circle pit in the 
neighborhood your mother warned 
you about, put on The Charly Few, 
and go apeshit! “Let the Power of Oi! 
show you the way,” the chant in New 
Boots. For as much as I tease, it didn’t 
lose my attention. It’s very coherent 
and the energy is hard to ignore, and 
although the lyrics are very punk 
fundamentalist, it comes off very 
genuine. I always had an admiration 
for people who are punk as fuck and 
these dudes are pretty punk! Not as 
punk as Scuzz, but he currently bare 
knuckle boxes bears in Alaska and is 
sponsored by Anchorage Anarchist 
Boot Brigade or the AABB. (Ben E.) 
(This Fucking City) 

CHAVIRE - Demo CS 

My immediate thought is to compare 
this to European screamo legends 
Raein and I have to believe they are 
probably sick of Americans doing 
that. With that being said it’s impos- 
sible to ignore the similarities. The 
guitar switches from pop punky, to 
the obligatory European post rock/ 
screamo fusion tremolo stuff. It’s 
undeniably spacey and beautiful at 
times. The vocals are right in that 
yelpy, screamo wheelhouse and I 
could definitely picture all the skinny 
weirdos rushing the mic during the 
catchier sing along parts. Du Coeur A 
l’Ouvrage was my favorite. There are 
some good loud/ soft dynamics going 
on in this one, just enough reverb on 
those guitars with a groovy bass line 
or two. If you remember your cm- 
hwak password this is the record for 
you. (Jim G.) (Phoenix Grayson) 

CHICOS DE NAZCA - Fire Ride LP 

Chilean band Chicos de Nazca’s first 
album is a lush landscape of wind- 
ing guitar psychedelics and soaring 
spacey vocals. “Fire Ride” is the kind 
of album you get lost in, hypnotically 
playing through the loops and fuzzed 
out riffs and finding a journey of your 
own along the way. Combining the 
distorted dirty guitar styling of ear- 
ly Black Rebel Motorcycle Club with 
the experimental neo-psychedelia of 
Spaceman 3, Chicos de Nazca create 
sound all its own proudly contribut- 
ing to Chile’s rich psych rock move- 
ment. (Chris B.) (Hozac) 

CHINCHEES - Quaalude Era Elvis 
CS 

Slightly boosted swells of clean chan- 
nel guitar hooks all over this. Right 
off the bat throws you in the same 
freeway lane as power pop garage 
rockers, Sonic Avenues. Levels mod- 
erately in the red that will make the 
tape sound better every time it’s 
dubbed for the next person to hear. 


Surprises are sometimes good. This 
release has bonus tracks! No it’s 
not Elvis puking in a toilet but more 
jams from the band. Not sure if these 
guys have any other current or previ- 
ous bands but they should definitely 
keep doing what they’re doing. (Chris 
C.) (thechinchees.bandcamp.com) 

CHROME CRANKS - Chrome 
Cranks LP 

This is the 20th anniversary remas- 
tered reissue of an album I have 
never actually listened to. It’s kind 
of horror-poppy with sporadic guitar 
twangs. This band was probably su- 
per all over the place live, I like the 
surfy guitars mixed with heavy fuzzy 
bass and howly vocals. This band 
sounds super fun and kinda spooky. 
(Danny B.) (HoZac) 

CLOSED MOUTHS - Blinders EP 

Self- released on cassette and CD. 
Closed Mouths six-song EP is short, 
but circular, and fell a little flat for 
me. The lyrics are dark, but I found 
the music surrounding them to be 
slightly less interesting, specifically 
the sound of the buzzing keyboard 
which was underused. Definitely re- 
minds me of something you would 
listen to alone in a basement in 1994. 
Closing with a Fiona Apple cover is 
a nice touch, but unfortunately not 
enough to interest me for long. (Anna 
W.) (closedmouths.bandcamp.com) 

CLOUD RAT - Qliphoth LP 

Opening with ominous rumbling and 
soft ethereal vocals. Qliphoth is an ar- 
resting listen from the first moment. 
Michigan’s Cloud Rat have been on 
the top of the grindcore heap for me 
for a while, but this release solidifies 
them as the heir apparent to the nim- 
ble and rabid Pig Destroyer. Eschew- 
ing the simple slogans of most grind 
bands, Cloud Rat lyrically approach 
the political and the personal with a 
surreal fury, and a crystalline focus. 
They’re fond of listing a series of im- 
ages that combine for devastating ef- 
fect, as seen in the chilling litany of “A 
knife to the jaw. Weapons in the cel- 
lar. Condescending teeth,” found in 
“Friend of the Court.” “Rusting Belt” 
incorporates a quote from Brenna 
Sanchez, the co-director/ producer of 
Burn , a documentary about the rash 
of fire in Detroit. “Arson is a form of 
self-expression, in a place where you 
can’t express yourself,” chants Madi- 
son in the middle of the song. Uncon- 
tainable emotion screams through 
every moment of this record. Cloud 
Rat rages from a menacing lumber to 
near- toxic speed with ease, creating 
a varied environment for basement 
moshing and clenched teeth bedroom 
listening. (Ed B.) (Halo Of Flies /IFB/ 
Moment of Collapse/ React With Pro- 
test/7 Degree) 

COCHINA - Demo CS 

Five tracks of solid hardcore punk 


from Chicago’s own bad bitches, Co- 
china. You got some awesome Span- 
ish/English bilingual slam jams 
here. “Cedas” would be a good track 
for moshing cops, and “Take Up More 
Space” is an anthem for visibility and 
no bullshit attitudes. I’m also curious 
if the opening track is about Cuban 
reporter/journalist Salvador Blan- 
co — it’s a great song either way. Half 
this band also doubles in the pop- 
py punk outfit Boots. I love it when 
punks don’t pigeonhole themselves 
as musicians and fly all their freak 
flags. Unfortunately, both bands will 
be broken up by the time you’re read- 
ing this as guitarist, Spooky, will have 
moved to Europe. A short length tape 
for a short lived band. Some bands 
are around for years and never get to 
the fucking point, Cochina managed 
to do it in one summer. (Ray) (cochi- 
nachicago . bandcamp . com) 

COLLIDING CANYONS - Colliding 
Canyons CS 

This is ambient. The cover art is a 
beautiful picture of a ton of windows, 
which is also the name of the first 
song. (Initially submitted my review 
of this as being titled “Windows” due 
to a misunderstanding in the draco- 
nian editorial guidelines given to us 
peons in the review department) In 
my conjecture, it’s a nod to the now 
legendary Selected Ambient Works 
Vol. 2 by Aphex Twin, which (not-so) 
coincidentally is a good jumping off 
point on how to describe the music 
here. Ambient snippets not neces- 
sarily meant to hold attention, but 
to add some background music to 
something you might be trying to 
accomplish (e.g. turning in your re- 
views almost a week late)... It doesn’t 
have the tracks ala Saw 2 that make 
you want to murder a clown, though. 
This remains more on the pleasant 
side of ambient. I enjoy this style and 
have actually played this at the bar I 
work at about a dozen times. If you’re 
down to Eno and chill, this is for you. 
(Eric S.) (Shake!) 

COMMON ENEMY / EAT YOU 
ALIVE - split EP 

Common Enemy from Pennsylvania 
contribute three fast and pissed off 
tracks to this split. This band has 
been around for a long time (1998) 
and has a nice catalogue of releas- 
es. They have also toured the U.S 
and Europe extensively. The tracks 
they contribute to this split are fuck- 
ing tight! Eat You Alive is a fastcore 
band from Italy. They contribute four 
songs to this compilation. All of their 
songs are energetic and fun. Overall, 
this split is full of energy and anger! 
Seven songs in less than seven min- 
utes. That’s usually a good thing, 
and it definitely is here. Check it out! 
(Daniel B.) (Here and Now!/Horror 
Business/ Punti Scena/SubZine/ 
Suburban White Trash/Trivel) 


COZY - Button By Button LP 

Due to their infectious style of pop- 
py as hell power pop and proximity 
to Milwaukee, I’m sure these folks 
have absolutely destroyed Milwau- 
kee on more than one occasion. I can 
imagine one of the dive bars in the 
neighborhood being packed to the 
gills with everyone singing and clap- 
ping (so much clapping?) along while 
I stay home and listen to that sick 
Gasp LP again. There’s some sort of 
throwback vibe going on here with 
the sassy vocal delivery and the laid 
back, but pretty sick guitar work. Did 
I mention there is a lot of clapping 
yet? I think I am going to buy this re- 
cord for my dad so he can enjoy some 
of this new age 70s nostalgia over a 
couple of American pilsners. (Jim G.) 
(HoZac) 

CRIPPLED FOX - The Final Thrash 
LP 

Holy fuck! I love this. Great thrash, 
skate punk. Bummer this is the last 
record too. 22 songs under 18 min- 
utes. I’m not gonna compare this 
to any bands, just fucking get this. 
(Francisco R.) 

(Beloved East Side/Crapoulet/ 
Flipped Up/Habanero Attack/ Here 
And Now! /Italian Thrash Attack/ 
Ratta-Tat-Tat Label /THC+DIY) 

CRUELSTER - First Demo 2006 CS 

A pretty common sound for hardcore 
at this point. It does say it is a demo 
from 2006. Upon closer inspections 
it is a release from 2015? I don’t 
know what to believe. I think they are 
aware that they sound like some ob- 
scure band that would appear on a 
Killed by Death record. A very sought 
after sound in 2006 and even today. 
So it’s either really fresh or a little 
played. Either way it’s good. I’ve lis- 
tened to this tape three times so far 
as I write this. I have come out each 
time liking it more and more. The lyr- 
ics are not for the faint of heart and 
neither is the delivery. I felt threat- 
ened to say the least. (F. Mark) (More 
Power Tapes) 

CRUELSTER - Potatoe Boys LP 

Total Maniac Punk! First listen to this 
made me wanna crank up my head- 
phones and dig out my board. Jump 
a stair set I’m sure I’d never make or 
bomb a hill full of gravel. It’s jerky and 
abrupt full of short powerful songs. 
Totally drum driven accompanied by 
catchy guitar riffs that save it from 
being run of the mill hardcore. The 
vocals are totally spastic and sound 
like a melodic temper tantrum, the 
kind you don’t want to stop. Total- 
ly noisy and rough but not without 
intention. So much energy it’d be a 
shame to watch from a far, but then 
again I’m pretty sure you wouldn’t be 
able to see the singer rolling on the 
floor that way anyhow. Homemade 
jackets and DIY as fuck (hell yeah!), 
Ohio punks (hell yeah!). (Morgan P.) 
(cruelster . bandcamp . com) 


DAKHMA - Raze EP 

Grand Rapids, MI based black met- 
al/crust mix which sounds better 
than most bands that attempt this 
blend. While it didn’t knock me off 
my socks right away — their playing 
is rather good and the screamed out 
last breath vocals are a nice touch. 
By the second go-around it starts to 
sink in. I’m somewhat reminded of 
short-lived Bay Area band Weakling, 
albeit with different vocals and also, 
unlike that band, their song “Scars” 
has a moody spoken word part and 
then goes back to the blasting parts 
and over to an Ulver-ish acoustic bit. 
The wall of sound feeling on “Eulogy” 
is rather good despite the fact that 
I’m hearing this on tinny computer 
speakers. Plus, there’s some good 
drum fills on “Stormfield” which also 
repeats the acoustic/ mellow mid- 
part. Overall a mostly solid record. 
The band name refers to a “Tower of 
Silence” in India where Zoroastrians 
dispose dead bodies. (Justin D.) (All 
We Know) 

DATA CONTROL - Radiating LP 

Radiating starts right off as a great 
but perhaps ordinary hardcore punk 
record but quickly gets more inter- 
esting five of eighteen tracks in or 
so, which isn’t a very long wait since 
every song on it falls under two and 
a half minutes (with the exception of 
“Ones and Zeroes” which is four min- 
utes long and a weird pace change 
that probably could’ve been left off 
the record). The addition of icy tin- 
kling bells and chimes to the sharp 
and scratchy guitar give the sound 
of the record more of a melodic feel 
at times which keeps it from becom- 
ing too droningly aggressive. There’s 
something for punk fans of all stripes 
here; I could see diehard Husker Du 
fans and street punks who have been 
listening to the Partisans since they 
were sixteen agreeing on this in a 
good way. (Anna W.) (Den Magiska 
Cirkeln/Farsot) 

DEAD HERO / SECTA - Anti Social 
12 ” 

Yes the same crew you heard romped 
n’ stomped Varning in Montreal as 
well as the rest of their jaunt in Can- 
ada. It’s no surprise that Dead Hero 
along with Colombian comrades Sec- 
ta — were more than victorious at ev- 
ery show. You could easily imagine 
so just by hearing the massive, pre- 
vail of choir from Oi! band Dead Hero 
on this new 12.” Lucky for me I got 
to see one of their first performanc- 
es in Manizales Colombia during 
my visit to the country in February 
earlier this year. They opened with a 
cover of Peter and the Test Tube Ba- 
bies “Banned From the Pubs.” Every- 
one went absolutely bonkers and will 
remain a highlight of my experience 
there. Back to the record. The record- 
ing quality is insanely impressive. It’s 
crystal clear and super punchy. A 


perfect blend of chorus and slap back 
delay effect that hopefully comes 
from listening to new wave era Blitz 
way too much. A lot like Secta — the 
band is classic punk, but creative 
and fiery as hell. Go visit these mugs 
and whistle the melody of “Nuestra 
vida” down a street in Chapinero 
with them. Chimba! (Chris C.) (Dis- 
cos MMM) 

DEAD METEPHORES - Terror EP 

Here’s the sound of small town Wis- 
consin. It’s the sound of lightly mous- 
tached teens cranking their boombox 
while smoking cigs in their woods 
fort. If I’d seen these guys when I was 
14, I woulda scorched my shorts. 
Nowadays, they’re not going to set 
the world on fire, but they’ve defi- 
nitely put together a competent punk 
record. The bass player’s a tasteful 
ripper throughout. The songs get 
stronger as they go, so maybe that’s 
a sign of good things to come. (Dan 
A . ) (deadmetephores .bandcamp . com) 

xDEFIANTx - Fourth Plague CD 

I really expected to check out a pic- 
ture of these guys and see a bunch 
of jocks. I scanned the pics for bas- 
ketball jerseys and camo shorts and 
came up empty. Some of them are 
actually smiling. Am I completely out 
of touch with straight edge hardcore? 
While I don’t spend much time listen- 
ing to metallic hardcore, it is refresh- 
ing to hear a record of this sound 
that isn’t just a bunch of white boys, 
trying to be hard, screaming about 
getting vengeance. (Dan A.) (On the 
Attack) 

DISGUSTI - Intro EP 

Awesome lo-fi, straight-ahead, dirty 
D-Beat/ Hardcore punk from Ontar- 
io. So far all the Canadian punk rock 
crossing my turntable has been rad. 
This is no exception and this record 
can be judged by its cover because it 
is just as nasty, rough and barebones 
as it looks. You really get a “hangin’ 
in a gutter and then smashing stuff’ 
feel from this record in a good way. If 
you like no-bullshit, scummy punk, 
check this out. (Chago) (High Fash- 
ion Industries) 

DISROTTED - Disrotted 12” 

Chicago’s very own Disrotted are 
some heavy fucking hitters in the 
doom/ sludge world. Their live shows 
shutter the floor boards and bones of 
everyone in attendance. Disrotted’s 
self titled 12”, out on Chicago record 
label Diseased Audio, allows you to 
bring that pants shitting heaviness 
into your own home! These four songs 
trudge through the alienation and 
disgust of modern existence in just 
over 40 minutes, leaving you with an 
even bleaker outlook than you began 
with. Disrotted features members of 
Kung-Fu Rick, Sick/Tired, Winters in 
Osaka, and more — so you know these 
guys know what they’re doing. Truly 
heavy riffs, dirgy and dirty, dark and 


ruminating. I recommend brewing a 
pot of strong coffee, smoking some 
even stronger weed, and diming (turn 
it up to ten, you dummy!) this bad 
boy! (Scotty K.) (Diseased Audio) 

DOWNTOWN - Downtown CS 

Initially this sounded to me like su- 
per reverby country twangy stuff 
but it slowly morphed into really 
chill spooky rock and roll. Some of 
the songs give me a Nick Cave and 
the Bad Seeds vibe. Soaked in lots 
of reverb, and gloom, with squealy 
fun guitar leads, this is some solid- 
ly crafted rock and roll, with a great 
mix of moods and tempos. (Danny B.) 
(Shake!) 

DOUBLE ME / HANSOLO - split EP 

Double Me bring the short, fast, and 
tight to the table. The bass tone is on 
point here. You could maybe catch 
me moshing to this, which is say- 
ing something because I’m a huge 
dork. The PV party vibes are present 
throughout, especially on “we need 
actions!” This is heavy and fun as 
hell. The Hansolo side sounds like it 
was recorded in a dumpster. And I 
mean that as a compliment for sure. 
It’s just really gritty and nasty. The 
whole thing has some weird reverb 
going on, but I can handle it. Just 
as fast and nasty, but maybe not 
quite as tight as the Double Me side. 
I could see the punks appreciating 
Double Me’s aesthetic. Overall this 
split would be a pretty decent distro 
find. (Jim G.) (Here And Now!) 

DREAM SYNDICATE - Weathered 
and Worn (3 1/2: The Lost Tapes 
1985-1988) LP 

Not sure how this release from 1993 
ended up in the review pile [ed note: 
this was just reissued on vinyl - Ray], 
but what the hell. Many fans and lis- 
teners have questioned why this com- 
pilation was titled “The Lost Tapes.” 
After a little research I found it most- 
ly consists of sessions and takes re- 
corded in between “Out of the Grey” 
and “Ghost Stories.” The majority of 
this comp seems like misses or run of 
the mill Paisley Underground songs. 
Although I would say it falls short 
in comparison to X, Gun Club and 
all the other incredible Los Angeles 
post-punk bands from their time pe- 
riod, hardcore Dream Syndicate fans 
would probably really appreciate this 
comp. (Chris C.) (Norman) 

DRI HIEV - EP CS 

This is DRI HIEV’s debut offering 
from earlier this year. Plenty of effects 
on the guitars give the overall sound 
a spacey wash while the drums and 
bass keep everything together be- 
neath it all. The vocals sound a bit 
lost amidst everything that’s going on 
in the first track but are up front in 
the mix for the remainder of the al- 
bum. It’s pretty run of the mill droney 
shoegaze as far as the riffs go, but the 


use of effects makes it stand out a 
bit. (Tomek S.) (Shake!) 

DWIGHT TWILLEY - Firefly / Livin 9 
in the City 45 

Someone at HoZac must be a dad, 
because they felt like releasing some 
dad-rock. Well, at least borderline 
dad-rock. This 45 features two of the 
Dwight Twilley band’s songs from 
1977 and 1980. I didn’t know much 
about Dwight Twilley until Ray sent 
me this to review. I also didn’t know 
much about City Rock (please refer 
to the Terminal Boredom forum) un- 
til Justin Davisson introduced me to 
Michael Stanley. “Livin’ In The City” 
could be a contender for the quint- 
essential City Rock anthem. Any- 
ways, Dwight Twilley would go over 
well at an Oakland Raiders tailgate 
party, mostly because he sounds 
like an edgier Tom Petty, or maybe 
even Cheap Trick. I’m not a huge fan 
of American classic rock, but I will 
take “Firefly” over anything the Ea- 
gles have done any day. Grab your 
dad, and get your blazer and blue 
jeans on — it’s Twilley Time. (Nitin N.) 
(HoZac) 

DUDES - Ultra Vague CS 

Dudes are from Buffalo, New York. 
They have a nice mix of Aveng- 
ers meets Husker Du with a hint of 
grunge. The recording is rough in 
a good way and so are the vocals. 
Some songs are better and more pop- 
py than others. I would look forward 
to another release by this band. This 
tape came out in December of 2014 
so hopefully that will happen soon. 
(Harold) (More Power Tapes) 

DYKE DRAMA - Tender Resigna- 
tion 12” 

“Do you handle disappointment / 
With a handle full of poison?” I’ve 
been listening to this record over 
and over for a month trying to fig- 
ure out how to put into words how 
much I absolutely love it without 
sounding stupid. Dyke Drama is the 
solo project of Sadie Switchblade of 
G.L.O.S.S., but sounds much more 
like her other band with Jake, Pee- 
ple Watchin’. Also, by “solo record” I 
don’t mean that she wrote the songs 
and got a band together — Sadie plays 
everything on this record with the ex- 
ception of the organ that’s on a cou- 
ple of songs. This is incredibly raw 
and stripped down rock’n’roll along 
the lines of Paul Westerberg. It also 
reminds me a whole lot of the greatly 
missed Bent Outta Shape. The hon- 
esty of this record is what makes it 
amazing. Every song is a celebration. 
The sad songs are celebrations of tri- 
umph and perseverance. The rocking 
songs are a celebration of life. It’s a 
very comforting and reassuring al- 
bum. Sadie manages to make the 
things so personal to herself so in- 
credibly universal. And like all great 
music and art, it makes you feel like 


you understand and know the art- 
ist better. It feels like the musical 
equivalent of having someone over 
for dinner and drinks on the porch. 
It’s a conversation: sometimes excit- 
ed, sometimes sad, sometimes sar- 
castic. And when it’s over, you can’t 
wait to hang out again. Depending 
on my mood, the song “I’m Just Say- 
in’” either makes me wanna dance or 
lay in bed and cry. Honestly, some- 
times both. But when Sadie clears 
her throat and goes into that guitar 
solo, everything melts away and I feel 
like I can do anything. If G.L.O.S.S. 
is the positive channeling of Sadie’s 
rage and anger, Dyke Drama is the 
positive channeling of sadness and 
regret. In a perfect world, this project 
would be just as hyped as her other 
one. But selfishly, I’m kinda glad it’s 
not. It makes it feel all the more per- 
sonal. All the recommendations ever. 
(Ray) (Salinas) 

EARTH GIRLS - Someone Vd Like 
to Know EP 

Warning: even though the center 
label says 33 1/3 this record is ac- 
tually a 45 and makes for a really 
weird listening experience — but to be 
honest either way it’s a really good 
record. Much better at 45 though. 
The first song on the record which 
the EP is named after is definitely the 
hit on this record — but that’s not to 
say the rest of the songs aren’t well 
thought out and executed with per- 
fection, which is Liz Panella’s M.O. 
The drumming on the third song is 
so tight I wish I had a single of just 
the drum track at times. It’s hard not 
to be biased when writing this as I 
am pretty good friends with most 
people in the band, but trying to view 
it as an outsider is hard because it 
makes me happy to have such tal- 
ented friends who put out a great EP. 
Poppy and catchy, you’ll find yourself 
listening to this record on loop. If I 
were to try and equate it to any band 
the best I could do is probably: If Cub 
and Marked Men had a really cool 
punk baby. Existing somewhere be- 
tween pop punk and bubblegum pop 
the best way to describe it would be 
bubblegum punk. This is a record to 
own and cherish. Pats grandpa. (Eric 
Wally) (Dirt Cult) 

EAT YOU ALIVE - 2007-2015 Silent 
People for a Privileged Society CS 

This is some solid DIY hardcore with 
splashes of Thrash/ Crossover in the 
guitar work. I had real trouble look- 
ing them up. Mostly I found a Japa- 
nese band with the same name. But 
their record label is Italian so that 
seems like a good guess. Some songs 
are in Italian some in English and 
they all seem incredibly heartfelt. 
The youth crew backing vocals bum 
me out and the first 13 songs have 
a terrible snare sound. Other than 
that, you know the topics covered, 
you know where the chorus comes 


and you know when the songs going 
to end, but that’s not always a bad 
thing. (Tmurph) (stillburns_pdhc@ 
hotmail.com) 

EL ESCAPADO - The Getaway CD 

Tim Brohanan said to me once, 
"Bart, sometimes it rains shit!” (you 
never corrected the man even if he 
couldn’t remember your name). Well, 
let the doo-doo plummet from the 
sky, I say. So thrash punk meets 
NOFX, hooray. Like milk meeting a 
lactose intolerant grown ass man, it’s 
messy. It has a moment or two, but 
nothing memorable. The lyrics seem 
like an afterthought to the music; too 
much motor mouthing as if they were 
signed to Hopeless Records back in 
the day, with those crucial back up 
crew vocals making it incredibly dat- 
ed; an old trick used by new school 
punk bands we have all forgotten be- 
cause they were more formulaic than 
memorable. Anyway, if you want to 
go back to those carefree days of 
yesterday, then pick it up! (Ben E.) 
(Stickman) 

THE ELECTRIC EXCUSE ME’S - 
Dream Eater 

Spooky, psychy, surfy garage rock. 
Two chords. Tons of reverb. Drowned 
out, indecipherable vocals. There’s 
a trippy man-goat on the cover. It’s 
not among the most intriguing of this 
genre’s current glut, but not the least 
either. At least in opting for more of 
the spooky slow parts than the pop- 
py dance parts, it would seem they’re 
doing what they’re interested in, not 
just purely trend-hopping. (Chris F.) 
(theelectricexcusemes.bandcamp. 
com) 

FACILITY MEN - Every Day Plea- 
sures CS 

The Facility Men are urgent punks. 
My partner liked it. She thinks they’re 
fine. I kinda wanted to end there but 
let’s check this out. The riffs are de- 
cent. Really creating a sense of ur- 
gency and existential dread. The gui- 
tars have the early ‘80s West Coast 
thing going on. Ylcnow, with a tinge 
of surf rock. Which is always great 
when you’re in your room fighting 
off bouts of paranoia. The lyrics offer 
no escape. I can only make sense of 
them when commenting on how they 
make me feel. And they make me feel 
sad. Kind of like I’m losing my mind. 
Its notable how tormented this man 
must be and how contagious it is. 
Even though I cannot make any liter- 
al sense of these lyrics. I don’t think 
"they’re fine”. I think there is some- 
thing terrible afoot. We are all in dan- 
ger. Get help! (F. Mark) (More Power 
Tapes) 

FATIGUE - Dog Bodies Demo EP 

Normally, “fatigue” would be a great 
word to describe how I feel about 
all-male hardcore bands in 2015. In 
this case, however, Fatigue has come 


stomping into the scene with an ex- 
cellent demo EP that is refreshing 
and energizing. Fatigue is not rede- 
fining any genres with their driving 
and straightforward style of hard- 
core punk — if anything, it sounds 
like some of the best ‘80s hardcore 
re-imagined in a 21st century con- 
text — but I sure as hell would happi- 
ly crank this up on my record player 
or go see this band live anytime they 
have a show in my area. (Sami F.) 
(Warthog Speak) 

FERAL TRASH - Trashfiction LP 

Brooding up-tempo post-punk vibes. 
Driving rhythms and melodic sen- 
sibilities in the style of Radioactivi- 
ty with touches of the harshness of 
bands like Nervosas. A brilliant mid- 
dle-ground for both the goth kids and 
the leather-jacket donning punks. 
Additions like the haunting piano 
sprinkled throughout "Beth” and the 
call/ response male/ female vocal in- 
terplay in "Seventeen” keep this re- 
cord dynamic and intriguing. Highly 
recommended. Definitely my favorite 
listen out of this round of reviews. 
(Nick) (Dirt Cult) 

FIST CITY - Greatest Splits CS 

This is a comp of the Fist City’s split 
records and unreleased songs. Ga- 
rage, noise, indie rock. The songs 
have a Husker Du feel to them. The 
vocals are drenched in the reverb, 
which I am not usually a fan of, but it 
works for Fist City. Only 100 of these 
cassettes were pressed — go grab one. 
(Francisco R.) (Shake!) 

FLESHY MOUNDS - You’re Wel- 
come CS 

Real simple no frills sludgy drums, 
bass, and guitar, with all the effects 
reserved for the vocals, which are fun 
dramatic moans / howls / snarls . All 
gals on the instruments, if it makes 
a difference to you, which, I kind of 
liked the mental image as I listened 
of a trio of super stoic women playing 
and totally ignoring the singer dude 
who you can’t help but see flailing 
around a basement shirtless grab- 
bing people by their collars and bawl- 
ing into their faces as this short (ex- 
actly the right length), likeable tape 
plays. (Alix C.) (More Power Tapes) 

THE FLOOR ABOVE - The Floor 
Above CS 

Herky /jerky, start/ stop hardcore. 
Six songs under five minutes. The 
guitars and drums attack, but I can’t 
tell if there’s even a bass on it. The 
vocals have this cool sound where it 
almost seems like everything was re- 
corded live on a single mic, with the 
singer and the PA in the next room. 
While I might not be giving this re- 
cording a lot of repeat listens, I’m 
really intrigued by it and would love 
to see how this translates live. (Ray) 
(Not Normal Tapes) 


FLOWERS OF EVIL - Flowers of 
Evil LP 

Hard Hitting NYC punk that doesn’t 
fail to keep it fresh, with strong vin- 
tage undertones. Songs around two 
minutes apiece guaranteed to never 
lose your attention. The guitar tone 
give an almost garage rock feel while 
the chantey vocals give an unmistak- 
able punk vibe. The vocals come in 
strong and aggressive. The front man 
snarls ‘Fuck You’ but we could have 
already gathered that. Reminds me a 
lot of Jay Retard with some Damned 
influence but is set apart by snotty 
vocals that are more often set to Oi! 
or more juvenile punk tracks. Mem- 
bers of A Place to Bury Strangers and 
Crocodiles. (Morgan P.) (Deranged) 

FLYKILLS - Flykills CS 

A mid- tempo punk band from NYC 
with members of Florida punk band 
St. Dad. From what I gather, the first 
side of this tape is songs from their 
Lump of Flesh EP, and the B-side has 
tracks from their 10 Songs tape. With 
some lyrics in Spanish and some 
in English, these songs are tight- 
ly-wound, fluctuating, and groovy, 
with pinched and irritating vocals 
(especially emphasized in "Annoy- 
ing”) that remind me both of Void and 
possibly Doc Dart. I can see this band 
fitting in with Crazy Spirit/ Hank 
Wood and the Hammerheads side of 
the NYC punk scene in some ways 
but not in others. This band seems 
more heavily-influenced by Jay Reat- 
ard than anything. I especially en- 
joyed the B-side, which has more of 
a disjointed deathrock feel and the 
guitar leads in "Wet Nightmares” and 
"Bloody Smiles” are really sweet. (Ari- 
el M.) (flykills.bandcamp.com) 

FOX FACE - Girl Hater 

I tend to expect a lot out of bands 
from Milwaukee, mostly because 
they never fail to deliver and Fox 
Face is no exception. The drums and 
vocals make it undeniably Riot Grrl. 
Still, the guitars undoubtedly give it 
a fuller, brighter, and more fun lov- 
ing sound all around. With song titles 
like "Wish You Were Dead” and "Girl 
Hater” they aren’t songs to be taken 
as light or soft, but are put to catchy 
melodies that are easy to smile and 
sing along to. The driving dual vocals 
and strong bass lines remind me of 
Snarles. This might be why I’m con- 
vinced this is the perfect band to see 
in a Midwest basement surrounded 
by your best buddies trying to dance 
away the cold. (Morgan P.) (foxface. 
bandcamp . com) 

THE FRANCEENS - N/A EP 

Walt Malkmus from Apple Green 
Step Harlots had a funny way to him. 
He said to me once, "Ben, you seem 
like a Burger King enthusiast,” as he 
then proceeded to take a sip of my 
coke, and then spill it all over my 
creepers and refused to get me the 


refill. That made me realize that sim- 
ple tastes aren’t that bad. This 7-inch 
is simple but packs in a lot of flavor 
like the Halloween Whopper. Every 
bite was delicious and worthwhile. 
This is a lot of fun to listen to. It has 
a great drive and the female /male vo- 
cal harmonies really add another de- 
lectable dynamic to this great record. 
The Franceens bring the pop, the 
fries and the milk shake. So if you 
wanna throw your hands up in the 
air and say fuck it to carbs put this 
little gem in and get that milkshake 
triple thick! Hella fun and musically 
delicious! (Ben E.) (TNS) 

FUCK SS - Demo CS 

Remember when Atari Teenage Riot 
tried to make “digital hardcore” a 
thing in the ‘90s/ ’00s by combin- 
ing electronic music with the anger 
aesthetics of hardcore? Well, that 
didn’t work out at all. What they 
should have done was what Fuck SS 
did and make hardcore for the dig- 
ital age. This is fast, pissed off, and 
sounds so insanely now. Everything 
sounds processed in a weird way — 
doubled vocals with some effects on 
them. The guitars are fuzzed out to 
the point where they almost seem 
less like they’re playing notes than 
sustaining tones. Insane music for 
insane times. You gotta hear this to 
believe it. (Ray) (World Gone Mad / 
fuckss . bandcamp . com) 

GAMES - Little Elise /About Me 45 
Very nice and bright sounding pow- 
er-pop ‘ala Milk’n ’Cookies or even on 
the recent side of things, Warm Soda. 
The flip is more moody and has a nice 
build up to the chorus which sort of 
reminds me of those mid-paced, lat- 
er-era Ramones (as in their “not 100% 
punk but still hella good songs”) with 
a nice guitar lead/ break. (Justin D.) 
(HoZac) 

GHOST MICE / RAMSHACKLE 
GLORY - Shelter split 12” 

Regardless of what you think about 
the monikers “folk punk,” “acoustic 
punk,” or “spacebag rock,” (I just 
made that last one up), if you’ve 
ever lived in a punk house, a car, or 
nowhere; if you’ve ever fought and 
won — or lost — with vices and addic- 
tions or landlords; if you’ve ever been 
in a band or lived with insane people, 
be that yourself or others; if you’ve 
ever even wondered what it was like 
to do any of these things — buy this 
record. This release is essentially a 
punk ‘zine in its truest, most classic 
sense put to music. Both sides elu- 
cidate the uneasiness, ennui, and 
swelling, fearful pride of ultimate in- 
dependence from a life less lived on 
the other side of the coin (y’know, a 
steady job, a mortgage and hope for a 
[albeit bland and sterile] future) and 
the terrifying dependence on a life 
based more on ideals than any style 
of music. Both sides recount honest 
tales about hoping to die while do- 


pesick and sleeping in mouse shit in 
bare, inglorious terms that are sim- 
ply telling, not showing. These aren’t 
the nostalgic tour stories you tell 
over and over at the bar for laughs, 
but the memories that surface while 
looking at yourself in the mirror of 
a darkened bathroom since your 
stupid fucking roommate didn’t pay 
his stupid fucking part of the stu- 
pid fucking electric bill for the third 
stupid fucking month in a row. Ram- 
shackle Glory, a self-described anar- 
chist music collective, is equal parts 
Andrew Jackson Jihad (I’m sure they 
hate that comparison — being from 
Tucson didn’t help in avoiding that 
description) and Bomb The Music 
Industry. Songs about chasing and 
running from demons all across the 
country, searching, and never really 
finding — literally or metaphorically — 
true shelter. The Ghost Mice side is 
classic Chris Clavin songwriting — 
zero hyperbole and fact based sto- 
rytelling with an occasional overar- 
ching universal theme (“When we’re 
gone we know someone will take our 
place/This house will never die/This 
house will never change”) and nary 
a hook in sight, although always 
catchy enough to still get stuck in 
your head for days. I’ve always loved 
the juxtaposition between Hannah 
and Chris’s voices, all the way back 
to the Operation: Cliff Clavin days, 
and this record is no exception to 
that. And although I’ve never been a 
big fan of the acoustic punk genre, 
this is a record I’ll listen to again. 
And if the power goes out, I’ll be just 
as happy re-reading the liner notes. 
(JPool) (Plan-it-X/ Savage Wasteland 
Music Collective) 

GIZA - Migration LP 

Instrumental sludge from Seattle. 
This is absolutely heavy as a glacier. 
But don’t think this is just another 
sludge band hammering on an open 
power chord for minutes on end. 
Cleanly picked guitar melodies give 
majesty, depth, and nuance to the 
heaviness that is enclosed. Careful- 
ly layered harmonies intertwine with 
the lock-step drumming of Justin 
Rodda and the rhythmic pulse of 
bassist Steve Becker; proof that a 
good rhythm section is worth their 
weight in gold. This is slow-paced 
music, but never labored; there are 
enough surprises and variation to 
warrant repeat listens. It’s rare that 
an album keeps you guessing and 
intrigued for its duration. Bonus 
points for a massive recording by 
Matt Bayles (Isis, Mastodon, Burnt 
By The Sun) if that does anything for 
you. Recommended. (Chris A.) (giza. 
bandcamp . com) 

GRANT HART - Ecce Homo LP 

When this popped into the list of re- 
cords I had to review I was shocked. 1 : 
I couldn’t believe I was gonna review 
a Grant Hart record and, 2: Is this 


even current? Looks like this record 
has been re-released and for the first 
time on vinyl. Once I got past that I 
dove into this live record recorded in 
1994. I think it’s safe to say if you 
are a fan of Husker Dii you probably 
have an opinion on which member is 
the better songwriter. I always sided 
with Bob Mould, but the more I listen 
to HD’s whole discography, Grant’s 
songs slowly started to become some 
of my favorites. With just an acoustic 
guitar and a microphone Grant tack- 
les most of his hits with just as much 
power as a full electric band. His 
vocals are still spot on at this point 
in time, something that seems to be 
changing if you watch some current 
videos of him. “The Girl Who Lives 
on Heaven Hill” might be my favor- 
ite song he has ever written and this 
version is great. Another standout is 
“Never Talking to You Again.” This 
version feels way more powerful than 
the Zen Arcade version. I wasn’t too 
familiar with the Nova Mob songs, but 
“Evergreen Memorial Drive” sounds 
amazing and to me is better than the 
original. The song “2541” might be 
the best song written about moving 
out and “becoming an adult.” Every 
lyric seems so perfect. I always loved 
the line, “We had to keep the stove on 
all night long, so the mice wouldn’t 
freeze.” This album isn’t for everyone, 
but if you love Grant’s songs then it’s 
worth picking up, and it proves that 
Grant was more than just a great 
singer and drummer. (Nicolai) (Bang!) 

GRIN AND BEAR IT / YOUTH VIO- 
LENCE - split EP 

Grin and Bear It have a very raw “old 
school” grindcore sound that is mean 
and fucking grimy just like their 
homeland of Cleveland, OH (I love 
when a band sounds like a product of 
their environment). Blazing fast and 
super tight grind with some Midwest 
flavor, not much more to say about 
it... oh yeah scathing vocals that get 
two thumbs up from this guy. I think 
they had a lineup change or reduced 
themselves to a three-piece since 
when I first saw/ heard them a few 
years back. Current lineup is what is 
on this recording, and it is working 
very well for them. Good job boys. / 
Youth Violence side: I’ve never heard 
of this band until this record. Sound 
like more straightforward fastcore in 
comparison to Grin and Bear it. The 
vocals are very pissed sounding and 
also appear very prominently in the 
mix, which is something I can ap- 
preciate. Musically, not as tight as 
what I just heard on the flipside but 
still decent nevertheless... has some 
mosh-y HxCx breakdowns that I was 
prepared to hate but there was an in- 
teresting enough deliverance to hold 
my attention and they managed to 
not drag on too long to where I would 
be given time to look at my watch. I 
don’t know if it was just my copy spe- 
cifically but... no insert/ lyric sheet for 


either band! I want to know what y’all 
are yellin’ about! (R. Komen) (Black 
Void/ Mother Funk Yourself /Pizza 
Days /Sauce Pan) 

GROSS POINTE - Bad Seed EP 

Debut 7” from these Chicago bad 
seeds. Modern day garage punk that 
won’t make you feel embarrassed 
to listen to. It might be too loud for 
the rhinestone denim jacket burg- 
er record teenyboppers, but catchy 
enough for them to enjoy in the safe- 
ty of their own homes. The band 
also does a decent job at capturing a 
vintage pysch rock sound (Chris C.) 
(HoZac) 

GRUNT GRUNT / (P.U.T) - split CD 

The Grunt Grunt side is some seri- 
ously weird shit. I wish all hardcore 
sounded like this. It’s absolutely cha- 
otic and fun. It has bursts of grindy 
blasts with shrill high vocals chopped 
up with even shorter stints of groovy 
PV stuff and death metal, growly 
lows. I could maybe see comparing 
this to early Cattle Decapitation. The 
last track throws you for a bit of a 
loop as they slow down and get a bit 
more sludgy and noisey. The (P.U.T) 
side embraces the slow and sludgy 
more than the Grunt Grunt side. It 
starts off with some really well done 
drone that sets an ominous tone for 
what comes next. They’re flirting 
with all the darker corners of noise, 
industrial, and sludge. I can’t shake 
the feeling that these are some old 
metalheads that have been around 
for a minute, who also happen to re- 
ally like Bauhaus. It’s a really neat 
combination for a split. (Jim G.) 
(Pogo) 

GUILT BY ASSOCIATION - Coming 
Home CD 

Very produced melodic punk rock 
for fans of Bad Religion and Penny- 
wise. Honestly, this is not my style. 
The musicianship is there, but to me, 
it lacks originality. That being said, 
I could see them being fun to watch 
live. (Chago) (Squidhat) 

H20 - Use Your Voice LP/CD/CS 

You gotta keep that PMA. That’s how 
this album starts and its representa- 
tive of this band’s catalogue and of 
this album. This is H20. I could tell 
you that without reading the name 
just by listening to the first song 
“Black Sheep.” It’s a decent punk 
rock song. The next song “Skate” 
is hella fun, catchy, and has really 
fast parts, the way songs about your 
skateboard should be! All of the songs 
on this album are good, though some 
are definitely better than others. 
“Skate,” “Thick and Thin,” “Popage” 
are catchy as fuck and standout! The 
song “#Notreallife” is also one of the 
better ones on this album and also 
it’s relevant to a lot of people today on 
social media. What I like about H20 
is that they stay true to their sound. 


If your sound is good — your sound is 
good! It’s not to say H20 didn’t get 
better musically over the years, I’m 
just saying that it’s nice that they still 
sound kind of the same as they al- 
ways have. There’s more poppy hooks 
on this one, but this band always did 
that, maybe not as much as on this 
album. This might not be H20’s best 
album ever, but it gets the job done 
and it’s a good and relevant positive 
hardcore /punk rock album. This 
album is 22 minutes long and that 
feels like the perfect length. These 
guys have it. (Daniel B.) (Bridge Nine) 

HARSH WORDS - Plague Days 

These dudes hail from Athens, GA, so 
it makes sense that they employ con- 
sistent use of southern guitar twang. 
They throw in the signature South- 
ern Metal single note bends to accent 
the blazing guitar runs that make 
up about 40% of their minute-long 
songs. The Southern gentlemen play 
their own, unique brand of Powervi- 
olence — wailing, frenetic, and ener- 
getic. Their breakdowns and slower 
guitar riffs indicate that they spent 
a lot of time learning Black Sabbath 
and Motorhead tunes. These boys are 
all over the place, but they know how 
to play — and prove they have mastery 
over their instruments with techni- 
cally correct stops and danceable 
breakdowns. This is a must listen 
for any HC fan looking for some new 
energy and is strongly recommended 
for the crust punks and Powervio- 
lence geeks. For fans of: Skitsystem, 
Dropdead, and Extortion. Give ‘em a 
go! (Nitin Nimgaonkar) (harshword- 
sathens . bandcamp . com) 

HEALTH PROBLEMS - Winners CS 

According to their Bandcamp tags 
this band is: experimental, apathetic, 
banal, depraved, sarcastic, and sar- 
donic. They forgot sleepy and dopey. 
Noise rock in that Pissed Jeans/ Con- 
dominium/ Shaved Women punks 
getting heavy kind of way. Are Jesus 
Lizard and Brainbombs the new Dis- 
charge or something? They’re from 
Seattle, so I’m sure they love In Ute- 
ro. Solid tracks, but nothing to keep 
my interest longer than the duration 
of whatever song is currently on. 
Which, I suppose, is better than a 
lot of other music. I do have a feel- 
ing though that if I saw this band at 
some cramped DIY spot I’d probably 
happily drop some cash on this at the 
merch table. (Ray) (Virgin Spring) 

HEAT DUST - Heat Dust LP 

This band hails from New Orleans 
and their music does a great job of 
somehow capturing the sound of 
what it feels like to be there, dark 
and moody. The vocalist of Heat Dust 
does a great job of working the vocals 
to fit with either fast paced tunes or a 
slow toned grudge. “Hopefully Alone” 
is a good song where they showcase 
how well they mix fast and moody. If 


you’re a fan of listening to someone 
capture the feelings of anxiety but 
being able to bang your head to it, 
you should definitely check this band 
out. Definitely worth checking out if 
you’re a fan of Joy Division, Big Black 
or the Wipers. (Denis) (Flenser) 

HELLBASTARD / HERIDA PRO- 
FOUNDA - split LP 

Hellbastard seemed to have come 
back around the same time as fellow 
UK crustoid band Deviated Instinct 
so I have a weird tendency to mix 
them up. Also, the fact they played 
at Gilman St. the week after Devi- 
ated Instinct still mixes the two up 
in my head. Anyhow, Hellbastard ’s 
part of this split sounds like a mod- 
ern version of their early ‘90s thrash 
metal with anarchopunk lyrics thing. 
There’s some OK riffs and all, but it 
doesn’t match too well with the vo- 
cals. Plus it really comes across like 
an update of their mostly iffy Natu- 
ral Order album from 1990, which 
in itself had a bunch of throwaway 
riffs that sounded like Testament 
or modern Exodus outtakes (which 
for me floats barely above medio- 
cre despite the fact that this at least 
doesn’t that click- track/ drum trigger 
heavy sound as a lot of metal bands 
do). Also, their final track “Wolfsong 
to the Dead” has a pretty cool Kill- 
ing joke vibe to it which I wish they 
did more of instead of the same ‘ol 
Bay Area thrash inspired dull stuff. 
Whereas, Herida Profunda’s part is 
OK-ish crusty death metally grind by 
these Polish dudes. The second song, 
“Zjedz Zanim,” is tight, Brutal Truth- 
style grind blasts mixed with Svensk 
crust ‘ala Skitsystem. The latter 
tracks blaze by but honestly I started 
losing interest by mid-way through 
track four as there’s too much ge- 
neric death metal growling and they 
make a 1:13 length track almost feel 
like it’s 7:13. Still, their playing is re- 
ally good but they need to work on 
their songs more. (Justin D.) (Here 
and Now!) 

HEXAGRAMS - Analog CS 

This is all dreamy and synthy like the 
Cure or something. They probably 
used some fancy guitar pedal to do 
that, and then it gets all spooky like 
you’re lost in a never-ending tunnel 
of fuzz. These guys sound like they 
probably wear a lot of black and 
would like invite you over to hang out 
and then start playing some noodley 
guitar shit while you’re trying to tell 
them a story and you can totally tell 
they aren’t listening, even though 
you just got to the good part, but it’s 
mostly okay cause the music is cool. 
(Danny B.) (Shake!) 

HIRNSAULE - No Dogs No Dogma 
LP 

First off, this is an incredibly ambi- 
tious package made with a great deal 
of love. It’s a one sided LP DIY picture 


disc. They screened an image that 
shows through the translucent vinyl, 
as well as the covers and the record 
centers. Apparently, they used eight 
different screens for each copy. Wow. 
That’s an absurd amount of work, 
and it looks great. Most of the songs 
are in English, a couple in Spanish... 
but they’re from Germany? Musical- 
ly, they have a pretty straightforward 
Fat Wreck Chords punk sound (think 
early Propagandhi) with a heavy Jello 
Biafra influence. Lyrically — nothing 
mind blowing — but solid political an- 
thems. Altogether, this is an exciting 
piece of art. (In a world where Vid- 
eo has argued that art has been de- 
voured by commercialism, I hold this 
up as proof: this is art) (Jim Z.) (Um- 
sturz) 

HIVE - Hive CS 

There was a time about 10 or so years 
ago that a million bands sounded like 
this. Or at least tried to. For every His 
Hero is Gone, Victims, Wolfbrigade, 
and Severed Head of State there 
were... well, I could fill the rest of this 
reviews section with the names of ter- 
rible and terribly boring bands that 
were trying to do this. Hive, though, 
manage to play this style of D-beat 
driven, heavy hardcore without fall- 
ing into boring plodding unoriginality 
and clone worship or the slick met- 
al-production of countless stadium 
crust bands. While I’m only review- 
ing the digital music, the tape itself 
comes in a fucking beautiful em- 
bossed leather slipcase. It honestly 
looks completely badass. It’s limited 
to 50, so there’s a really good chance 
that it’s well gone by the time your 
eyes hit this. But the music is still 
there for you to download and listen. 
And you can’t turn up a leather slip- 
case to an ungodly volume. I also like 
to believe that the song “Experiments 
in Sleep Deprivation” is based on the 
Russian Sleep Experiment creepypas- 
ta. No conclusive proof, but it sure 
feels like it could be. Very recom- 
mended! (Ray) (Sweet Tooth/ hivem- 
pls . bandcamp . com) 

THE HOMEWRECKERS - 7 , State- 
ments LP 

Super raw and sassy emotional 
heartbreak jams from NYC babes the 
Homewreckers. Sweet saccharine 
back-up vocals round out Cristy’s 
unapologetically punk vocals. This 
album is the soundtrack to all of our 
angst. My favorite lyric on first listen 
was “When capitalism falls, I’ll still be 
waiting for you at the mall,” because 
it perfectly emphasizes how torn I am 
between smashing the state or just 
writing a love song while watching 
Clueless instead. (Danny B.) (Moost- 
er) 

HUE BLANC’S JOYLESS ONES - 
Stoning Josephine LP 

“Stoning Josephine” has a very post- 
punk-garage-rock feel while also fea- 


turing a rich, surprising soundscape. 
The vocals are crunched and com- 
pressed and the riffs are straightfor- 
ward, but the record is mixed intense- 
ly, with tones seemingly hidden in 
the background. The last two tracks, 
“Lemon Chiffon” and “Rock of Stabili- 
ty,” feature trumpet and tambourine, 
which work surprisingly well together 
in the context of this album. (Ashly 
M.) (Certified PR) 

HURULA - Betongbarn EP 

Robert (Hurula) Pettersson of Swed- 
ish punk powerhouse Masshysteri’s 
first solo effort has shown a continu- 
ation of the sound he worked to build 
in his former band. “Betongbarn,” 
which roughly translates to “concrete 
children,” is a solid four song EP that 
utilizes screaming guitar sonics and 
driving bass lines to create a melting 
pot of influences. Combining late ‘70s 
punk and rock n’ roll with ‘80s post- 
punk and dark new wave tones, Pet- 
tersson creates a moody atmosphere 
counter-balanced with catchy vocal 
choruses and dream-like backing vo- 
cal melodies. It will be interesting to 
see how Hurula continues to infuse 
a further range of sounds to push 
things forward in his post-Masshy- 
steri project. (Chris B.) (Deranged) 

HUSH PUP - Waterwinds CS 

They weren’t kidding about this be- 
ing “dream pop.” Lush female vo- 
cals over a quilt of synths and pro- 
grammed drums. Some twinkling 
guitars appear throughout. The fo- 
cus is definitely on keeping things 
slow and hazy. Nothing is rushed and 
there sometimes feels like there isn’t 
a direction to the ethereal songs. This 
release straddles the line between 
Brian Eno, the last Slowdive album, 
and a Beach House release, with the 
majority of characteristics leaning 
toward the first two. Perfect for get- 
ting artsy or enjoying some time in 
solitude. (Nick) (Legwarmer Records/ 
Shake!) 

IKO CHERIE - Dreaming On LP/CD 

Well this is not a “punk” record in 
any sense. But I’m a sensitive fuck- 
er, and I’m feeling the doo-wop and 
‘60s French pop influences here. 
Dreamy whispered vocals in English 
and French. The girl group revival of 
the past decade is so played out, but 
electronic spaciness and percussion 
arrangements make it her own thing. 
I’m not cool enough to know much 
about Sun Ra, but she covers one 
of his songs. I would listen to this to 
drown out my troubles while taking 
a bubble bath after a shit day. (gay- 
bobz) (Elefant) 

I’M AN INTESTINE - Out of Reach 
EP 

For me powerviolence is a genre that 
when done right is one of the best 
forms of hardcore. Fast, loud, angry 
and short. I can’t think of many pow- 


erviolence bands that I think truly 
nail it. No Comment, Extortion, Iron 
Lung are probably the best at it. This 
EP is pretty good but there’s a few 
things that hinder it. The production 
is kinda blown out and the drums are 
a little lost in the mix. That makes it 
hard to hear the blast beats, which 
for me is crucial for powerviolence. 
There’s also too much chugga-chug- 
ga for my liking. I’ll stick to blasting 
Downsided. (Nicolai) (We All Know) 

INDONESIAN JUNK - Crimes EP 

Scummy rock’n’roll from Wiscon- 
sin. This band is clearly influenced 
by early proto-punk bands. The title 
song has simple distorted riffs and 
guitar solos and a vocalist that rang- 
es from loud whispers (is that really 
a thing or did I just make that up?) 
to screaming. This is cool! You can 
tell these guys have the right atti- 
tude. The second song “Last Night 
Alive” has a fun ‘70s pub rock feel 
to it and the third track, “Now That 
It’s Over,” is no frills rock’n’roll and 
catchy. Overall this 7” is fun if you’re 
in the mood for dirty sounding rock n 
roll. It’s not too long, it only has three 
songs, and it sounds just right. (Dan- 
iel B.) (Lost Cat/ Some Weird Sin) 

INDONESIAN JUNK - Crimes EP 

A quick blast of New York Dolls-es- 
que rock n’ roll on this three song 
EP. Complete with pentatonic pow- 
er-chord progressions, wanky shred- 
ding, and snotty vocals, Indonesian 
Junk sound like the kind of guys that 
would drunkenly crank out tunes fu- 
eled only on whisky and cigarettes to 
a bar crowd of burnt out dad-rockers 
or a room full of rock n’ roll punks. No 
frills. I could definitely see the closing 
track “Now That It’s Over” going over 
well in a cramped basement with all 
of the wasted attendees singing along 
the chorus before heading out into 
the cool summer night. (Nick) (Lost 
Cat/ Some Weird Sin) 

THE INFLATION KILLS - Grounds 
for Termination LP 

From Hamilton, Ontario, it appears 
this is their first record in 10 years. In 
the limited sleuthing I did, I found a 
line about how this was their attempt 
at a “more straightforward rock’n’roll 
sound.” That confused the hell out 
of me because this is definitely some 
droney disjointed post-Drive Like 
Jehu angular modern rock, with tons 
of parts per song. It’s punchy and 
powerful, but this is not rock ’n’ roll. 
I wouldn’t even call this punk music 
at this point because it aligns more 
closely to Jimmy Eat World than just 
about anything I can think of. That 
said, it’s a very approachable record- 
ing of melodic and dynamic music... 
It sounds perfect for whatever space 
might still exist between “indepen- 
dent” radio and small stadium gath- 
erings... (Jim Z.) (Forge Again) 


THE INHERITANCE - Demo CS 

Cold and detached minimal wave 
from Chicago. This is better than 
most of the punks-as-weekend-goths 
fever that has been going around late- 
ly. There are three singers, all with 
varying styles, which really breaks 
up the usual monotony of this style 
of music. What really stands out 
about these songs is how genuinely 
creepy they sound — they’re almost 
malevolent. “A Peace” has a driving 
bass line, an unsettling repeating 
synth line, and only the beating of a 
single tone to hold it all together. I 
would definitely freak the fuck out if 
that song came on shuffle while rid- 
ing the train home alone at 3:00 AM. 
This whole demo makes me nervous, 
to be honest. There’s a definite Brit- 
ish feel to their sound, but at times 
I’m reminded more of the Belgian 
(Prothese, Siglo XX) and Japanese 
(C.Memi, Fetus) takes on the style. 
Sparse, spooky, and recommended. 
You can contact the band directly 
for physical copies. (Ray) (theinheri- 
tence . bandcamp . com) 

INTERNT OPPGJ0R - 6 Trsek 

Ataekk CS 

Totalt jaevla raw punk fra Oslo/ total 
fucking raw punk from Oslo! This 
is made by a buncha squatters & 
recorded at current Oslo show ven- 
ue Barrikaden. INTERNT OPPGJ0R 
throw down with nine songs of gnarly 
Norwegian nastiness. The opener 
“CFB (“Call 4 Back-up)” sounds a 
lot like an update on MOB-47 only 
with a tripped out sort of post-punk 
meet ra-ponk middle part. The lyrics 
deal with the cops getting more guns 
(yes, even in “peaceful” Norway), ego- 
maniacs, fans of easy listening and 
“lumberjack metal shit” (which made 
me laugh, I’ve never heard that term 
before), dealing with bedbugs (yikes!) 
and stoned bongo players that ap- 
parently live in a nearby squat and 
make tons of money (?). Plus, there’s 
their namesake tune (which means 
“internal conflicts”). The latter song 
sounds like it could’ve easily been 
off of a new comp called, Killed by 
Norwegian Punk of Right Now. Re- 
ally great overall and interesting to 
hear the changes in tempo and mood 
(i.e. — the brief somewhat post-punk 
bits) while still sound as ferocious 
as ever on each song. (Justin D.) (in- 
terntoppgj oer. bandcamp . com) 

ISKRA - Ruins LP 

Iskra is a Canadian band that plays 
pretty solid crusty black metal with 
a lot of Profane Existence-y lyrics 
on drone warfare, colonialism, and 
the role of revolution. The mas- 
sive 12 -page booklet is packed with 
post-modernist block quotes and 
walls of texts on the slaughter of in- 
digenous people. This album might 
be useful for weaning your 13-year- 
old nephew off Pantera and into 
something with a bit more gravitas, 


but the lyrical approach isn’t going to 
enlighten anyone who has half-paid 
attention to the past century. It’s 
well-done, the riffs are catchy, and 
the vocals are appropriately scathing, 
but this feels like preaching to the 
choir. If this sounds up your alley, 
you’ll probably dig it. (Ed B.) (Black 
Raven R / Doomed Society / Echoes 
From Beneath / Nocturnal Reign / 
Profane Existence / War On Music / 
What Is Making Us Sick) 

ISOTOPES - Live at Bachelor’s Par- 
adise EP 

Ramonescore from Victoria, BC. In 
house live recording at 3am in Ham- 
ilton, ON. Does very little to set itself 
apart from any other Ramonescore 
(for those unfamiliar, this basically 
means pop punk that borrows heav- 
ily from the style of Ramones). The 
only noticeable difference is that the 
guitar player likes to do broken solos. 
This is recorded very raw which is a 
plus, but is pretty non-essential. Its 
2/5 Ramones covers (which should 
be 0/x on any release, sure do the 
songs live... no one needs a recorded 
Ramones cover in 2015. Rhianna do- 
ing a Ramones cover would be more 
relevant than any punk band re- 
leasing a Ramones cover this day in 
age (and for fuck’s sake, you’re from 
Canada at least do a Pointed Sticks, 
or whilst you’re in Hamilton cover 
fucking Teenage Head)). You get the 
idea. If you like this style it’s done 
well enough, but I’ll probably nev- 
er listen to this again. Would rather 
hear an LP of original material. (Eric 
S.) (Shake!) 

JASON PAUL - Songs from Western 
Settings CD 

The Jason Paul I know (aka Night- 
Hawk from St. Louis of Dudes Mag- 
azine and pissing-his-pants-at-Too- 
Many- Daves -shows fame) was overtly 
offended when I casually trash talked 
his beloved St. Louis Cardinals after 
they lost the race for the pennant a 
few years ago while we were drinking 
together at Fest. I mean, he was re- 
ally bummed out. I felt I had to apol- 
ogize, and I did. So too, then, might 
this Jason Paul (a completely differ- 
ent person, by the way) be offended 
if I were to say that at times his vocal 
delivery on this album reminds me of 
an out of tune Bob Dylan mixed with 
the overreaching whine of a Conor 
Oberst. In both of these cases I’m 
only half-joking. Standard acoustic 
guitar and harmonica singer/ song- 
writer fare, this album has some gen- 
uinely good songwriting (although 
the repetition of the word “Mama” 
over and over with massive amounts 
of reverb at the end of track four is 
not the shining example of this sen- 
timent); I only wish he’d spent more 
time on the singer part. (JPool) (ja- 
sonpaulmusic .bandcamp . com) 


JENKEM WARRIORS - Hvite Logn- 
er LP 

Jenkem Warriors are an anarcho 
punk outfit hailing from Oslo, Nor- 
way. Now most people might not be 
aware what jenkem is, but sadly I 
am. It’s an inhalant of decomposed 
feces. You can store that tidbit of in- 
formation in your memory bank and 
take it out from time to time to im- 
press friends. Not really sure what a 
jenkem warrior is though so 111 just 
leave that one to the imagination. 
Had a hard time reviewing this LP. On 
the back cover the record says it has 
eight songs but my copy was so badly 
scratched I only had four. From what 
I heard though, the four were enough. 
The music seems to be almost Ap- 
paratus, without ever quite hitting 
the mark. Not as rough sounding and 
raw as I would have liked it to be and 
caught what seemed to be a nu-metal 
breakdown at one point on the A-side 
(which four songs seemed like only 
two). Online it says the record comes 
with a 14-page booklet with art and 
lyrics, which I would have loved to 
see, but mine was missing that as 
well. The jacket artwork which I did 
receive however is well done /printed. 
If you are a lover of anarchopunk this 
might be the record for you but sadly 
for me, not a fan. (Eric Wally) (Byllep- 
est Distro/Lukket Avdeling/STS) 

THE JETBIRDS - Brooks Was Here 

First song starts with a long intro 
that prepares you for what’s to come, 
once these guys start playing it gets 
catchy as hell. Mid-tempo pop punk 
but not the cheesy type, more a rock 
‘n’ roll type. The songs average three 
to four minutes, which for me is usu- 
ally a little long because of my mu- 
sical short attention, but this band 
clearly knows what it’s doing and 
they’re doing it with soul. I can see 
myself listening to this album maybe 
twice more and starting to sing along 
with these songs. The third song, “If 
We Shout Enough,” is less melodic 
than the other songs except the main 
parts. I imagine these guys have fun 
shows, and I would go see them if 
they play nearby. Nice album! (Daniel 
B.) (thejetbirds.bandcamp.com) 

JJCVN - Leathered , Weathered , 
and Feathered CD 

JJCNV (formerly known as Janis Jo- 
plin Crap n Vomit, but not surpris- 
ingly forced to change for legal rea- 
sons) are something of a disjointed 
mess, and that is no accident. Any 
band with multiple singers /songwrit- 
ers is going to run into the challenge 
of having two distinct voices in their 
music while still maintaining a cohe- 
sive sound as a whole. JJCNV strug- 
gles with this, but does find moments 
of limited success. Bassist Pete Hinz 
breaks out with his sort of discordant 
gonzo punk, ripe with crass humor 
and raw wit. His may be the harder 
sell here. Often arrhythmic and chal- 


lengingly unconventional, he snarls 
his vocals like a spastic Frank Black, 
but there are rewards to be found for 
the right listener, like in his post- 
punk attempt “Lazy Stew.” Guitarist 
Dana Stern tends to have the more 
traditional rock n’ roll structure to 
her sound and delivers some of the 
album’s strongest tracks (“The Prude 
Vs The Buzz” and “This Place Is a Life- 
style”) with a confident swagger that 
is both dangerous and enticing. Per- 
haps the moments they seem to come 
together most as a singular state- 
ment are when they work together 
such as on the goofy, but undeniably 
infectiously catchy “Crack Baby” or 
trade off in “Gaze Upon Yonder.” The 
album as a whole is challenging and 
derisive, but it’s not by accident and 
offers something for anyone willing to 
listen. (Chris B.) (Flab Fjord) 

KENT STATE- Samsara / Plane- 
tary Wounds 45 

Two songs from Nicholas Vance’s 
(Deep Sleep/ Suspect) one man re- 
cording project. Self-described as 
“psychedelic death pop,” there’s lit- 
tle I can argue with there. Interest- 
ing, catchy, multi-layered songs that 
I’d be interested more in seeing live 
than simply hearing on a record. But, 
seeing as this is a one man record- 
ing project, I’m assuming that there 
are never any live shows? And with- 
out doing absolutely any research 
whatsoever (my inalienable right as a 
music critic), I’m going to say, “What 
a goddamn shame.” These are songs 
that deserve a live setting, and if Kent 
State is too self-absorbed to give their 
(his) fans what they so achingly long 
for, well then, to you, sir, I say Good 
Day. “But, JPool,” one might hastily 
reply, “Kent State plays live as a full 
band all the time... you just have to 
go to their websi-“ I said good day! 
(JPool) (Debt Offensive) 

KIM AND LEANNE - True West LP 

Kim and Leanne consists of Kim 
Salmon and Leanne Cowie of the 
band the Scientists. While I’m a big 
fan of the Scientists, I just couldn’t 
get into this album. While the two 
are able to make really heavy sounds 
while keeping it raw and minimal- 
ist, a lot of the songs just sounded 
like bad poetry with a drum beat. 
For each song, he is just rhyming 
with whatever sounds best. To give 
an example of what I mean, one of 
the songs is titled “In a Nick/ Just 
a Tick.” The song “Hard to Get” just 
repeats the line “I don’t get it” I really 
did find myself saying, “I don’t get it.” 
They do a cover of “Dead Flowers” by 
the Rolling Stones which actually is 
the best thing on the album. (Denis) 
(HoZac) 

KIM GRAY - Backseat Bingo EP/CS 

Man, someone needs to tune their 
floor tom. You can’t start your record 
with ringing floor tom hits. Small 
gripe aside, the A-side tracks are 


absolute winners. The vocals sound 
kinda like Greg Ashley and the songs 
aren’t a far stretch from some of his 
solo stuff or Gris Gris. Lo-fi garage 
pop with a girl group feel. The B-side 
isn’t quite up to snuff, but the a-side 
can carry the weight. (Dan A.) (Res- 
urrection) 

L’ ASS AS AIN S - Fire of Love / Liar 
45 

All female, super-charged, no bull- 
shit, rock’n’roll from Minneapolis, 
clearly cementing my firm belief that 
music created in Minneapolis just 
sounds better. The first band that 
this made me think of was the Pea- 
wees from Italy. Totally vintage, but 
not at all stale, super badass early 
rock and roll sound, the guitars and 
vox are super solid and the songs are 
well written. I wish this release was 
way longer so I could hear more than 
two tracks! (Danny B.) (Pinata) 

LA VERKIN - Judge The Judger 

It’s like D. Boon fronting a noise rock 
band. It’s pretty fucking good. (Fran- 
cisco Ramirez) (lave rkinmusic. band- 
camp, com) 

LAB COAST - Wilding CS 

There is a track of a Casio and whale 
sounds. Which is fucking rad. This 
has potential. The songs seem un- 
finished, trailing off without a de- 
finitive ending. Maybe that’s what 
they are going for? The vocal melo- 
dies are pretty and the lyrics tender. 
Lo-fi song snippets, like 50 Million 
outtakes, minus the mental illness, 
theremin and cocaine. The sound of 
someone hawking a loogie on the first 
track is lovely. I’m guessing these 
dudes worship Elliot Smith as much 
as I do. (gaybobz) (Shake!) 

LAST SONS OF KRYPTON / REV 
NORB AND THE ONIONS - Split 
Lips 12” 

Coming 18 years after Last Sons of 
Krypton’s last release, this psyche- 
delic garage punk split blew me away. 
The LSOK side doesn’t waste any 
time getting into things, offering us a 
host of songs that sound like no time 
has passed since their ’90s heyday. 
“Shit Fits,” the first track, is a total 
hit — it’s got the same garage punk 
feel and warm tonality while possess- 
ing that offbeat psychedelic quality 
that so defines their sound. The Rev 
Norb and The Onions side has a sim- 
ilar garage rock feel, but with a more 
straightforward punk approach than 
the LSOK side. These bands comple- 
ment each other phenomenally. Ad- 
ditionally, in the liner notes written 
by Brad X (guitarist in both bands) 
it is mentioned that the recording, 
mixing, artwork — everything except 
for the production itself — was done 
by members of the bands, which is 
pretty punk rock, if you ask me. Plus, 
Kryptonite green vinyl! Who doesn’t 
love green vinyl!? And a digital down- 
load?? What the fuck are you doing! 


Put down this zine and go buy this 
record! (Ashly M.) (lastsonsofkrypton. 
bandcamp.com / theonionsmanito- 
woc . bandcamp . com) 

LE ALMEDIA - Paraleloplasmos LP 

What is this? It’s airy and psychedelic 
like dream-pop, but at the same time 
it is noodle-y, distorted, and pessi- 
mistic as hell. Is dreamo a genre? Le 
Almedia bring a great ‘90s indie rock 
sound, similar to early Superchunk 
or Yo La Tengo, but have somehow 
found a way to make it feel incredi- 
bly modern. The guitar riffs can be a 
bit simple and are all very long, but 
the sheer variety and insanely great 
production more than make up for 
it. A single guy from rundown town 
outside of Rio de Janeiro writes all 
the songs, plays all the instruments, 
does the vocals, produces it all, de- 
signs all of the visual art, and pays 
for it with the money he makes re- 
pairing suitcases at his father’s busi- 
ness. The LP includes a lyric sheet 
with lyrics in the original Portuguese 
as well as the English translation. It’s 
a far step away from punk, but if you 
have a passion for DIY music that 
someone clearly poured themselves 
into, you cannot skip this. (Nathan) 
(IFB/Pug/Transfusao Noise) 

LEVER - Hover Bored LP 

The bandcamp for Lever has tags 
that say “Silverchair,” “pop punk,” 
and “alternative.” When listening to 
this I was trying to figure out what 
category they would fall under and 
I think “alternative” is appropriate. 
It’s that genre they threw around 
to most bands from the ‘90s when 
they couldn’t figure out where to put 
them. I would do that for this band 
but they’re pretty tight at what they 
do. I thought this album would all be 
songs about Back to the Future but 
I think only one song is “McFly”... I 
could be wrong, but I don’t think the 
whole album is a tribute to the mov- 
ie. Their songs are really catchy and 
full of emotion and could totally fit 
into the Empire Records soundtrack. 
If you’re into ‘90s bands like Wee- 
zer, Gin Blossoms or Silverchair as 
they suggest on their bandcamp, you 
should check them out. (Denis) (le- 
verband .bandcamp . com) 

LIFE LIKE - Savages EP 

Selfdescribed “no bullshit hardcore” 
from St. Louis, MO and I would say 
that is a perfect description. Nothing 
groundbreaking, but they rip through 
five no frills old school hardcore jams 
like they’ve been doing it since the 
‘80s. My favorite song was the last 
one titled “No Touching!” It’s a long, 
slow, brooding jam that ends with 
the line “Don’t wanna touch me, but 
feel free to judge me. Just trust me, 
you don’t wanna touch me.” Some re- 
ally pissed off sounding shit. I dig it. 
(Bubba H.) (Deranged) 


LITTLE BIG BANGS - Star Power LP 

This band from St. Louis can defi- 
nitely deliver some awesome riffs 
that will remind you of Pavement and 
Sonic Youth. The vocals are male and 
female and while they often work well 
with a lot of the songs, other times 
there are some songs where maybe 
the female vocals should have sang 
them. The male vocalist does a great 
job on “Car Crash” but then on oth- 
er songs like “Officer” where it just 
sounds off. If you could look past his 
vocals, you might be really into this 
album. (Denis) (littlebigbangs. band- 
camp, com) 

LIQUID DIAMONDS - Aw Maw / 
Long Ago 45 

Killer hard rock/ proto-metal from 
1973 that features underground 
rock gawd Sonny Vincent (Testors, 
the Dons, Model Prisoner, etc.). The 
opener is a blazer of early ‘70s hard 
rock. While he’s from NYC, this re- 
minds me of the equally obscure but 
fantastic Detroit band, Astaroth (of 
Satanispiritus non-fame). The B-side 
comes off like early ‘70s downer- rock- 
er moments of Pentagram, or hell, it 
could’ve been a damn good, Dressed 
to KUI-gtr KISS outtake. Totally worth 
your time. (Justin D.) (HoZac) 

THE LONELY REVOLTS - Broken 
Bones Burning Hearts CD 

I misread the album title as “Broken 
Bones Burning Spirits” and briefly 
got my hopes up that this album may 
be named after its musical influenc- 
es. Boy was I way off with that one. 
Warped Tour type punk that’s been 
bred on NOFX, Bad Religion and the 
sort. Some acoustic portions through- 
out the album but for the most part 
all the songs sound more or less the 
same. If that’s your jam then give this 
a listen. Otherwise I wouldn’t bother. 
Either way, you’re better off putting 
on a Broken Bones or Death Side re- 
cord. (Tomek S.) (Thumper Punk) 

LUNG - Lung Download 

Lung is a one-man experimental psy- 
che sludge band from Berkeley. It’s 
obvious that he’s done his sludge/ 
doom homework; he wears his influ- 
ences on his sleeves. Nods to sonic 
titans such as Melvins, Om, early 
Sleep, and a host of others abound 
this self- titled album. The great thing 
about the aforementioned bands is 
that they had riffs for days and a keen 
compositional sense. It didn’t matter 
if each riff wasn’t “perfect.” There was 
a purpose and structure to it all. Un- 
fortunately, Lung doesn’t have that 
going for it. Certain riffs sneak out of 
the muck to show promise, but that’s 
about all we got here. A few good riffs 
strung together does not make a good 
tune. This is a doubly- daunting task 
when you decide to be an instrumen- 
tal band. Loads of other sludge bands 
have done this with aplomb (Pelican, 
Bongripper, and early Batillus come 


to mind). But, those bands have ei- 
ther incorporated other styles, gone 
from terrible to great, or have dropped 
the whole no-vocalist thing, respec- 
tively. This just feels like a side-proj- 
ect from a musician who has always 
wanted to do a doom band, but never 
had the time or who had never found 
the right people to do it with. Every- 
thing about this seems to be done as 
an afterthought: meandering song 
structures, lack of vocals or at least 
enough going on to warrant instru- 
mentals, and the (obvious) practice 
space recording. You’ve got some 
great ideas, dude. Get some other 
people onboard to bounce ideas off 
of and you could have a good thing 
going. (Chris A.) (Iung520.bandcamp. 
com) 

MACE - Demo CS 

This should be the next Chicago 
hyped hardcore band, because, well, 
they would fucking deserve it. It’s 
pretty much exactly everything you 
want in hardcore — it’s fast when it 
needs to be, crushes when it should, 
and the guitars know when to drop 
out and let the rest of the band just 
fucking go for it. The vocals also real- 
ly set it off. Also, I’m really glad that 
there’s a hardcore/punk band that’s 
not trying to be “weird.” Yeah, yeah, 
yeah, everyone's a mutant now and 
Nickelodeon had cool cartoons once. 
We get it But what are you angry 
about?! Mace answers that question, 
without a doubt. Pick this up, book 
them in your town, and put “Preda- 
tor” on that mixtape you’re planning 
on making. (Ray) (macehc. band- 
camp. com) 

MALE PATTERNS / SCUZZ - split 
EP 

Male Patterns are pissed and it 
shows. They remind me of Acts of Se- 
dition in a few ways — the vocals are 
guttural without lacking ferocity and 
their raging hardcore is tempered 
with some real darkness. That said, 
they’re definitely a faster, more to the 
point hardcore punk band that pulls 
no punches. The lyrics take the dis- 
tracted and thoughtless to task in a 
refreshingly straight-forward way. 
Their side closes out with a great 
ripping Oi! tune that appears to be 
a Showcase Showdown cover. Scuzz 
leans more towards the d-beat side 
of things. It’s blazing fast with blown 
out vocals over the music and doesn’t 
let up. The lyrics here are less inter- 
esting with one song being about a 
scary peeper or something. Maybe 
it’s an uncredited Masked Intruder 
cover. (Jim G.) (Loud Punk) 

MALL’D TO DEATH - More than a 
Sinking Feeling EP 

These contenders for the most obnox- 
ious band name pun of all time play 
something that doesn’t quite belong 
under the “melodic hardcore” um- 
brella but also sounds a bit aggres- 


sive for a pop punk band. The vocals 
are shouted harshly, almost tempting 
a comparison to beard metal groups 
like Mastodon until you release that 
bassist/ singer Tyler is hitting notes 
flawlessly throughout all the songs. 
Music for fans of Articles of Faith or 
Shot Baker, with lyrics for fans of 
anything that manages to be poetic 
and bleak at the same time. (Clement 
W.) (Geykido Comet/It’s Alive) 

MAMA - Speed Trap EP 

Holy fuggin’ shit! This record is a 
gem. Destructive power pop that 
falls decisively on the punker side of 
things. Fast and loud — huge hooks, 
harmonies, and stellar leads cut all 
over this thing. Every song is a hit. 
I’m having trouble coming up with a 
good description... a way faster and 
way punker and way less creepy 
Raspberries? They also put on an 
amazing show — one of my favorite 
bands I’ve seen since moving to Chi- 
cago. (Jim Z.) (Hozac) 

MANDATES - In The Back of Your 
Heart CS 

Well, it looks like the wave of post-Ex- 
ploding Hearts-core is still alive. Sur- 
prisingly, no mullets or white jean 
jackets in the band pictures. There’s 
been so many bands doing the ‘77 
punk meets power pop thing over the 
last decade plus. The only chance of 
pulling this sound off is to have vast- 
ly superior songwriting, which these 
songs are not. It isn’t dog shit by any 
means, but none of it really stands 
out. (Dan A.) (Shake) 

MARCY / SWELLS - split EP 

I was super into this style of Screamo 
about fifteen years ago. I know very 
little about its current incarnations, 
but if these bands are the average 
caliber then I’d say the pistons are 
firing nicely. The first song on the 
Marcy side reminds me of a slow- 
er Union of Uranus with an Am Rep 
style to the bass playing. It also has 
some nice, subtle Spazz sytle back- 
ing vocals in the middle of the song. 
The second song starts out with a 
Saeitia vibe then relaxes into a noisey 
Jerome’s Dream type jam. There’s 
a cool melodic vocal/ bass line at 
the end too. Overall, very Jerome’s 
Dreamy. Swells is more in the 400 
Years or Yaphet Kotto realm. Much 
more stable and plodding, but still 
on the verge of falling apart. Some of 
the guitar work had a spaghetti west- 
ern tinge to it. Lose that chromatic 
ascending thing in the beginning 
and it’s a near perfect song. Tight. 
(Tmurph) (Middleman) 

MEATMIST - Smut 12” 

I miss aggression in music and this 
brings me back to the days I was in 
Flaming Pig Rats or FPR! and got 
pantsed by Margaret Stillborn at the 
Bleeding Carcass show at the Fair- 
mont Co-op in Berkeley! It was in- 


tense, much like this record! It’s cool, 
it’s dark, gets grungy with some kill- 
er crunching guitar licks and insane 
speed. The vocals are key as they 
add the extra aggression you only 
get from a belting throat! The songs 
all fit together making it a very cohe- 
sive album with the addition of white 
noise and feedback helping move the 
album forward between songs and 
adding dimension to a music genre 
that at times stays one dimensional! 
Fuck, bad asses and lady bad ass- 
es, this might be your jam especially 
if you dig the shit out of songs that 
get loud and dirty. If you like Pissed 
Jeans you might like these dudes ex- 
ponentially better! From the cover of 
the album, to the insert, to putting 
this on my record player I was down, 
and still am after listening to it! Well 
done!! (Ben E.) (XO Press) 

THE MEMORIES - Home Style LP 

This collection of lo-fi pop rock songs 
is the latest release by the Memories. 
The songs on this 12” hop between 
rock, pop, indie and garage much as 
their other releases tend to. If you’re 
a fan of their other releases then I’m 
sure you 11 be enjoy spinning this re- 
cord as well. (Tomek S.) (Randy) 

MIDNIGHT RERUNS - Force of Nur- 
ture LP 

These Milwaukee rockers’ sophomore 
album is bright, poppy, and harmo- 
nious. The syncopated riffs and ev- 
er-building drum beats fall some- 
where between Oasis and The Front 
Bottoms, but without the catharsis 
that brings the asses to the floor. 
“Force of Nurture” will make you 
want to dance, but not too much — 
just some shoulder-shaking and 
head-bobbing. As the album goes 
along the guitars get more distorted 
and the vocals seem to become less 
the focus of the mix. Released on 
Dusty Medical Records, the 10- track 
album comes with a code valid for 
four digital downloads. Check it out 
today! (Ashly M.) (Dusty Medical) 

MIKE REP AND THE QUOTAS - 
Mama Was a Schizo / Rocket Mu- 
sic On 45 

Raw as hell Stooges-inspired jams 
from one of the greatest rock n’ roll 
cities on Earth — Columbus, Ohio 
that is. These Rep recordings are 
from 1975. The B-side “Rocket Mu- 
sic On” is a bit low-fi, strummy MC5 
crossed with maybe Dead Moon — all 
together great. (Justin D.) (HoZac) 

MISS DESTINY - House of Wax / 
The One EP 

Straight-up mid-paced, driving, mod- 
ern-ish indie guitar rock/ punk with 
a mix where the vocals are just so- 
so on the A-side, but things get more 
lively on the flip “The One,” but even 
that falls under “this band probably 
sounds a lot better live.” Still, the 
guitars and drums sound good — I 
just wish there was a bit more feeling 


in the vocals. (Justin D.) (HoZac) 

MISSILES OF OCTOBER - Don’t 
Panic LP/CD/CS 

Heavy, noisy band from Brussels, 
Belgium. I like what I am hearing, 
Unsane, Helmet feel for sure. It’s 
loud, angry and I’m sure they pum- 
mel live too. This was recorded in 
2013, I’d like to hear how they sound 
now. (Francisco R.) (missilesofocto- 
ber.bandcamp.com) 

MISSLES OF OCTOBER - Don’t 
Panic LP/CS/CD 

Right off the bat I can tell this is go- 
ing to be a thick cut of punk/ metal 
cross-over. The band is from Belgium 
which is noticeably reflected in the 
accent of the singer’s guttural vo- 
cals. The vocal delivery reminds me 
of the vocals laid down by Cronos on 
the “Centuried of Sin” tune in Dave 
Grohl’s Probot project. As past re- 
viewers have said, this band likes 
to pick a handful of riffs and pum- 
mel them into you while mostly just 
changing the tempos between sludgy 
and hardcore. The more my brain 
was hammered by their relentless 
riffing the more I found myself in- 
voluntarily head-banging. Definitely 
preferred the A-side over the B-side. 
Recommended if you dig straight-for- 
ward mid-tempo heaviness. (Nick) 
(At War With False Noise/ Bonobo 
Stomp/ Dingleberiy Records /Exit 
Music/P. O.G.O.) 

THE MODERNS - When She Gets 
Back EP 

In an age where most music is free, 
context is worth its weight in gold. I 
had written a full negative review of 
this. I thought it sounded like every 
“power-pop” band I was forced to lis- 
ten to in the suburban Battle of the 
Bands I would go to in high school. 
The singer sounds like a teenager 
who just heard the Clash for the first 
time. The guitar sounds like a “Ca- 
ribbean drum” effect on an old Casio, 
and every song sounds like a slightly 
more punk rock Cars B-side. Then, 
after a bit of research I found out this 
is 36 year old unreleased music by 
a Swedish mod band that opened for 
both Echo and the Bunnymen and 
Screwdriver. So my final review? I’m 
an asshole. This was recorded the 
same year as London Calling and 
Candy -O and is way before it’s time. 
But seriously, this is released 36 
years late and the band is named the 
Moderns? That has to make me a lit- 
tle less of an asshole, right? (Nathan) 
(Feral Kid/UT) 

MODERN WARFARE - Delivered EP 

Get ready for loads of sharp zigzag 
runs and jabs of guitar topped with 
the Cali- Faux- Brit sneer so prevalent 
in 1980! Modern Warfare was spear- 
headed by Jim Bemis, the fellow be- 
hind Bemisbrain Records. I guess 
this EP is part of an effort to re-issue 
a number of Bemisbrain releases by 


Ut Records. Rumor has it these guys 
once shared a practice space with the 
Minutemen?! This is really great and 
you should probably pick up a copy 
as quickly as possible. (Ed B.) (Ut) 

MONGOLOID - Slug Boy EP 

The word “mongoloid” is both a de- 
rogatory title for a person with Down 
syndrome and an outdated and offen- 
sive term for people belonging to the 
Mongol race. I’m certain these spuds 
are aware of this and find themselves 
rather edgy. Musically there are six 
fast hardcore jammers here, each 
with mosh-worthy breakdowns and 
big guitar leads. The B-side starts 
with an extended bass and saxo- 
phone intro and then jumps back 
into more meat n potatoes hardcore. 
The production on this EP is a little 
more polished than on their 2013 
Demo CS, which you may remember 
featured the goony try-hard anthems 
“Dick in the Dirt” and “Kick Your 
Tits Off’. I think this band, this re- 
cord, and this style of wannabe but- 
ton-pushing hardcore totally sucks. 
(Paul S.) (Feral Kids /Media Schlitz) 


MORAL CRUX - Revolution EP 

I’ve been listening to Moral Crux for 
nearly 20 years. This EP is not a let- 
down at all. I actually like it better 
than all their records since Some- 
thing More Dangerous. So for those 
unaware, Moral Crux has been 
around since the mid- ‘80s. I just 
went on a fact checking mission be- 
cause I don’t want to spout some lies 
in this reputable (maga)zine. There 
is not a wikipedia entry for MC, but 
there will be soon because I’m gon- 
na write it. Anyway, the best way to 
describe this is ‘77 style punk heavy 
on melody and lyrics that tend to 
be heavily political. Very worthy of 
your attention and contribution. Oh 
damn, the last track “Heart on Trial” 
is a redo of an old track, but damn 
if it doesn’t sound just great again! 
I just bought this on vinyl. Thanks 
for giving me this review head office. 
(Eric S.) (Mooster) 

MOSFETT - Roswell CS 

On first listen I wasn’t totally stoked 
about reviewing another fuzzy rock 
n roll band in the year 2015. By the 
time I hit the second track I realized 
these folks had something a little 
more entertaining going on though. 
The vocal melodies throughout, but 
especially on “If You Leave Me 111 
Kill Myself,” were definitely the game 
changer for me. “Matthew Perry/ 
Central Park” has riffs and a long jam 
that grab some attention, but over- 
all everything sounded more on point 
than mind blowing. This isn’t usually 
my thing, but with equal nods to ga- 
rage punk and shoegaze I definitely 
allowed this one to grow on me. (Jim 
G.) (Shake!) 


MOTRON - Demo 2013 

Motron is a crust band from Italy 
with members from Kontatto, Mise- 
ria, Campus Sterminii and Pioggia 
Nera. I didn’t even have to listen to 
the music, “Skeleton guy with a mo- 
hawk riding his motorcycle through 
a desolate wasteland” on the record 
cover was proof enough for me. I did, 
of course, listen to this demo of self- 
described “Raw and Roll.” The record- 
ing is pretty shitty, but it’s a demo 
and don’t forget, it’s “Raw and Roll.” 
So blast this demo, slam a beer, get 
on your hog, and ride into the hellish 
crusty nightmare void of crusty stuff. 
Don’t drink and drive though. (Bub- 
ba H.) (motron.bandcamp.com) 

MOZART - The Tick CS 

Bay Area zinepunk super group! 
Featuring a group full of Maximum 
Rocknrollers bravely putting their 
money where their mouths are. It’s 
awesome to see/ hear the coordina- 
tors over there making some tunes 
that, well, fucking rip. I totally got 
psyched out with the intro to the 
first song, but then came the off-kil- 
ter riff, blazing drums, and those 
perfect vocals. Marissa is one of the 
most talented folks the Bay punk 
and punk-adjacent community has, 
and it’s a treat to hear her in a more 
traditional punk band than her oth- 
er project the Blues and her previous 
outfit, Still Suit. At a time when it’s 
cool to be a mutant, slimelord, cretin, 
weirdo, and everyone’s a tryhard, it’s 
awesome to hear a band that is gen- 
uinely weird. This reminds me of a 
more hardcore version of North Korea 
666. There’s a disjointed feel to a lot 
of the songs, which I really dig. Also, 
a lot of the music feels both angry 
and celebratory. It’s like these people 
genuinely enjoy being angry! (Which 
is something I can totally get behind.) 
It’s a bit melancholic listening to this 
recording, though, knowing that this 
band can probably never tour as far 
as the Midwest because of the bul- 
letbelt leash that is MRR to Grace 
and Eli. A Violence Creeps/ Mozart 
tour would be the fucking shit, that’s 
for sure. Maybe San Francisco isn’t 
doomed after all. (Ray) (m-o-z-a-r-t. 
bandcamp . com) 

MR. CALIFORNIA AND THE MR. 
CALIFORNIA BAND - Drunk Bat- 
man EP 

I saw some incarnation of Mr. Cal- 
ifornia once at the Fireside Bowl in 
the early ‘00s, opening for some band 
I went to see, and now I forever have 
an image of the main guy in this 
band wearing a big red shirt with a 
giant Heinz Ketchup logo printed on 
the front of it burned into my mind, 
so now I just think of that fuckin’ 
shirt every time I see this band name 
printed anywhere simply because he 
wore it that one time during the set I 
saw... right, so the record... Cover art 
is some shitty nonsensical line draw- 


ing of “drunk Batman” alongside a 
leashed up Catwoman taking a show- 
er next to a robot, with a talk bubble 
coming out of Batman’s mouth that 
says “ FUCK” . It actually seems remi- 
niscent of an old Skin Graft Records 
release in terms of aesthetic con- 
cept, at least that’s where my mind 
went... I suppose it has its charm. 
Overall though, I hated this record. 
First track was just a guy saying, 
“Wet pussy, it’s all I think about all 
the time,” over and over again... pret- 
ty dumb (the bad dumb, not the good 
kind of dumb). Next song: “My Slut” 
...see where this is going? Perverse 
nonsense and stupidity that is in- 
tended to be funny but falls a bit short 
with me, to say the least. I might have 
been able to turn off the ol’ brain and 
get down with something this low- 
brow if the music wasn’t so terrible 
(and that’s usually what makes or 
breaks records like this for me). So 
yeah, stupid lyrics delivered by an- 
noying vocals and laid over really bad 
surf-esque guitar punk... no thanks. 
The whole record was just annoying 
to look at and listen to, actually. (R. 
Komen) (Sauce Pan) 

THE MUGWUMPS - Can’t Be The 
One LP/CD 

I had to look this one up, but ap- 
parently a mugwump is “a person 
who remains aloof or independent, 
especially from party politics.” In- 
teresting name for a pop-punk band 
from Innsbruck, Austria, but I’ve 
certainly heard of worse things that 
have come out of Austria. Everything 
about their new full-length album 
Can't Be The One (including the al- 
bum art) screams Screeching Weasel 
circa 1992 — which pretty much tells 
you all you need to know. Can't Be 
The One is well-recorded, solidly per- 
formed and full of quality high energy 
riffs and bubblegum pop-punk vocal 
hooks with the occasional mid-tempo 
track to break up the monotony. The 
Mugwumps aren’t breaking any new 
ground here, but if you’re a fan of 
the genre you should probably check 
them out. (Justin W.) (Monster Zero) 

MURROWIND - EP CS 

Roughly recorded black metal with 
screamo and like, metalcore vocals. 
The vocals are way too loud in the 
mix in the first song. The first track 
moves clumsily through the ambient 
intro, body of the song, classic black 
metal breakdown, and punk parts. 
It’s smoother sailing (more balanced, 
better transitionally) for the other 
songs. The first guitar riff on side b 
is pretty catchy. Over all the instru- 
mentals aren’t bad, and vocals ain’t 
either when they’re buried a little; 
and the drummer is tight. Not awful 
overall, but not the best either. (Bee 
T.) (murrowind.bandcamp.com) 

MUTOID MAN - Bleeder LP 

What happens when members of 


Converge and Cave In get together to 
play some rock’n’roll? You get a weird 
punk/ metal/ rock and roll hybrid 
with horrible vocals. I will be honest, I 
was not expecting this at all. Some of 
the songs are straight Queens of the 
Stone Age style rock songs and some 
are really heavy midtempo jams. One 
thing remains constant throughout 
the record. When the vocals kick in 
I’m done. (Bubba H.) (Sargent House) 

NARCOLEPTICS - 2nd EP EP 

Narcaleptics are a band that can do 
no wrong live. I’ve seen them twice 
and both times they laid down raw 
as fuck sets. This EP is totally blown 
out d-beat that is super-fast and rip- 
ping. There is pretty much all go and 
no slow. At times I kinda hear Gas 
Rag, but Narcoleptics songs are a 
little longer, which to me is a bum- 
mer. The only other thing that kin- 
da soured me on this, is the second 
guitar track. If you listen closely with 
headphones, the one guitar sounds 
like it’s been plugged into an angle 
grinder. It’s like all buzz. Whatever, 
this thing rips hard and you probably 
know that already. (Nicolai) (Warthog 
Speak) 

NASTY DILEMMA - One Big Hit and 
Three Small Hits CS 

Contemplative goth. Kind of like the 
XX but much more angst-y, slower 
tempos, and no head-bobbing mel- 
odies. The set-up is pretty stripped 
down with reverb-soaked vocals, 
minimalist drums, and guitar with 
some delay thrown in. Although “A 
Chase” actually was somewhat up- 
lifting, this release overall makes me 
want to linger in a dingy basement 
soaked in red light contemplating the 
isolation that inevitably creeps into 
the lives of us all. (Nick) (nastydilem- 
ma. bandcamp . com) 

NEGATIVE SCANNER - Negative 
Scanner LP 

Driven minor-key punk rock from 
Chicago. The singer is somewhere 
between Siouxs ie, Marissa from 
Screaming Females, and Leesa from 
Sado-Nation. You could file this 
in with the goth/ post-punk thing 
that’s been popular recently, but it 
comes off as some pretty straight- 
ahead punk rock at points to me. 
This coulda been on Frontier in the 
‘80s. “C.P.D.” is definitely going on 
the next mix I make — a solid groove, 
great guitar work and changes, and 
spot-on perfect vocals. I’m really into 
this, and knowing that they’re from 
Chicago makes me really excited to 
try to catch them live sometime soon. 
(Ray) (Trouble In Mind) 

NERVOUS TALK - Nervous Talk CS 

Garage pop from Vancouver! I real- 
ly liked this band immediately, and 
that doesn’t happen a lot. Upbeat 
and fun, reverb soaked snotty vocals, 
totally gives me a Marked Men vibe. 


The drums are fast, the guitars are 
catchy and reverby, the melodies are 
steady and keep your toes tapping. 
Super fun fuzzy rock and roll. I would 
love to see this band live. Average 
song is under three minutes which is 
totally perfect for my short attention 
span. (Danny B.) (Shake!) 

NEW YORK TAPS - Demo CS 

This Brooklyn three piece plays an 
infectious brand of catchy, trashy, 
garage-y punk rock n’ roll. This re- 
cording is lo-fi and charming as hell, 
not unlike some GBV records. Pa- 
per-bag snare hits, open hats and 
what sounds like overdriven Fender 
guitars compliment the strained / 
couldn’t give less of a fuck if I tried vo- 
cals. This is a fun, druggy listen. Can 
this be called leather jacket-base- 
ment-drug-core? Perhaps. “Annihila- 
tion” is a stand-out track, and acous- 
tic number reminiscent of something 
Sebadoh could have done. This band 
is pretty damn good, and I recom- 
mend downloading/ buying their tape 
for a quick rock and roll fix. (Nitin N.) 
(newyorktaps . bandcamp . com) 

NO GOODS - Let’s Be Friends CS 

Despite living relatively close to No 
Goods, I hadn’t heard of them be- 
fore. That being said, this is an awe- 
some release. Jangly guitars, vocals 
have a nice snotty edge to them, su- 
per catchy riffs and tempo changes 
to boot. Bands like New Bomb Turks 
and Big Eyes come to mind when 
listening too, I’d imagine that these 
guys would be a lot of fun to see live. 
Definitely recommend checking this 
out. Looks like this release came out 
at the tail end of 2013 but hopefully 
these guys are still around and have 
some more music in them. (Tomek 
S.) (Shake!) 

NOLLS - Losing Game / Here Before 
45 

Two melodic jams from this Finnish 
two piece. The drums are driving, re- 
petitive, and extremely minimalist, 
while the guitars have a nice creamy 
mid heavy mix, and it’s all layered 
nicely over some ambient tape loops 
and other various soundscapes. They 
definitely have a lo-fi Sebadoh feel 
going on here. I dig. (Jim Z.) (Lucked 
Out Tapes) 

NONES - Midwestern Family Val- 
ues LP 

This HoZac Records slab of lo-fi, 
weird, Captain Beefheart-ish vinyl. 
Brings an odd taste to my mouth, 
kinda like toothpaste and orange 
juice. This also has an obvious feel 
of the Party Owls because of the sax- 
ophone. Also, has notes of Men’s Re- 
covery Project as well. (Francisco R.) 
(HoZac) 

NORTH KOREA 666 - Gvman Skvll 
CS 

With a name like North Korea 666, 


I figured I was in for some jokey 
hardcore or some dumb punk rock. 
Wow, this is nowhere near that at 
all. This is some blown-out noise 
rock done really well. The bass and 
drums lay down a great foundation, 
but still kinda go all over the place. 
That allows the guitar to do what- 
ever it wants and it totally works. 
What really stands out for me is the 
vocals. Normally you think of a male 
shouting over this kind of music, but 
what you get here is a screechy fe- 
male chanting lyrics over and over. I 
personally think it works great, but 
I can see some people not enjoying 
it. Not sure if these guys are a band 
anymore, but I would have loved to 
sing along to the line, “Time is never 
wasted, when you are wasted all the 
time.” Brilliant. (Nicolai) (northko- 
rea666 . bandcamp . com) 

NOVEL - Discrete Noise CS 

Novel are from Vancouver, and al- 
though I can’t imagine them surfing 
all that much up there, the record 
has that sleepy surf-goth vibe to it 
without losing its agitated post-punk 
edge. The lo-fi vocals and angular 
guitar remind me a little of post- 
punk bands like the Names and Sad 
Lovers and Giants, who were great 
at also pulling in a soft, echoing, 
dreamy quality to otherwise spare 
and pointed sounds that you could 
lose yourself in. Maybe not for every- 
one, but very well-executed. (Anna 
W.) (Shake!) 

NUN - Nun LP 

Starts with a throbbing synth, later 
to be joined by some Lydia Lunch 
type wails. Good start. From there 
it settles into a more dancey, horror 
movie soundtrack style. Reminds me 
of Suicide playing over bloody ultra- 
violence. The similar beats and tricks 
used in each song do get tiresome by 
the end. Good, but not very memora- 
ble. (Dan A.) (HoZac) 

THE OBLEEKS - I Know / I Shall 
Not Waste 45 

Good thing one of the tags on this 
bands site says Big Star, because if 
they didn’t hear it in themselves it 
would be my duty as a rock journal- 
ist and critic of the highest integrity 
to point it out to them. Great melo- 
dies, guitar work, and hooks. A great 
classic style rock’n’roll single. The 
A-side is definitely the highlight of 
the platter, though the flip is worth 
multiple listens. While I usually pre- 
fer my music to sound a little gritty 
and lo-fi, this record is a rare excep- 
tion. A little more polish would have 
taken this record from good to great. 
I’m definitely looking forward to hear- 
ing what the Ketch brothers got in 
store for us in the future. (Ray) (theo- 
bleeks . bandcamp . com) 

OBNOX - Wiglet LP 

Noisy, bluesy, garage punk with vo- 


cals and chord progressions that 
can’t help but remind me of a heavily 
distorted, low-fi Queens of the Stone 
Age and other earlier stoner rock from 
that same camp. Sound unseen, you 
would never know this is a solo proj- 
ect. I would probably love to hear this 
band live while on weed. Oh, well. I 
want to turn this record up loud and 
hear the noise that frames some of 
these super catchy songs, but there 
is something about this recording 
that kept making me think there was 
lint on the needle or something wrong 
with my stereo but no. It’s the type 
of thing I would never notice or care 
if this was a cassette but the nicely 
printed full color record sleeves and 
jackets set an expectation, and I feel 
like these songs warrant the ability 
to be turned up loud, to be bathed 
by the noise. Some of the songs wan- 
der off onto a more psychedelic, artsy 
plane and that’s when I really want to 
turn it up. Oh, well. (Kate H.) (Ever/ 
Never) 

OPPOSITION RISING - Riot Starter 
EP 

This EP features five tracks of fast- 
paced political hardcore that imme- 
diately reminded me of the Profane 
Existence back catalog. The gui- 
tars have a distinctive punk-metal 
sound, and the vocals are gruff, but 
not unintelligible. I think this record 
is slightly held back by the polished 
sound the recording studio has given 
them, and I’m sure in a live setting 
they’d have more of an edge. It’s very 
cool to see punk music produced by 
people active in the punk scene that 
are pushing 50 years old and aren’t 
trying to rest on their back catalog 
or go on silly-ass reunion tours. If 
you’re a fan of this subgenre of punk 
you won’t be let down with this one. 
(Paul S.) (Pine Hill) 

PAINTED FRUITS - Fruit Salad CS 

Super poppy art pop that’s not very 
punk but could only be made by 
some punks /weirdos. Does that even 
make sense? For the most part this 
is guitar driven pop but they do use 
some keys at times. The more up- 
beat songs like “GRK” and “Running 
Away” are my favorites. If this would 
have been a three or four track EP, I 
think it would have been perfect, but 
the other half of the songs are so-so. 
I’m curious to hear more from this 
band though, because those above 
mentioned songs are really fun and 
get stuck in your head. (Nicolai M.) 
(Shake!) 

PECCANT - Crust Life Download 

Pissed-off crusty grind with a fero- 
cious dual vocalist attack. There’s 
definite Disrupt worship here, which 
is never a bad thing. The delivery is 
made more palpable with the gross 
artwork by Justin Penna. Five songs 
in under six minutes (i.e. no bullshit). 
Is this review short and to the point? 


Good. Maybe you get the idea, then. 
(Chris A.) (peccant.bandcamp.com) 

PHYLUMS - Phylum Phyloid LP 

Remember Vancouver B.C’s semi-ga- 
rage/ semi-pop-punk stalwarts The 
Smugglers? Yeah, unfortunate- 
ly so do I. Pretty much more of the 
same from this Milwaukee quartet, 
only here whatever little snarl those 
clean-cut Canadians could mus- 
ter has been replaced by a nasally 
whine bordering on Pookie and the 
Poodles-esqe that gets pretty annoy- 
ing about nine seconds into the first 
track. There’s little, if anything, here 
in the way of surprises, as disposable 
lyrics about Route 66 (no, seriously) 
are spewed over predictable chord 
progressions dating back to the days 
of the Ohio Express. Has anyone 
used the name 2010 Fruitgum Com- 
pany yet? (Marmy) (Dirtnap) 

PILLAGE - Pillage EP 

Pillage is what I think is fair to say 
a super group. Members spanning 
from Charles Bronson, Loser Life, 
Los Crudos and other hall of legends. 
Pillage delivers a brand of powervi- 
olence in the vein of No Comment, 
Low Threat Profile without blatantly 
biting off the style or delivering a me- 
dio-core record. The songs are short 
and straight to the point while still 
being fucking heavy. The song “Al- 
pha” on the B-side is hard and I bet 
Steven dead lifts to it. I feel like this 
record has been vastly overlooked 
and I have to admit I should have 
been paying more attention to it. If 
you are into powerviolence do your- 
self a favor and get this record over 
a lot of the other bullshit out there. 
It’s not run of the mill by any means. 
(Eric Wally) (Residue) 

THE PINK LINCOLNS - The Best 
of... CS 

This is not the Pink Lincolns from 
Tampa, FL. This is The Pink Lincolns 
from Canada. The capital T makes 
the difference. So, this sounds like 
Lou Reed... without the drugs... and 
happier. (Francisco R.) (Shake!) 

PISSHOLE SURFERS (IN ELEC- 
TRIC) - Switched on Pissholes / 
Good Look (For a Dog) CS 

I’ll admit, I’m not well-versed in this 
type of stuff (what type? I don’t know!) 
so I’ll do my best. Some of it sounds 
like the background electronic music 
from Pi (the movie), some of it sounds 
like it’d be cool to watch live at a punk 
show if I was feeling weird. Wheth- 
er it’s intentional or not I’m unsure 
because the tape is also super quiet 
but it also sounds like what I imagine 
it will be like when even my now-ar- 
chaic electronics slowly become sen- 
tient and permeate my brain and 
thought waves making me go insane 
causing me to commit criminal or 
depraved acts before killing myself 
or something. There are Coneheads 


live tracks at the end? Weird! (Bee T.) 
(bugcartel . s torenvy . com) 

PISSING MATCH - Demo CS 

“Urine-soaked hardcore from Up- 
state New York.” The art on the cov- 
er of this demo is... pretty ballsy. It 
made me a little bit nervous to listen 
to this even though I knew exactly 
what I was getting myself into. This 
is thrash-core in 20 second bursts 
in the vein of Scholastic Death and 
DRI. Every song is about 20 seconds 
long and under (except “Inflated Bal- 
loons,” which clocks in at 49 sec- 
onds, making it seem long by com- 
parison) with angry and cynical lyrics 
disparaging fashion punks, atheists, 
and piss tests. Additionally, there is a 
song that comes off as PSA about the 
dangers of teens drinking and driving 
(“No Regard”), which is sort of con- 
fusing because this demo is as igno- 
rant as it gets. (Ariel M.) (More Power 
Tapes) 

PLANES OF SATORI - Planes of Sa- 
tori LP 

This is an odd one. It’s a prog/psych 
mix with some funkiness thrown in 
here and there. The vocals are hel- 
la echo-y and placed underneath the 
songs. It’s like they picked up the 
voice on a room mic from a singer 
that was 50 feet away. It’s a weird 
beast, but I’m digging it. I say, roll up 
a jazz cigarette and let the music take 
you where it may. (Dan A.) (Who Can 
You Trust?) 

PLASTICK - Plastick CS 

“Ahhh we live in a cave /we live in a 
cave /we live in a cave” It goes on like 
that for quite a while. A major snooze. 
The drummer is maybe pretty good 
but there’s no surprises here. Over- 
wrought lyrics, lotsa reverb, yadda 
yadda. Somnambulant dark wave- 
by-numbers. Sorry guys, we won’t be 
releasing the bats today. Come back 
tomorrow. (Marmy) (Shake!) 

PLEASURE LEFTISTS - The Woods 
of Heaven LP 

The Pleasure Leftists have often giv- 
en 1980s post-punk a convincing 
comeback, with speedy and emo- 
tional instrumentations that sit be- 
hind the mournful crooning of singer 
Haley Morris. Overall, I enjoyed this 
record quite a lot, but more for its 
sonic references than for its creativ- 
ity and originality. If you’re looking 
for a record that could have been re- 
leased during the heyday of the Cure 
or Echo & the Bunnymen, then the 
Pleasure Leftists are worth a listen. 
If you’re looking for an emotionally 
dynamic new twist on early-to-mid 
‘80s post-punk, then this might not 
be a knockout record for you. (Sami 
F.) (Deranged) 

POPULATION - Beyond the Pale CS 

I remember first seeing Population 
at one of the first punk shows I ever 


went to (I was still in high school). 
They played at Reckless on Record 
Store day with Raw Nerve and I re- 
member, because I was a 17-year-old 
jerk, turning to a friend and whis- 
pering something snarky like “I bet 
these guys have never listened to 
Joy Division.” Four years or so later, 
Population is still doing their thing 
and doing it well. Whooshing, chilly 
synths, angular guitars, and despair 
in the vein of Bauhaus, Sisters of 
Mercy, and yes, Joy Division. “Sleep- 
walker” is ethereal and dreamy; the 
guitar tone and melody bring to mind 
Cocteau Twins and ‘80s dream pop. 
The interlude, “Halt,” is primal and 
conjures up images of a seance, then 
it’s over after a minute. One of my 
favorite tracks is “Of Rubicon,” with 
its springy synths that would seem 
appropriate for Speak and Spell-era 
Depeche Mode, but with bellowing 
vocals that make it seem hellish. 
This band employs some post-punk 
cliches while still managing not to 
sound contrived. The baritone vocals 
can be a bit over the top; one could 
imagine that vocalist Keelan Mc- 
Morrow resembles Dracula with the 
theatrics of Morrissey. That’s okay 
though, because this is still a really 
solid release. (Ariel M.) (Mass Media) 

POVERTY BOMB - Cove Strife CD 

These recordings are pretty terrible, 
which is kinda funny because the CD 
comes in an actual case. A hand made 
envelope would have sufficed. Taking 
a look at their bandcamp shows that 
they also released this on cassette. 
Poverty Bomb hails from Tennessee 
and plays some sloppy, political crust 
punk. There are some Fall of Efra- 
fa-esque slow parts, and some good 
ol’ fast D-beat crustiness. These guys 
could have fit in really well in the late 
2000s-era crust explosion, but that 
time has passed and people seem to 
be disinterested in crust punk nowa- 
days, which is a shame. The music is 
good, and I bet they play a good live 
set, but these recordings turn me off. 
(Scotty K.) (Crimecore) 

POWER BUDDIES / RACKET - Ba- 
nana Split split EP 

Okay let me split this up! RACKET 
side: Mega-fun, jaunty rock songs 
with cool guitars that are kind of 
sloppy and fun but still really good. 
Fun chord progressions, smashy 
drums, not too pretty, not too clean, 
slightly apathetic, unapologetically 
cool. I am really digging this! This re- 
minds me of the Dead Milkmen! “Piz- 
za Bobs” is my favorite track, the lyr- 
ics are all over the place and random 
and probably hard to remember in 
the correct order. Power Buddies side 
starts with some heavy bass and then 
a super silly church organ lead and 
then a tambourine thing comes in. 
Screechy, cool, sassy vocals soaked 
in a cocktail of sugar, attitude and 
too many late nights. The tambourin- 


ist is hella on point. Cool garage rock 
badassery. Their name sounds like 
some sort of monster truck toy from 
the ‘90s. (Danny B.) (Shake!) 

THE PRETTYS - Empty Heads CS 

From the group shot on the cov- 
er, you just know these guys like to 
get fucked up. Their glammy/ power 
poppy/ garage punk reinforces the 
notion. Their sound reeks of cocaine 
and ludes. But it’s total kitchen sink 
garage punk. They try little bits of 
everything and it’s all mediocre and 
cheesy. (Dan A.) (Shake!) 

PRETTY BULLSHIT - Creepy Crawl- 
ers CS 

NYC trio Pretty Bullshit released this 
tape in 2013. It has four songs. This 
is alternative punk inspired rock I 
would expect to find this on the radio 
or on a PS2 skate game from 2008. 
I wish it sounded more like Rancid. 
They have parts that remind me of . . . 
And Out Come the Wolves and I wish 
they went with that more. Last track 
has a different vocalist and is a Patti 
Smith cover, “Because the Night.” I 
dunno what’s going on. (Harold) (Dig 
My Grave) 

PRETTY HURTS - Make Graves 12” 

From the spastic organ-laden intro to 
the final line, there’s a level of inten- 
sity to this record that immediately 
sets it apart from the mainstream 
and at the same time feels far more 
unique than most punk music. Pretty 
Hurts are tough to pinpoint as part of 
any one genre, but the guitar seems 
to have some screamo influence 
both in the sad-sounding leads and 
the nearly unlistenable screeching 
chords that pop up at some points. 
There’s definitely a hardcore sound 
(that, or the sound of hardcore-influ- 
enced thrash metal) to the bass and 
drums — especially the drums, with- 
out which these songs would prob- 
ably sound like a fascinating mess. 
As far as the vocals, they sing and 
occasionally shout with a haunting 
sadness that feels a tad goth — almost 
like if Joe Strummer were to start 
writing songs inspired by Nervosas. 
Anyway, forget genre; Pretty Hurts 
are doing their own thing here, and 
it’s great. (Clement W.) (Rocks tar) 

PROLETARIAT PUNCH - Roar of At- 
trition CD 

Some songs sound like Disorder and 
some are more melodic like Con- 
flict. These guys are the real deal, 
Crimethinc shout-out in the liner 
notes and all. Really clever, dare I 
say poetic, anti-capitalist lyrics with 
hooks that are extremely catchy. Al- 
most sounds familiar, it is so palat- 
able and good. This 25-song CD is 
diverse enough that it doesn’t seem 
nearly as long as it is. (Kate H.) (Re- 
cluse) 


PSYCHIC BAOS - Society’s Lion 
on Peace of Mind / Can’t Keep Us 
Down 45 

This record could probably be consid- 
ered a throwback to the garage rock 
of the sixties, but it feels a bit more 
authentic than most music of that 
variety. The guitar and vocals have 
enough echo to make things feel just 
a bit psychedelic, but otherwise ev- 
erything sounds pretty raw. General- 
ly, that low production quality works 
really well (again, it’s authentic!) but 
it would be nice if they turned the or- 
gan up a bit. Features an incredibly 
obnoxious (but entertaining) descrip- 
tion on the back cover. (Clement W.) 
(Magnetic South) 

PURPLE 7 - Garden Eyes LP 

Another amazing LP from one of my 
favorite current bands... this Bloom- 
ington trio make the most tender and 
vulnerable music — their harmonies 
are glorious and their jangly leads 
are perfectly abrasive. Their sound is 
very unique to them. I would say it’s 
well-informed indie-rock with region 
rock sensibilities, but that doesn’t 
quite get to it. I should mention their 
previous projects because if you 
know Landlord, the Hot New Mexi- 
cans, or Defiance, Ohio; you’ll have 
a pretty good jumping off point. If the 
world were a better place this would 
be blowing up the radio all over the 
place. This might just be their stron- 
gest release to date in a string of to- 
tally solid releases. (Jim Z.) (Salinas 
/ Stupid Bag) 

Q - Recqrd EP 

Before it became a lifestyle, hard- 
core was a youth movement. Music 
by teenagers for teenagers. Now that 
it’s hit middle-age, and everyone in 
America has apparently gone through 
a hardcore /punk phase at some 
point, it’s saddeningly shocking when 
a group of teenagers get together and 
make fucking amazing hardcore. Did 
y’all forget that Minor Threat and Die 
Kreuzen were kids when they made 
those records?! While I’m not trying 
to compare Q to those bands in any 
other way but in age, this record does 
blow away most hardcore bands full 
of seasoned veterans. People my age, 
we like and play hardcore — these 
kids are hardcore. Old punks need to 
let go and let kids like Q take over. 
We’re old, we’ve ruined it. Get these 
seven inches of riffs and venom and 
get the fuck outta the way. Fast, 
pissed, clever, and better than your 
band. (Ray) (Lumpy / singlerussian- 
cuties 1 .bandcamp.com) 

QUITTER - Dark City Visions CS 

Quitter is a bunch of low fidelity weir- 
dos. I had trouble figuring out what 
was even going on at first. Once I 
came around I was very happy with 
what I was hearing. A mutated take 
on the punk music we all know and 
love with a bonus keyboard! Some 


songs seem to be nothing but a lot of 
shit talk. Another song seems to be a 
personal account of a stroll down the 
street. While another song still just 
lists different foods. This is great. (F. 
Mark) (More Power Tapes) 

RATA NEGRA - Corasones EP 

You know that rush of euphoria when 
you hear a song or a band and you 
immediately think to yourself, “How 
the hell have I not heard this be- 
fore?!” That’s exactly what happened 
to me when I put on this 7” by Rata 
Negra. If you’re into fucking great ga- 
rage-tinged post-punk, this is your 
shit. The title track is reminiscent of 
the Wipers while the leading riff to 
“Vivremos Eternamente” has a clean 
reverb/ surf vibe that wouldn’t sound 
out of place on a Makthaverskan 
track. I’m super eager to hear more 
from this band (if they’ve released 
more than just this 7,” I haven’t been 
able to find it yet) and I’m crossing 
my fingers that they come back to 
the West Coast for more shows in the 
not-too-distant future. (Sami F.) (Dis- 
cos MMM) 

RATS REST - Demo CS 

I love hearing the demo tape after I 
already love the band. Rats Rest are 
great. That’s the entire demo you 
need. But how was their first musi- 
cal footprint? Well, it brought me a 
better musical respect for the band 
while at the same time presented a 
terrible musical representation of 
them. Rats Rest are a dark band that 
are among the best at creating some- 
thing new with the Midwestern punk 
sound. Gruff, dreary, catchy, and full 
of personally. This demo sounds just 
like a lo-fi Leatherface. I love Leather- 
face, and if you do too, jump on this 
demo. Otherwise, skip it and check 
out their newer stuff. (Nathan) (Stay 
Punk Tapes) 

RATBONES - Ratwars EP 

You had me at ramonescore. Rat- 
bones are Italian pop punk heavi- 
ly influenced by the Ramones! Four 
songs of super charged down strokes 
and 16 th notes! This is probably the 
most “Ramonescore” band I’ve ever 
heard, like they really, really sound 
like they want to be the Ramones. 
The vocals are solid and the backup 
vocals hint at a bit more saccharine 
melody but they are pretty quiet in 
the mix and leave me wanting more. 
(Danny B.) (I Buy/ Monster Zero) 

THE RED DAGGERS - All Empires 
Fall 

This listen ranked highly on my list of 
is this over yet? moments. Nine min- 
utes have rarely felt longer. This Otta- 
wa psych-garage three piece takes an 
honest stab at minimalism, but ends 
up coming off as a boring, discount 
Joy Division or Spacemen 3. The vo- 
cals sound lackluster, the guitars 
noodle repetitively and lazily, and the 


music just doesn’t go anywhere inter- 
esting. The recording is decent, and 
captures the essence and nuanced 
subtleties for which the genre calls. 
However, the band falls desperately 
short of being exciting and succeeds 
in sounding like they’re trying too 
hard. Don’t waste your time. (Nitin 
N.) (thereddaggers.bandcamp.com) 

THE RED DAGGERS - House of 
Mystery CS 

This sounds like a bedroom project. I 
couldn’t picture it live. I suppose this 
is psychedlic darkwave. The 16 tracks 
of reverb heavy, single riff songs 
come off as mostly half-baked ideas 
in sparse arrangements. I liked some 
of the songs at their beginnings, but 
wished they would have gone some- 
where from there. The shorter instru- 
mental tracks work better for me for 
this reason. If this were concentrated 
down to a shorter EP of more fleshed 
out songs, I might have been more 
into it. (Chris F.) (Shake!) 

REPAIRS - Decay EP 
Drone, minimal synth from Australia. 
Totally not my cup of tea at all. Peo- 
ple compare this band to Throbbing 
Gristle and Suicide. So if you like 
that sort of thing, you may dig this. 
To me this is boring as fuck. Sorry, 
but a repetitive drum machine beat 
with echo-y vocals and some synth 
keyboards just doesn’t do it for me. 
Maybe I should start doing drugs. 
(Nicolai) (HoZac) 

RIBBONHEAD - Animals 

I really dug the first track “Gray.” 
It’s got mad Jowls vibes going on, 
you could even compare it to the 
Will Killingsworth jawn “Failures.” 
Ribbonhead definitely has the 2015 
post-hardcore tone down and there’s 
some nice moody feedback sprinkled 
in from time to time. I appreciate 
the juxtaposition going on with the 
shared vocals, with the leads shrill, 
and the supports being a little more 
deep and hardcore. There are no lyr- 
ics included with the link I received 
so I don’t know what’s up with the 
vaguely political artwork and song ti- 
tles. I prefer my post-hardcore a little 
more raw and low-fi, but I can’t argue 
with how good the low end sounds 
on this recording. Check this out if 
you’re a post-hardcore head. (Jim G.) 
(ribbonheadchicago . bandcamp . com) 

RITUAL CONTROL - No Affinity EP 

This band is one made up of sea- 
soned veterans of the hardcore punk 
world and the members combined 
experience pays off. The EP starts 
off with an excellent, straight-up in- 
tro that you don’t see too many of 
these days and then it’s off to the 
races. This band is pure energy and 
rage that maintains the maximum 
amount of intensity throughout all 
four songs with fittingly venomous 
vocals atop. It’s lucky you have a 
break after two of them to flip the re- 


cord and take a quick breather from 
being pulverized. What makes this 
stand out from other bands of their 
ilk is the breadth of influences from 
which the band draws and the classy 
choices they make in regards to song 
structure and arrangement. The riffs 
are all great, sure, but well-placed 
D-beat rampages, mortifyingly heavy 
breakdowns, and little breaks and 
builds come at the perfect intervals. 
The result is an EP that is as time- 
less sounding as it is modern and ab- 
solutely merits consistent revisiting. 
(Jim G.) (Residue) 

THE RUBS - The Rubs Are Trash 
LP 

The Rubs may be trash, but the Rubs 
are also definitely rock’n’roll! Blown 
out, stompy, trashy, Chuck Berry 
tinged, Beatles hooked, and Greg 
Cartwright soaked, maximum R&B 
for the post-hardcore generation. Do 
you got a buncha Estrus, eMpTy, Rip 
Off, Bag Of Hammers, Goner, and 
HoZac records in your collection? 
Well, you better find, jam, and file 
this record in your collection ASAP! 
(Ray) (Dumpster Tapes /Tall Pat/ 
therubsare trash . bandcamp . com) 

RUBY BUFF - Insufficient Funs CS 

This is the second release from Phil- 
adelphia power-pop trio Ruby Buff. 
Starts out with their best song “Bike.” 
A classic power-pop song with clean 
vocal delivery but is followed up with 
a slightly edgier song with vocals that 
are more influenced by the Spits than 
anything else. A catchy love song fol- 
lows and then more of the same. Not 
bad indie power-pop. I like this tape. 
It reminds me a bit of the Explod- 
ing Hearts, but not as catchy. Good 
hooks and musicianship. Wish it had 
an insert with lyrics but you can find 
the lyrics on their bandcamp. (Har- 
old) (rubybuff.bandcamp.com) 

RUBY KARINTO - Ai Is A Pencil EP 

Bare bones bass /drums /synth no 
wave with female vocals in English 
and Japanese. The lyrics are rather 
inane (zoot suit riot? Why???) Check 
this out if only for the synth sounds 
from outer space. For fans of Lydia 
Lunch and the Flying Lizards, (gay- 
bobz) (Sabotage) 

SBSM - Joy/Rage CS 

Harsh power-electronics from Oak- 
land. Two members operate the noise 
and the third drums. All do vocals. 
They create chilling noise scapes 
with harsh screeching vocals and 
awesome intricate drums. Creepy 
and powerful. I like it. Tape comes 
with lyrics. They have two more re- 
leases before this which are equally 
as good. Play this loud. (Harold) (Re- 
mote Outposts) 

THE SCHOOL - Wasting Away and 
Wondering LP 

This is a slick, jangly pop album that 


is as lyrically centered around ro- 
mantic longing as the title suggests. 
Although I personally often find 
overtly twee bands like this too sick- 
eningly sweet most of the time, some- 
times I get in a day-dreamy, romantic 
mood where something like this suits 
me just fine, and today I am in such 
a mood. ‘60s-style horns, hand-clap- 
py drums, and strings wash over the 
entire album ala Camera Obscura or 
Belle and Sebastian, but the School 
isn’t as lyrically smart or cynical as 
either of those bands. Although not 
surprising, it’s still a bright and sun- 
ny record that feels as well-made as 
it is soothing and pleasant to the pin- 
ing romantic soul. The School seem 
to have quite a firm grasp on their 
sound and musical style and there 
is certainly something to be said for 
that; as if they could write a thou- 
sand more songs like these. Although 
there might not be much distinguish- 
ing one song from the next, the tone 
is so consistent and pleasant that 
there’s no reason to be offended by 
it and all its pastel-colored imagery. 
(Anna W.) (Elefant) 

SEA OF STORMS - Dead Weight LP 

Festy mid- tempo beard-punk from 
Richmond, VA. MRR disparagingly 
compared this band to Foo Fighters 
meets Sunny Day Real Estate with 
the vocal stylings of Quicksand. Now, 
even though I wouldn’t necessarily 
call myself a huge fan of any of those 
three bands individually , I have to say 
I’d at least be intrigued by a band that 
merged those very distinctly different 
bands into a cohesive new sound. 
So while GB meant this as an insult 
to SOS, this is a record I may have 
checked out based on that descrip- 
tion (although further in the review 
he goes on to refer to their sound as 
“fucking garbage muzak that sounds 
like U2,” which admittedly made it 
seem less appealing), but the fact is 
that none of these comparisons are 
accurate. In fact, “’90s emotional bro- 
rock” is about as close as GB came to 
really describing SOS’s sound. I give 
MRR ’ s review a 2 out of 10. Unfortu- 
nately, this record’s musical lineage 
seems to have roots that go about 
as deep as Red City Radio’s first EP, 
and not much more. Entry level PBR- 
Swilling-Sweaty-Hugcore that seems 
to want to convey a deeper message 
about the impermanence of pizza, 
shitty jobs, and true love, but only 
reinforces that well-heeled punk rock 
trope of the last ten or so years that a 
majority of us have saddled ourselves 
with. These guys play it well, but to 
me, it just doesn’t play well. (JPool) 
(Self Aware/Tor Johnson) 

SELF ABUSE - Punk Snot Ted CD 

As a retrospective spanning Self 
Abuse’s multi-decade existence (1982 
to 2009), this 20-track release does 
a good job capturing a band’s son- 
ic growth without getting on for too 


long. According to the liner notes, the 
disc features recordings from three 
different sessions; it’s pretty easy to 
hear a shift between "I Like Coors” 
and “Right is Wrong” in which they 
took on a more polished sound with 
a touch of influence from early DC 
emo. Even after that shift, Self Abuse 
are probably best enjoyed by fans of 
punk rock from the years of Ronald 
Reagan — not to drop too many com- 
parisons, but it’s no surprise that an 
obituary for singer Todd Sampson 
mentions that they used to cover the 
Adolescents and TSOL. Also recom- 
mended to anyone who digs tasteful- 
ly incorporated guitar shredding and, 
in the case of the instrumental title 
track (is it an original song, or just 
a very creative take on “Miserlou”?), 
surf punk. One very frustrating prob- 
lem is that the CD doesn’t include 
any song titles, but as long as you 
have an internet connection it’s easy 
enough to find them on Bandcamp 
along with almost a dozen bonus 
tracks. (Clement W.) (Squidhat) 

SELF ABUSE - Teenage LP 

This is a repress of a long out of print, 
and largely forgotten, full length cas- 
sette originally released in 1983. It’s 
on the more melodic and straight for- 
ward end of UK82, but the punchy 
bass lines and big drum sound keep 
my toes tapping. The vocals sound 
great even though the lyrics across 
the board are pretty watered down 
and elementary — which you could 
say about most bands in this genre. 
This is not a must-have release, but 
it’s not a total snoozer either. Give it 
a listen if you’re looking to pogo in 
your bedroom. (Paul S.) (Loud Punk) 

SH-SHAKES - Sh-Shakes CS 

Canadian four piece Sh-Shakes 
plays the kind of classic rock’n’roll 
tinged with elements of surf and 
psych that, if you are not listening 
carefully, could easily be mistaken 
for having been released in the late 
sixties between Sam the Sham and 
Paul Revere and the Raiders albums. 
“My Own Time” is the catchy rocker 
that would have the MC5 salivating, 
while hauntingly psychedelic “Little 
To Life” would have Grace Slick won- 
dering why she hadn’t sang it first. 
The time warp comes off as authentic 
and impassioned. My only complaint 
is the inconsistency in production. 
Whereas the first half pulls off the 
echoed low-fi howling, the latter is 
a clearer more produced sound, and 
yet Sh-Shakes manages to use both 
styles to amplify their strengths in 
different ways. (Chris B) (Sh-Shakes. 
bandcamp . com) 

SHOTO - Shoto 

Hailing from Michigan, Shoto are a 
sludgy, at times math-y, three piece. 
I can’t quite nail down the sound. 
Barking vocals, heavily distorted gui- 
tar and bass. Sounds fucking heavy. 
I like it. Hey it’s got a bit of a Melvins 


feel too. (Francisco R.) (shotoband. 
bandcamp . com) 

SLUGBUGS - Electronic Backtalk 
CS 

This tape is crazy good. It’s stripped 
down punk layered with synth. It 
could almost be categorized as no 
wave, which is a sub-genre I think 
most bands are scared to venture 
into but SLUGBUGS capture it and 
make it their own. Washed out vo- 
cals and just that muddy noise rock 
sound. It doesn’t surprise me that 
they come from Columbus because 
there is something about Midwest 
punk and hardcore I think the coasts 
don’t have, and I think it’s the feeling 
of desperation. Reminds me mostly of 
a more raw, mid tempo End Result 
or Le Shok. I expect something killer 
from this band in 2016. (Eric Wally) 
(slugbugs .bandcamp . com) 

SLUGBUGS - Wanna Be Slugbugs? 
CS 

This is some lo-fi, super fuzzed out 
synth punk from Columbus, Ohio. 
The four tracks fly by in less than 
five minutes even though none of the 
songs reach breakneck speeds. Most 
of the songs teeter on the edge of fall- 
ing apart, but they end too quickly to 
fully unravel. I like this lots, especial- 
ly when the pace picks up and the 
guitar jumps to the front of the mix 
in “Parasox”. My only real complaint 
here is I wish there was a lyric sheet 
or an insert. (Paul S.) (slugbugs. 
bandcamp . com) 

SOFT SHOULDER - Stair EP 

This is a wild-ass record. The A-side 
is two different renditions of the same 
droney-no-wave song connected by a 
“Junk Interlude,” which reminds me 
of the ‘tweeners from Refused’s The 
Shape of Punk to Come. The two ver- 
sions of “Stair” are extremely simi- 
lar, only the second features a little 
slimier pace and some squeeky horns 
towards the end. The second version 
also cuts off at an odd time, which 
prompted me to confirm online that 
it was by design and not a pressing 
error. The B-side is where it gets ex- 
tra bizarre. It starts off with a pret- 
ty straight forward moody garage 
rocker and then jumps into a drum 
machine and synth powered happy 
birthday tune dedicated to a 5-year 
old named Iggy. There are some good 
moments here, but there far more 
head scratchers that make me think 
maybe I don’t get it. (Paul S.) (Gilgon- 
go/ Weird Machine) 

SOFT SHOULDER - “Von Guts / 
Von Guts” 45 

Appealing minimal retro looking cov- 
er, two different versions of the same 
insane noise with Kurt Vonnegut lyr- 
ics (get it?), not that you can make 
them out. Loud, heavy, freeform no 
wave I guess? Screeches, echoes, 
clanks, feedback, silence, stun gun 
sounds, super intense and weird. I’m 


into whatever this is. (Alix C.) (Delib- 
erate Indifference) 

SOUNDS OF THREAT - Creature of 
Habit CD 

Sounds of Threat from Las Vegas are 
pretty bare bones melodic hardcore. 
Nothing really stands out. It ain’t 
bad, but it ain’t good, know what I 
mean? Pretty forgettable, but good ef- 
fort? (Scotty K.) (Squidhat) 

SOUP MOAT - Enjoy Your Hobbies 
EP 

Being passionate is one of the cor- 
nerstones of punk. Many bands find 
this passion in politics, doing or not 
doing drugs, or in a buildup of pet- 
ty griefs. Soup Moat is one of those 
rare punk bands that put all of their 
passion into not giving a fuck. Heavy, 
weird, and twisting stoner-rock with 
major post-hardcore touches. Think 
F.Y.P., Rad Payoff, and Child Bite 
had a gross baby. The 7” included a 
hand stapled lyric book with doodles, 
sharpie stains, and pictures pasted 
from nature magazines. Put Soup 
Moat on your radar. (Nathan) (Triple 
Eye Industries) 

SPACE WOLVES - The First Year 
CS 

Now this is quite the cassette. 50 
songs, one cassette. Space Wolves 
deliver a timeless sound of rock dat- 
ing back to ‘50s/ ’60s to modern day 
with their twist on it. At times some 
songs remind me of early Blink 182 
and at other times I get the feeling 
of the Beach Boys. Maybe what I get 
most of all though, the bare bones is 
the Monkees. It’s got that jangly gui- 
tar, some tambourine salt and pep- 
pered through and a soft voice remi- 
niscent of Mungo Jerry. If this band 
had existed in that era they probably 
would have been in black and white, 
but in 2015 where everything is HD, 

I can’t really get into it. I’d rather just 
listen to those other bands. But that’s 
me. This is definitely a niche band 
that has a place for some people. It’s 
worth a listen, and I admit at some 
points I was shaking my foot along to 
the songs. I might not have the Gen- 
eration X attention span though to 
make it through the cassette again. 
(Eric Wally) (Ut) 

SPACE WOLVES - VCS 

What is this band? Why is it so 
catchy? I was trying to be in a lousy 
mood and this is seriously cramp- 
ing my style. Space Wolves are bor- 
derline surf-y, but not quite — there’s 
something about them that’s defi- 
nitely summertime music though. 
It’s obscenely catchy, driving, and 
very poppy but without being cheesy. 
The guitars are mostly clean and 
there’s what sounds like a liberal use 
of xylophone on the first song, but I 
assume is a keyboard. It’s almost like 
if the Thermals and maybe Ted Leo 
got together to try to write a ska-less 
soundtrack to a sequel for the mov- 


ie Brink (the one about rollerblading 
from the Disney Channel? That’s 
a universal reference right?). Even 
when the tone is a little bit darker 
sounding, like on the song “Storm- 
trooping,” it’s still pretty upbeat 
stuff. The key to this tape, I think, is 
that only two of the tracks break the 
two minute mark, one of them by a 
mere single second. The brevity of the 
songs makes you just want more and 
encourages repeated listening. I like 
this very much. (Jim G.) (More Power 
Tapes) 

SPENT FLESH - Deviant Burial 
Customs EP 

It’s refreshing to hear some punk 
that doesn’t try to fit into some sort 
of subgenre and not deviate from it. 
Spent Flesh from Philadelphia does 
their own damn thing and it’s got 
some tight results. There are a lot of 
different influences on the surface, 
spazzy hardcore, thrashyness, pop- 
py riffs juxtaposed with straight up 
noise. Sometimes it even sounds like 
early Melt-banana, but they allow 
themselves to be their own entity. Ex- 
cellent use of sound clips and noise 
tracks to fill everything out. (Scotty 
K.) (P. Trash/ Rocks tar) 

SPIKE & THE SWEET SPOTS - 
Strange Breed LP 

Although this is Spike & the Sweet 
Spots vinyl debut, it seems like 
they’ve been kicking about for a while 
now. Regardless, this record is sol- 
id. Falling musically somewhere be- 
tween stripped down rock, ‘60s R&B 
ballads, and the slower folky jams of 
bands like Velvet Underground, all 
the songs on here flow together real- 
ly well and create a complete sound- 
ing record start to finish. (Tomek S.) 
(Randy) 

STATEN BRINNER - Punk Pd 
Svenska EP 

The press release that comes inside 
this very glossy 7” describes “straight 
and simple punk that goes straight to 
your gut feeling.” Entirely accurate, 
it’s all very straight ahead here. Some 
guys, doing the rock and roll, doing 
the guitar solos, doing the restrained 
shouting, everything just how it 
should be, sounds like it was record- 
ed somewhere very nice, very clean, 
a song about the good old USA, very 
ironic, good, okay, this is a blessedly 
short record I only didn’t fall asleep 
to because I was reading the English 
lyric explanations provided on the in- 
sert. Their self-aware notes: “What is 
a punk band without a song criticiz- 
ing the US?”, “You can have as many 
Discharge patches as you want, but 
you will still eat pizza and watch TV 
every weekend” — are extremely en- 
dearing, but unfortunately I found 
this to be pretty bland whatever nor- 
mal rock’n’roll, although “Mitt Ar 
Ditt” is a catchy phrase which just 
about translates to a catchy song. 
Well done for what it is — too well 


done for me, but I can only picture 
them playing giant shows packed 
with enthusiastic PBR’n ’denim guys. 
(Alix C.) (Luftslott) 

STEPHEN BEEBOUT “Hotel Eddy- 
stone” 

One man acoustic ballads, really not 
much more to say about it. Good vo- 
cals, but musically it’s pretty bland. I 
could hear these songs being played 
over the credits of some sappy love 
story movie or at some wonky coffee 
shop. (Tomek S.) (Urban Scandal/ 
stephenbeebout.bandcamp.com) 

STILETTO BOMB - In The Dark EP 

The new outfit of former members of 
the Prozacs and Uncomfortables falls 
into the very well worn pop punk path 
following the sound of bands like Bad 
Religion, Screeching Weasel, and the 
Dickies, bringing very little new the 
equation. That being said, if that is 
up your alley they are fast, catchy, 
and melodic. The opening title track 
is just over a minute long and instru- 
mental with all the dramatic guitar 
flourishes of an Iron Maiden song, 
but seems oddly disjointed from the 
catchy punk tracks that follow it. The 
strength of this EP lies largely in the 
male /female vocal trade offs, which 
do well to break up the monotony of 
snotty punk vocals that seem to over- 
whelm a genre so notoriously satu- 
rated by men. This is probably best 
utilized on “Fight the Fight,” an up- 
beat call to arms fight song full of all 
the “whoa-oh-ohs” and “Oh-ay-ohs” 
necessary to grow in your brain like a 
tumor. (Chris B.) (Moos ter) 

THE STOPS - Nameless Faces LP 

At first I was worried that I wouldn’t 
like this record even though I wanted 
to, but I was ultimately won over by 
the sheer cohesiveness of it. Lyrical- 
ly, the album is pessimistic but very 
clever. The Stops make good use of 
all five of the band’s members and 
the result is very fleshed out, steady, 
and complete melodic punk. Maybe 
a little harder and darker version of 
the Soviettes. (Anna W.) (Dirtcult/ 
Sabatoge) 

THE STOPS - Wait for Today EP 

I was very excited to get this record in 
my review pile! The Stops play a style 
of mid-tempo punk that lands some- 
where between the Avengers and the 
Observers. The layered vocals sound 
great, and the big bass sound and 
well placed guitar leads have hooks 
that sink in deep. I think it’s tough 
to play mid-tempo punk that is still 
urgent and interesting, but that’s not 
a problem here. This one is the cream 
of the crap. Highly recommended! 
(Paul S.) (Residue) 

STRAIGHT ARROWS - Rising LP 

Ready your tambourine (and doober). 
This is catchy psych/ garage with re- 
verb soaked snotty vocals. It has a 
home recorded/ live feel. Makes me 


wanna quit my job and do drugs. 
For fans of the Nuggets comp and 
Eddy Current Suppression Ring (a 
lazy comparison I imagine they hear 
often). Best of the bunch this time 
around! (gaybobz) (Rice is Nice) 

STRANGE FIRES - Walkabout CS 

The computer broke down while I was 
finishing these reviews. Now I’m writ- 
ing them all over again on my “smart” 
phone. Fuck. I don’t have to hear this 
to remember what I wrote. Just un- 
listenably bad. Monotone talky vocals 
with tired repetitive lyrics. Like the 
late ‘80s vomited. Like he’s not sure 
which Captured Tracks label band to 
emulate. The only song I could make 
it through was the instrumental. Sor- 
ry not sorry, (gaybobz) (Shake!) 

THE SUBTRACTIONS - It’s Exposed 
EP 

Every song on this 7” is good enough 
to deserve a slot on a Killed By Death 
compilation. It’s actually surpris- 
ing it never landed on one; therefore 
major props to HoZac for digging up 
this snot rocket for release this year. 
Right before hardcore broke the Sub- 
tractions seem like they were paving 
the way for punks in Fresno, CA. The 
band existed for a quick year and 
then dispersed, perhaps from feel- 
ings expressed in their song “Fres- 
no’s Dead” (Chris C.) (HoZac) 

THE RUBS - The Rubs Are Trash 
LP 

The Rubs may be trash, but the Rubs 
are also definitely rock’n’roll! Blown 
out, stompy, trashy, Chuck Berry 
tinged, Beatles hooked, and Greg 
Cartwright soaked, maximum R&B 
for the post-hardcore generation. Do 
you got a buncha Estrus, eMpTy, Rip 
Off, Bag Of Hammers, Goner, and 
HoZac records in your collection? 
Well, you better find, jam, and file 
this record in your collection ASAP! 
(Ray) (Dumpster Tapes/Tall Pat/ 
therubsaretrash.bandcamp.com) 

THE SUEVES - Liquid Hounds 45 

This EP from a loose as hell rock’n’roll 
band from Chicago is killing it for 
me. Only two tracks on this and both 
are great. The A-side song “Liquid 
Hounds” is my favorite with its killer 
hook that is used through the whole 
song. Everything about this record 
has a loose, amateur feel to it but in a 
good way. Both songs start with brief 
talking and possible false starts. It 
feels like they hit record and didn’t 
edit out the stuff before they counted 
it off, and it adds to the carefreeness. 
Snotty as fuck vocals with just the 
perfect amount of reverb. Great de- 
but that hopeful doesn’t make them 
sell-out and open for the Black Keys 
or whatever shit mainstream mu- 
sic calls rock ‘n’ roll nowadays. Best 
thing I reviewed this issue by far. 
(Nicolai) (HoZac) 


SUPERCRUSH - I Don’t Want to Be 
Sad Anymore /How Does It Feel (to 
Feel Like You)? 45 

This sounds like Sugar’s File Under: 
Easy Listening. Straight up. The vo- 
cals are less compelling though. It’s 
well executed guitar pop music. Un- 
fortunately, it is way too much that... 
Everything is perfectly in its place 
including the denim-clad bubble 
blowing “model” on the cover with a 
pin that just says “California.” I hate 
to be negative about something so 
harmless, and while it definitely has 
a sort of timeless appeal, this record 
is emotional paint-by- numbers. It 
says nothing and does nothing for 
me. Meanwhile, I still thoroughly en- 
joy FU:EL. (Jim Z.) (Debt Offensive) 

THE SWITCHBLADE KID - “BPW / 
Elm” 45 

Guy has a deep nasally voice and 
sings in an almost vampy croon, con- 
sidering how stripped down the sur- 
roundings are. I love how the guitar 
sounds on “BPW,” classic jangly/ 
twinkly/ bright indie pop sound. In 
fact both of these songs are lo-fi mel- 
ancholy dreamy pop numbers, but 
then dude’s vocals make it sound 
more like contemporary indie rock 
and it kills it a little for me; it’s al- 
most jarring when they first come 
in, but they aren’t mixed so high you 
can’t get over it. This is a guy from 
Memphis’s solo project, if you’re into 
the whole life story David Copperfield 
thing. I had a weird moment during 
“BPW” in which I became momentar- 
ily convinced the guy was singing, in 
a sad down tempo diguise, the vocal 
melody and perhaps even lyrics to 
“Silver” by Echo and the Bunnymen 
and I actually had to start the record 
over again to reassure myself that 
it wasn’t the case. This has already 
grown on me, which is impressive 
over the course of about six minutes. 
(Alix C.) (Miss Molly Music) 

THE SWITCHBLADE KID - For All 
the Sad Bastards LP 

This aptly-named collection of 
B-Sides from 2002-2012 is, very 
much, for all the sad bastards. The 
collection of post-punk tracks has 
the gloomy, heartbroken feel com- 
mon in much post-punk, but with 
heavy digital compression instead 
of tape noise. A few tracks feature a 
lonesome harmonica, which serves 
to emphasize the sense of alienation 
brought about by this record. This 
album pairs with cold, windy weath- 
er and mulled cider. (Ashly M.) (Miss 
Molly Music) 

THE SWITCHBLADE KID - Switch- 
blade 3 EP 

Stanley Liebowitz Powderkeg, or 
SLP for short, was the frontman for 
the Snot Rangers. He brought me 
on stage and said, “Benny, life is a 
sneeze!” Then proceeded to give me 
a wet- willy at the Fulcrum Art lofts 


in East Philly (I know you have been 
there). Anyway, I knew he did it out 
of love since we both laughed about 
it both on and off. This record has 
childlike fun moments mixed with 
those lo-fi overdrive /distortion remi- 
niscent of Johnny Ramone’s Mosrite. 
It’s great powerpop — think of a faster 
Nerves, with snotty fun sing-alongs 
and kickin’ changes. The artwork 
and packaging is pure eye candy, 
cartoon rockers on the cover, and the 
vinyl looks like a classic 45 with a 
bright yellow RPM Adapter on cherry 
red vinyl, always a plus! Super fun 
and worthwhile, but you have to al- 
ready have a love for power pop and 
garage, like any goodhearted person. 
(Ben Eads) (Jukebox) 

TANG SOLEIL - Outboard Sensory 
Meridian Response LP 

Garage rock is a helluva drug, and 
Tang Soleil is some uncut shit. Tang 
Soleil is definitely a band that is trying 
to recreate a time and a place. That 
time and place is the second when 
garage rock took one step past “weird 
for fun” and one step into dangerous. 
For over ten years now Dusty Medical 
has been the very sharp, psychedelic, 
and old school standard of Midwest- 
ern garage rock and Tang Soleil are 
no exception. However, compared to 
most of their contemporaries, they 
are a step beyond. The singer is fan- 
tastic. He takes his voice wherever 
his momentary instinctual impulses 
take him, and the instrumentals ar- 
en’t much different. If this were the 
Muppets, this would be a band full of 
Animals. That being said, it’s not for 
me. It’s out there, far out there, and 
for me it’s so far out its lost the train 
of thought. The band dances around 
the idea of a melody more than they 
stick to playing it, and there is a bit 
too many audio collages and sonic 
weirdness filler. But if you are look- 
ing for something truly weird, Tang 
Soleil is here for you. (Nathan) (Dusty 
Medical) 

TERRA - Couldn’t Save This CS 

Really good, driving post punk that 
remembers to write a riff and a song. 
The vocals are reminiscent of Devo. 
They strike me as kind of a punker 
the Cars for some reason. The first 
song “I Fold” really nails it, an ear- 
worm for sure. It sounds like some- 
thing I’ve heard, but I can’t say exact- 
ly what. Four solid, concise, mid to 
up-tempo songs had me listening all 
the way through, and then starting 
it over again. This’ll be going in my 
collection. (Chris F.) (Shake!) 

TIGRESS - Demo 

Fuxk! This singer is pissed! She 
sounds like she’s yelling at society like 
it’s an overcrowded rush hour cross- 
town bus on a hot summer day. The 
kind of angry you get ‘cause people 
are just too close to you, and it’s just 
too hot, and you’re just too sick and 


tired of the world’s bullshit. Plodding 
metallic guitars, thumping bass, and 
straight forward drumming. Hard- 
core for stomping around. This is ex- 
actly what growing up as a punk rock 
person of color in the north burbs of 
Chicago feels like. “Fuck you! I don’t 
care!” Soon to be released physically 
via Not Normal Tapes. (Ray) (tigress- 
chicago . bandcamp . com) 

TOUPEE - Leg Toucher LP 

I love that the vocals aren’t screamed 
the whole time but alternate with 
shouting and actual singing and 
eerie incanting and then when the 
screams do show up, they’re actu- 
ally scary, like screaming should be. 
Some of this record is spaced out and 
slow and creepy, some of it is fero- 
cious noisy punk, all of it sounds 
really good on this recording, which 
isn’t obnoxiously polished but ex- 
tremely clear and I think helps bring 
out some stuff that might get lost or 
squished together live. Creepy, pret- 
ty, harsh and fairly short, and “Leg 
Toucher” is a great name, it’s all 
working for me here. (Alix C.) (Mon- 
iker) 

T.R.S - Better Out Than In CD 

:)! This is what my face looked like 
when the first song started! Fast 
drums, angry bass, guitar feedbacks. 
This is fast and angry hardcore 
punk. Aggressive, ugly, and dirty! 
Reminiscent of ‘80s hardcore. I don’t 
know where these guys get all this 
raw energy, maybe they really do eat 
rat soup and that’s where they get it. 
Either way, I’m happy they do it be- 
cause of the 1 8 crazy thrashy songs I 
just listened to. Fucking amazing! 18 
songs that don’t go over two minutes. 
That’s fucking awesome! I bet these 
guys have bad ass shows! I would 
love to go if they ever come here from 
Australia. I don’t know if they’re 
planning on it, but I’m planning on 
keeping this shit. I want more! (Dan- 
iel B.) (Self-released) 

THEE TSUNAMIS - Saturday Night 
Sweetheart LP 

Bloomington, Indiana’s Thee Tsuna- 
mis sound like a band that would 
have the word Thee in their name, but 
that’s not a bad thing. Garage-rock 
with doo-wop influences and a touch 
of psych and poppunk. The singer/ 
guitar player’s articulations are very 
dynamic and lend a lot of personality 
and interest to set it apart from being 
just another garage rock band. Ev- 
ery amount of varying reverb seems 
perfectly placed as well as the slinky 
guitar solos and essential back-up 
vocals that induce that doo-wop vibe. 
If the tough broads from the Shan- 
gri-Las had actually played instru- 
ments and did a little experiment- 
ing with psychotropics, this is what 
I hope it would sound like. Should 
come with a warning label that reads: 
put this on when you get home from 


the bar with some rando and you will 
be made out with. (Kate H.) (Magnetic 
South) 

TORSO - Sono Pronta a Morire LP 

Ripping tunes from Oakland and 
Italy (by way of Oakland). Eleven 
tracks of pissed, modern hardcore 
with some of the best riffs I’ve heard 
in years. Fast, raw, with whiplash 
inducing changes. The album closer 
“Solutions According to the Opulent” 
wins the award of being their most 
epic-ly long song by clocking in at 
a whole two minutes and seventeen 
seconds. The band starting as a proj- 
ect in 2013 with the goal of writing 
and recording a demo, and playing a 
show, during drummer Giancomo’s 
visit to the States. With that mission 
accomplished (see the resulting 3 
Pezzi cassette release), they went on 
to tour Europe, Australia, as well as 
all over the US. Now that Giancomo 
is living in the Bay, we get the plea- 
sure of this amazing full length. With 
time and room to breathe, the songs 
on this release fulfill the promise that 
their short tape release made. Once 
you get past how sick Ethan’s vocals 
sound on this recording (whatever 
slight effect that’s been put on them 
pushed them over that line between 
good and great) the poetically nega- 
tive lyrics grab and keep you. For a 
band that’s straightedge and vegan 
(there’s a woman being burnt at the 
stake on the cover — the stake being 
a huge “X”, and the “xvx” tagged on 
to their name for their Bandcamp 
address) the lyrics never directly 
dwell on those politics. It seems like 
Ethan’s got a wider problem with hu- 
manity than just the politics of per- 
sonal consumption. Just look at the 
first line of “No Commonality” — “You 
have a lot of things to say, but you’re 
never speaking/The only thing we 
have in common is that we are both 
fucking breathing.” Fucking , same. 
Also seeing this band live is one of 
the few things that make living on 
Punishment Orb Earth bearable. 
I caught them in the basement of 
Ranchos Huevos and when the PA 
crapped out about three songs in, 
Ethan just screamed the vocals at 
the crowd that was wall to wall mosh- 
ing and stood in front of the drum set 
literally conducting the pit. This is a 
band and a record you can actually 
get behind. Don’t be a dummy, pick 
this up. (Ray) (Agipunk / Sorry State) 

TRAP - Demo 

French hardcore punk that teeters 
with some old school metal guitar 
tone and vocals. The art for this is 
awesome, it’s a cartoon crustacean 
punk guy about to punch a hardcore 
bro in an OFF! shirt in the face. Noth- 
ing fancy here, just straight ahead 
1-2- 1-2 punk rock for you to lose 
your shit in the pit too. (Ray) (traaap. 
bandcamp . com) 


TWIN CRYSTALS - Child Life CS 

Genre flopping Amphetamine Rep- 
tile rock from Vancouver (I ended 
up with all the Canadian bands with 
synth this time around??). An amal- 
gamation of ‘90s influences — driv- 
ing pigfuck guitars, and the singer 
sounds like Perry Farrell from Jane’s 
Addiction. My guess is this band is 
more dynamic and intriguing live. I 
imagine slithering around the floor in 
a dank basement. If they came to NY 
I would book them with Lilith Velkor. 
(gaybobz) (Shake!) 

TWO HOUSES - Disappointer EP 

Four laid back, indie rock songs 
on this release. The first two tracks 
sound fairly similar to one another 
while the second half of this 7” has 
some funky rhythm changes. The vo- 
cals range from pretty clean singing 
style to screamed parts depending on 
how the song is flowing. You can tell 
everyone in this band knows what 
they’re doing. If you dig Jawbreaker 
type bands then you’d probably enjoy 
this. (Tomek S.) (Let’s Pretend / Rad 
Girlfriend) 

UFUX - You Look Dark EP 

Fuk, these guys rule. This record 
sounds like what you would hear 
walking through the hallways of 
a seedy BDSM club in New York. 
Pissed, but also grandiose, UFUX op- 
erate between noise rock and sludgy 
punk. It’s heavy and hypnotic but 
also driving enough to keep things 
well-paced. Can’t wait to hear more 
from them. (Chago) (Jethrow) 

VACATION - Non-Person LP 

Initially, when I saw Vacation in 
spring of 20 1 5 with a new lineup I was 
sad. I loved 2013’s Candy Waves, and 
I wanted to see them build off of that 
foundation. . . well fuck if I was wrong. 
They took everything a step further 
and into uncharted territory. The 
result is 100% unfuckwithable. This 
is exactly what I want from a punk 
record — noise and insanity, samples 
and feedback, poetic self-reflection 
with scads of disgusting imagery, 
and general musings about non- 
life with overwhelming contempt for 
most everything through our desper- 
ately uneasy times — all held together 
by the catchiest hooks and a punchy 
merciless rhythm section. It’s alarm- 
ing how thoroughly comforting I 
find a record so full of anxiousness 
and alienation. Vacation has a sim- 
ilar sound to Jay Reatard — blasting 
closed hi-hats and melodious dis- 
cordant guitars, however, I wouldn’t 
even relate the two if I weren’t trying 
to give a thorough description of the 
music here. The ultimate takeaway 
is very different, and I think where 
at his most compelling Jay Reatard 
emits the feeling of a troubled mad- 
man finding some twisted solace in 
his own unraveling, Non-Person is 
more like the crafted soundscapes of 


a band of madmen who are learning 
how to harness those potentially de- 
structive thoughts... and put them 
to better use. Hands down, album of 
the year. (Jim Z.) (Don Giovanni) 

V/A - No Stress CD 

This compilation is interesting: it’s 
pretty much half pop-punk and half 
hardcore punk. Personally speaking, 
I am into about 10% of pop-punk I 
hear. Of that said 10%, I am a huge 
fan of Fuck You, Idiot. Their sound 
and recording is inherently ‘90s pop- 
punk, especially like stuff on Lookout! 
Records, but more updated. I love the 
bands that have ‘80s hardcore style 
riffs but still lots of melody. Kate’s 
vocals are melodic and vulnerable 
yet still punk as fuck, this combined 
with hilarious and smart lyrics make 
this band truly different. I can’t stop 
listening to their record and someone 
seriously needs to put it out on vinyl. 
It is so cool to see Chronic Seizure on 
any kind of release because I have so 
many great memories of them ripping 
it up every show years ago in Chica- 
go. Warrior Tribes’ overblown grunty 
punk is satisfying, while Pink Eyes 
blend of early emo/screamo and 
confrontational post-punk is unique 
and very well-executed. Venom Lords 
have a pretty catchy song at the end 
too. (Chago) (Undergroud Communi- 
que) 

V/A - CRYSTAL METHODIST / 
OLDE TIGERS / SHITTY FRIENDS/ 
STOPLOSS - 4-Way Split EP 

On this this 4-way split Stopless and 
Crystal Methodist best grabbed my 
attention. Crystal Methodist plays 
a kind of moody thrash punk that 
would fit in on Youth Attack if it were 
more frantic or a little less predict- 
able, and Stoploss sound like they 
grew up on a steady diet of fast ‘80s 
American hardcore. Shitty Friends 
and Olde Tigers each contribute one 
track to this record, and both bands 
incorporate heavy rock riffs and 
screamed hardcore vocals. The most 
striking aspect of this was the overt- 
ly phoned-in packaging. It features 
pixelated clip art of teeth and skele- 
tons, photoshopped faux ink splotch- 
es, and on the back they printed but 
never filled in a space to display the 
limited pressing info. I will say that it 
is exciting that these bands all come 
from small towns that punk typical- 
ly passes over. Pick this up if you’re 
curious what’s going on in the rural 
Northeast. (Paul S.) (Pine Hill) 

V/A - Crazy AVs: Indiana Punk & 
New Wave ‘76 - ‘83 CS 

In a time where in the past year 
countless bands have garnered no- 
toriety from ripping off Suburban 
Lawns, these are the bands that were 
and always will be more monumental 
and important and worth remember- 
ing. This tape was compiled by Time 
Change Records and this particular 


tape release was put out by Bloom- 
ington label Magnetic South. Fea- 
turing many bands that appeared 
on independent Bloomington label 
Gulcher Records’ 1981 compilation 
Red Snerts - The Sound of Gulcher (a 
record that is very dear to my heart), 
but features different tracks entirely. 
This tape is full of songs from quint- 
essential Indiana punk bands (focus- 
ing on ones that played at Crazy ATs 
in Indianapolis), like the Gizmos, Dow 
Jones and the Industrials, and Zero 
Boys (duh). It also includes the Pan- 
ics, the Jetsons, Dancing Cigarettes, 
and Amoebas in Chaos as heard on 
the Red Snerts comp. What makes 
this tape worth checking out is that a 
few of these tracks are previously un- 
released and it includes some more 
unexpected/ lesser-known bands. 
Some of my favorite tracks are “Born 
Too Late” by Video Kids, a song about 
feeling anxious and out of touch, and 
“Feelings of Love” by The Obvious, 
which sounds like it could be a lost 
Blondie demo. (Ariel M.) (Magnetic 
South/Time Change) 

V/A - Feral Kid Records Mixtape 
Volume IICS 

The presentation is neat; printed 
cardstock j-card, typewritten tiny 
tracklist, screen-printed on the plas- 
tic case. It could chill on the sound- 
clips (one at the beginning and an- 
other a few songs in), but otherwise 
the transition between songs is nicely 
done and leveled out. I can tell not all 
the bands would be to my personal 
taste and goes from sassy post punky 
stuff to straight up punk, some in- 
die, even some surf and all basically 
makes sense together. A well-round- 
ed sampler with some solid stuff for 
whatever floats your boat. (Bee T.) 
(Feral Kid) 

V/A - It Came From Plan-It-X LP 

“If it ain’t cheap, it ain’t punk!” and 
the gatefold jacket for this record cer- 
tainly doesn’t look cheap, however 
this release was completely crowd- 
source funded which I guess is pretty 
punk. That seems like a great way to 
put out a record but I have doubts 
that it would work out too smooth- 
ly without the widespread popularity 
and loyal fanbase that Plan-It-X has. 
Most of these songs sound like ‘90s 
emo/indiepop as opposed to the folk- 
punk, fiddlin’ Defiance, Ohio or This 
Bike Is A Pipebomb style bands that 
I associate with Plan-it X Records 
when I’m forgetting how many crazy 
awesome, diverse bands they’ve put 
out over the years. There are cou- 
ple songs reminiscent of that sound, 
like the Ghost Mice track. Japanther 
pays a nice tribute to the late Sa- 
mantha Dorsett’s band, Peanucle. 
It is also paced with a few autobi- 
ographical story songs by solo artists 
in that style of early the Mountain 
Goats. If I had one thing on my to-do 
list after hearing this comp it would 


be to check out a live show of the 
keyboard-based dance pop band on 
here, Terror Pigeon. Their unforgiv- 
ing positivity and energy seemed like 
a reprieve from some of the whine on 
this record. Would recommend for 
lovers of cutesy campfire songs and 
awkward-rock. (Kate H.) (Plan-It-X) 

V/A - Marcy/Coma Regalia/Moth- 
light/Flesh Born 10” 

I avoided listening to MARCY until 
now because I was afraid they’d fall 
into the nice guys /bad band trap. 
Screamo’s a hard genre to pull off. 
I saw more than a lifetime of bad 
screamo bands 10 to 15 years ago. 
You have to know that this is the big 
build up to me telling you MARCY 
rules, right? Well, they do. Sounds 
like SWING KIDS and ORCHID, to 
these ears. COMA REGALIA fit well 
next to MARCY. Their songs are a 
little more straight, but that’s fine 
by me. MOTHLIGHT’s first song is a 
mess. It’s so all over the place that you 
can’t latch on. The second one’s bet- 
ter, but the pained vocal breaks are 
embarrassing. FLESH BORN leans 
a bit more toward metal and are the 
least distinct of the four. Don’t let my 
old man grumpiness deter you. This 
is a solid record. Maybe if there were 
bands this good in 2002 I wouldn’t be 
so jaded? (Dan A.) (Middle-Man) 

V/A - Shake Sampler CS 

From what little I can gather, Shake! 
Records has set out to establish it- 
self as British Columbia’s answer to 
Burger both aesthetically and prac- 
tically, as this seems to be a largely 
cassette based label. Anyway I think 
this 36-track sampler is a free down- 
load but there seems to be little here 
worth one’s time as these bands have 
not yet figured out what they’re try- 
ing to say nor how to say it effective- 
ly. At their best moments the Shake! 
roster manages to pull off pale imita- 
tions of various sub-genres of thirty 
years ago but at no point will you find 
yourself sitting up and saying “Wow! 
Who’s this?” (Marmy) (Shake!) 

V/A - Sweet Times Vol. 3 EP 

This is a four song split from a la- 
bel called “Who Can You Trust?” 
which, from their website, seems to 
put out psych, acid, and proto punk 
stuff. It looks like their website has 
some disclaimer about the label but 
it is all in German so I have no idea 
what it means. Anyhow, the music. 
“Sad Eyed Susan” by Sonic Love Af- 
fair: Definitely some New York Dolls 
proto-punk glam rock-n-roll influ- 
ence. Quick pentatonic guitar licks 
throughout. “The Howling Woods” by 
Pastor: Blues-based hard-rock remi- 
niscent of Graveyard with a fun tem- 
po change (from driving to sludge-y) 
halfway through. “This Fire” by Wild 
Honey: More Graveyard reminiscence 
with a wanky pentatonic guitar solo 
thrown in the middle. Unfortunately 


the mega-layered vocals take away 
from the devil-horns hard rock that it 
seems they were going for. “Hypermo- 
tion” by Death Alley: Uptempo hard 
rock. Think Spinal Tap’s “Tonight I’m 
Gonna Rock You Tonight” or most 
KISS songs with early Me tallica- style 
vocals (back when James Hetfield ac- 
tually sounded raw and raspy). (Nick) 
(Who Can You Trust?) 

VASTATION / WAR/ /PLAGUE - 
United In Darkness split EP 

War/ /Plague plays pretty fun crusty 
hardcore. Vastation plays riffy bull- 
dozer death metal. War//Plague 
covers Totalitar. They say you can’t 
judge a book by the cover, but I feel 
like this split is exactly the sum of the 
parts. (Ed B.) (Organize and Arise/ 
Profane Existence) 

VEIL - Demo CS 

The punishing post-punk that Veil 
delivers is sleek and sophisticated, 
but with the same underbelly of St. 
Louis grime I have known and loved. 
It’s not a far cry from the craft Ash- 
ley Hohman already mastered with 
bands like Self Help and Doom Town 
in years past, but darker. Some of the 
riffs sound like they could have been 
Shaved Women songs that got the 
chopping block (they share the same 
guitarist) but with vaguely crust 
vibes. Ashley’s haunting, operatic vo- 
cals are a highlight of this demo, and 
kind of makes this band sound like 
a ghost singing for a Nausea/ Dead 
Moon supergroup. (Ariel M.) (self- re- 
leased) (veilveilveil . bandcamp . com) 

VIDEO DUCT - Anti-Human Hate 
CS 

At the onset, each of these riffs is 
simple and straight forward. But as 
they repeat, instead of becoming bor- 
ing the tension and aggression some- 
how manage to mount exponentially. 

I find myself getting almost anxious 
and claustrophobic wondering when 
it’s going to finally break. Often it 
never does. The vocals are rudimen- 
tary but fierce — a totally appropriate 
compliment to the music. There are 
peaks and valleys on this tape, but 
overall it’s engaging, visceral stuff. 
This is punk at its most basic, it’s 
most primal, and it manages, as is 
the case with much of the best hard- 
core punk, to be greater than the 
sum of its parts. (Jim G.) (High Fash- 
ion Industries) 

VIOLENCE CREEPS - On My Turf 
EP 

Best band in the Bay right now. Plod- 
ding, angry, sinister, but never too 
serious. It’s also great how much 
this record does the band’s live per- 
formance justice. Watching Violence 
Creeps is a lot like listening to them: 
you’re kinda uneasy, kinda confused, 
kinda scared, but completely stoked. 
Completely disconcerting and very 
explosive. I saw them open for Black 


Flag (of all people) in San Francis- 
co, and when Amber jumped off the 
stage and prowled the crowd, every- 
one moved as close to the back wall 
as they could. Their drummer wore 
an amazing shirt that had a de-con- 
structed Flipper fish, with the Bars on 
it, and above that had the word Nir- 
vana scrawled. It bummed Greg Ginn 
out, but not enough that he didn’t 
sign the band’s Frisbee when asked. 
Go see them play a living room or a 
basement to get the full experience. 
If this band was from somewhere in 
the Midwest like NWI or St. Louis or 
Kansas City the internet hype ma- 
chine would be shitting themselves 
about this record. Get this and let the 
violence creep into your home. (Ray) 
(violencecreeps . bandcamp . com) 

WAVELESS - Waveless CS 

I thought I had an idea about what 
this tape might sound like when I 
looked over the artwork. Distort- 
ed, stretched images with elongated 
wavy text gives way to music that 
matches. This is dreamy, mid-paced 
to slow pro-reverb rock with a ten- 
dency towards enveloping heaviness. 
That’s not to say there aren’t hooks — 
there are and they’ll stick with you 
after the first listen. This reminds me 
of Creepoid in that I want to listen to 
it while driving through the desert 
in the middle of the night. They do 
a specific thing, but they do it well. 
(Jim G.) (wvlss.bandcamp.com) 

WOLF LUV - Wolf Luv 

What the hell is going on here?! An ac- 
tual hardcore band from Champaign, 
IL?! I stopped going to shows in that 
town around 2004 cause I thought 
all that was left were the moldy left- 
overs from Braid, Hum, and Sarge’s 
refrigerator. The last time I played a 
show there we got a keg and had to 
put it in front of the drum set in or- 
der to get people to even watch the 
bands. And this was a punk show, 
not some college party. I bet if Wolf 
Luv was around back then they woul- 
da tried to bite into it Teen Wolf- style, 
drink it all down, and then go start a 
ruckus down on Green St. This is not 
what you’d expect to come out of a 
town in the middle of Central Illinois, 
unless you’ve ever lived in a town in 
the middle of nowhere Illinois. Short, 
fast, crazy sounding, and they have 
an actual wolfman as a lead singer! 
(Ray) (wolfluv.bandcamp.com) 

WYMYNS PRYSYN - Head in a Vise 
LP 

What do we got here? Are these hard- 
core guys? Is this that “dark post- 
punk” it seems like we’re calling ev- 
erything these days? They kind of 
sound like the Wipers? Whatever, it’s 
a punk record, it sounds mean, 
dark, angular, melodic and snotty at 
the same time. Bummed out but full 
of energy! It is not my imagination 
this time: in “Wool” the singer really 


does start singing a Wire song, which 
then however degenerates into ago- 
nized screaming. A lot of the songs 
fall apart into alien synth noises at 
the end. Most excellent. Space out on 
all the art too. (Alix C.) (Drugged Con- 
science) 

THE YOLKS - Don’t Cry Anymore / 
I Wanna Be Dumb 45 

Fantastic two-song 7” from this 
split-personality Chicago band. The 
A-side “Don’t Cry Anymore” is a 
throwback to the late ‘50s /early ‘60s 
rock’n’roll ala the Everly Brothers 
or Buddy Holly, complete with jan- 
gly pop guitars and lush vocal har- 
monies. It really does sound like a 
track that could have been record- 
ed in 1960 as easily as in 2015. The 
B-side, “I Wanna Be Dumb,” fast for- 
wards a decade or so with a garage/ 
punk feel reminiscent of the Stooges 
or Ramones without sounding like a 
completely different band. Looking 
forward to seeing these guys in per- 
son to see how it translates live. (Jus- 
tin W.) (Randy) 

ZOMBI - Shape Shift LP 

Another very tripped out space-y 
electronic/ instrumental prog album 
from the Pittsburgh duo. Zombi was 
doing this John Carpenter/ Gob- 
lin/ Thief soundtrack-era Tangerine 
Dream inspired sound (and un-iron- 
ically I’d add) back in 2001. As usu- 
al they give a performance that is in 
one part from the past yet in anoth- 
er part futuristic. There’s also some 
electro-funk thrown in on “Mission 
Creep” that sounds like it could’ve 
been off a Headhunter-era Herbie 
Hancock record but this difference 
here is they take aspects of that tone 
and loop it around. Whereas “Inter- 
stellar Package” has some fantas- 
tic minimalist drumming and synth 
squalls that stretch out sections of 
“Home by the Sea” by Genesis — but 
there’s zero pretense or Phil Collins to 
be found. There’s some neat ’’bubbly” 
sounds in “Tordial Vorticies” which 
is a region of fluid moving through 
the same or different fluid aka: un- 
derwater bubble rings. The cyclical, 
mid-paced rhythms and tempo in 
this make perfect sense which seems 
like it would be a backing to an edu- 
cational short film about such phe- 
nomenon. “Metaverse” has a very 
nice, semi-sci-fi dub feel to it. The 
closer, “Siberia II” gives off a feeling 
of electronic isolation and snowy 
windswept plains and is a pretty fan- 
tastic epic — in the most literal sense 
and not like your “epic bacon ghost 
pepper Guy Fieri pubes pizza” sense). 
(Justin D.) (Relapse) 
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interview w/ DEAD FUCKING LAST RESOLUTIONS 
LIVING ROOM TYPESETTER BOYSETSFIRE BASE- 
MENT CHUCK RAGAN MODERN SAINTS 
+OFFMOUNTAINS demotape 

downpour # 002 

interview w/ ARMS ALOFT TINY MOVING PARTS 
SPORT BEACH SLANG HYSTERESE 
IRISH HANDCUFFS ZACH BRYSON 
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WWW.DETONICRECORDINGS.COM 
MELBOURNE. AUSTRALIA 


Soon, Chicago will have a 
legal all-ages venue. 

But we need your help! 

A group of volunteers in Chicago is working to open 
an all-ages, non-profit, accessible, 200-cap 
venue/performance space with additional facilities 
for community meetings and youth education. 

Please get in touch at purejoychicago@gmail.com 
if you'd like to help with planning, fundraising, graphic 
design, web design, construction, booking a benefit show, 
or anything else you think would be helpful. 







SAN FRANCISCO’S 

PUNK 


RECORD STORE 



Vinyl, Tapes, Zines 
Bought, Sold, Traded 
Open 

Noon to 8 Ivory Day 

3422 Mission St., SF CA 94110 
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• •• 


only 
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post paid 


available in black 
on white and black 
on red 
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well concealed 
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$5 Cover: A Rock & Roll Coloring Book #1 
28 pages 

In case you haven't figured it out 
from the title, this zine by Jessicka Raygun 
consists of a lot of black and white pictures 
of bands playing for you to color in. Most 
of them are photos by Andy Junk digitally 
edited to look more "sketchy," with a few 
of the original color photos included in the 
background. Overall it's a very well-format- 
ted zine, which makes it all the more disap- 
pointing that the text of the intro and back 
cover look pixilated and blends into the 
background a bit too much. For any other 
true nerds who care about this, the way it's 
assembled and stapled is pretty sweet. 
(Clement W.) (Jessicka.Raygun@gmail.com) 

A Loss For Words & Other Stories by John 
Mulhouse 

Dude, yikes. Obviously you, the 
reader, do not take "self-published" to 
mean "automatically, categorically bad," 
because here you are reading this maga- 
zine; I applaud your breadth of mind but 
recommend you reward it with something 
else. The stories and vignettes in this col- 
lection originally appeared on the author's 
photo blog, which started out as pictures 
of and historical background on abandoned 
buildings in Georgia and South Carolina, 
and which I wish he had chosen to publish 
instead of the fiction he eventually began 
to include. In the preface, Mulhouse says 
that not too many people read it compared 
to his other stuff, and "one might conclude 
that this is a reflection of the quality of the 
work, and perhaps they'd be right"— well, 
frankly, it is. They are. I am halfway through 
the book now, on Chapter 21 of 37 (!) of the 
titular story, in which a best-selling but trou- 
bled author drives his Jaguar around the 
desert thinking jaded thoughts, feels sorry 
for himself, commits murder, claims to copy 
down a Chekhov story from memory, and 
narrates what everyone orders in a restau- 
rant and how they reach for a glass of water 
and then take a sip of water and then set the 
glass back down and so forth. Needs more 
pictures. (Alix C.) (cityofdust.blogspot.com) 

Alone Together ; Together Alone #1 
32 pages 

Maybe it's the use of the term 
"mental wellness" on the cover of this zine, 
or maybe it's the disclaimer that the author 
is "not a health care professional," but for 
whatever reason it's a cool surprise that the 
writing covers a great deal more than men- 
tal health. That isn't meant to knock zines 
that are entirely focused on that subject; 
it's just cool that the advice about commu- 
nication is potentially beneficial to a very 
wide range of people. Readers looking for 
ways to seek support while dealing with 


mental illness or tips on how to help loved 
ones who are struggling can gain a lot from 
"Alone Together," but at the same time it's 
worth reading even if you're just interested 
in maintaining strong and vulnerable rela- 
tionships in general. (Clement W.) (jathe- 
ophilos@gmail.com) 

Asswipe #7 
36 pages 

As noted on the cover, this zine 
is basically one long tour diary for the au- 
thor's band Pink Pile. Most of the events 
recounted are seemingly trivial until you 
consider that they were experienced by an 
actual person who cared enough to write 
them down and assemble them into a zine— 
an appeal that a lot of other tour journals 
share. Some of these anecdotes stem into 
reflections by the author about things like 
their discomfort around giant American 
flags and the value of getting time alone 
while on tour. After mentioning an in-van 
debate about the merits of Pork Magazine, 
the author follows their explanation of be- 
ing bored by the magazine's hipster racism 
with a list of recommended zines by people 
of color, an unexpected but very positive 
and welcome portion of the zine. (Clement 
Wink) (asswipemagazine@gmail.com) 

Burn Block #5 
40 Pages 

This is the "influence" issue of Burn 
Black. Editor Rory (a former Chicagoan and 
recent East Bay transplant), asked people 
all over the country about their influences, 
from punks in the local Chicago DIY scene, 
to big, bad Hammerin' Hank Rollins for this 
full sized copied zine. While some of the sto- 
ries are little mundane and forgettable, the 
honesty and intention of the issue's theme. I 
have to admit I'm a huge sucker for contrib- 
utor based personal zines. I read way too 
many stapled diaries masking as zine in the 
'90s and '00s to ever really care what one 
single person thinks about life. Yes, all zines 
are personal, but I think you know what 
I'm talking about here. One person talking 
about all their influences would be self-in- 
dulgent as fuck and would never make it 
into the coveted zine basket on the toilet 
here at the No Friends HQ. This, however, 
will be. Rory also is very active in promoting 
zines in the Bay, and is spearheading the 924 
Gilman Street Zine Fest coming up in April. 
So if you wanna get your zine in the Gilman 
Stoar, or just out in the Bay in general, she's 
a pretty good person to talk to. (Ray M.) 
(burnblackzine.bigcartel.com) 

Consumable Waste #1 
24 pages 

Jim came back to the No Friends 
HQ one night after going to a show to hand 


out copies of our issue #0 with this zine. 
"There was someone else there with a zine! 
And they wanted to trade!" To butcher a 
quote by Hannah Arendt (to the point where 
I won't even put it in quotation marks) - 
what we modern people call luck was once 
referred to as the goddess Fortune. The cov- 
er promises "Rants, Rambles, Raves" ...and 
provides them all in full. The majority of the 
zine are show reviews - but to be fair call- 
ing them just "show reviews" doesn't really 
do them justice. The shows themselves are 
a jumping off point for Clement's feelings 
about punk, DIY, and just his general take 
on life that day and moment. It's somehow 
both a review zine and personal zine all at 
the same time. Hell, we liked it so much we 
asked Clement to become a reviewer for 
this rag. So how's that for a ringing endorse- 
ment. Also, they put their phone number 
in the zine as a contact! I ain't gonna print 
it here, but seriously, how fucking cool is 
that?! (Ray M.) (consumablewaste@gmail. 
com) 

Cretins of Distortion #6 
25 pages + cassette 

What can I say about my favorite 
zine in the Midwest that hasn't been said a 
million times before? The energy and punk 
rock love that Emmy has crackles off the 
pages. What's best is that C.O.D. maintains 
a perfect balance of raw excitement and 
dumb fun with the kind of contemporary 
post-academia punk reflection that Felix 
Havoc so presciently predicted in MRR like 
a decade ago that seems to be Zeitgeist in 
DIY punk right now. And I love it. There's an 
interview with Bloomington, IN punks Chud 
- showing that there's more than folk-punk 
in that town, an interview with Pagan Piss 
from Grand Rapids, Ml - a town I went to 
only once in 2007 to a house show and got 
so drunk I passed out under the merch ta- 
ble, a great piece about Emmy's discovery 
of '80s Cleveland band Spike In Vain, great 
reviews, and an maybe a little too esoter- 
ic Midwest punk centric crossword puzzle. 
The tape the comes with the zine is a boot- 
leg collection of live performances by Che- 
motherapy, Coneheads, and Chud. This is 
solid. A new issue should be out soon too. 
Get both of them. Actually, stuff as much 
money as you can fit into an envelope, wrap 
it tight with tape, and send it Emmy with a 
note saying "What can I get for this many?" 
You need it all. (Ray M.) (2656 Dayton Ave, 
Columbus, OH, 43202 - emmyeatsbutts@ 
gmail.com) 

Cretins of Distortion #7 
16 pages 

Emmy kills it yet again. This suck- 
er is huge. Not in page count, but in sheer 
square inches - it's a freaking punk tabloid! 



This is the definitive zine on historical Ohio 
punk rock. Not only is it basically an en- 
cyclopedia of band ranging from the pro- 
to-punk early 70s to right now, with great 
synopses of the bands' careers/outputs/ 
influence/legacy, there are also interviews 
with overlooked Ohio punk's Spike In Vain 
(which Emmy writes about first discovering 
in issue #6), and the editor of the locally 
very important fanzine The Offense. This is- 
sue is just further proof that Emmy's C.O.D. 
is the kind of zine that spits in the face of 
punk blog and tumblr culture. With its heels 
dug firmly into the ground, Cretins of Distor- 
tion proves that if you couple passion, with 
dedication, and a little bit of talent, you can 
create shockingly good material. Stop set- 
tling for the mediocrity of instant gratifica- 
tion and order this. Like, right the fuck now. 
. (Ray M.) (2656 Dayton Ave, Columbus, OH, 
43202 - emmyeatsbutts@gmail.com) 

Deep Fried #2-4 
24 pages 

I got these zines from one of the 
editors themselves at one of our issue #1 
release shows in Minneapolis. Jim and I, 
along with columnist/reviewer Alex, were 
DJing the Pookie and the Poodlez/Teenage 
Moods/Cozy/Cherry Cola show slinging 
zines when a lady approached us saying that 
she did a zine too, but that it was about fast 
food. I was sold immediately. I don't care, 
I won't apologize, I love fast food. It's gar- 
bage and I'm a punk, which makes me pretty 
much human trash, so who am I to judge fast 
food. But since I decided to be a reviewer I 
am qualified to judge this zine. And this zine 
rules. Each copy is a dollar- which is cheap- 
er than the bullshit McDonalds dollar menu 
these days! All the pieces are fun and short. 
Stuff about Jared Fogle's recent arrest (boo! 
hiss!), Taco Bell and the great film Demo- 
lition Man (woo! yay !), even a short little 
thing about the old architectural design of 
Pizza Huts! I love pointing out old Pizza Huts 
that are now other things (often currency 
exchanges and payday loan places, in my ex- 
perience - for some reason). There's even 
a couple interviews, one with Guantanamo 
Baywatch and one with Pookie. But, in my 
opinion, the best piece, by far, is in issue #3 - 
when they talk about the McDonald's Menu 
Song promotion from 1988. Wanna know a 
secret? This promotion is single-handedly 
the reason why No Friends has a flexi record 
with every issue. Fact. I remember getting 
the Menu Song flexi as a little kid and play- 
ing the shit out of it on my beige all-in-one 
Fischer-Price portable record player in the 
living room of my parent's old house. It was 
the first flexi I ever saw. It has stuck with me 
forever. Over the years I would always bring 
it up to people and they would look at me 
like I was nuts. It wasn't until I interviewed 
Milwaukee's Truthdealer in 2007 for my old 
zine that I found people who also remem- 
bered it. They also always wanted to do a 
flexi because of the promotion! What kind 
of freaked me out about the article was how 
much I had actually misremembered from 
the promotion! Until I read this I would have 
sworn that it was a recording of people try- 
ing to list all the ingredients of a Big Mac, 
and if the people on the disc did it right, 


you got free McDonald's for life. In fact, it 
was every single item on the menu and you 
got $1,000,000. In 1988 money! That's in- 
sane! Anyway, I just youtubed the flexi song 
(cause yeah, it's on there) and holy shit, I 
remember the whole fucking thing - from 
when I was literally six or seven years old. 
It's still in up in there somewhere. No won- 
der I've spent eight years of my life in four 
different colleges and still don't have a de- 
gree. "Live Fast, Eat Shit!'' Buy these zines! 
Deep Fried 4 Eva!!! (Ray M.) (2901 Yosemite 
Ave S, St Louis Park, MN, 55416) 

Degenerate #16 
16 pages 

How can you not immediately 
be drawn to a zine that has both Martin 
Sorrondeguy and Pauline Oliveros on the 
cover?! Ex-Maximum Rocknroll columnist, 
Sam Lefebvre continues to put out one of 
the most interesting "punk" zines out there 
these days. A lot of the material here comes 
from a point of genuine cultural criticism, 
not just one mired in the swamps of punk 
ideology and mindset. It is very clear that 
Lefebvre takes both being a writer, and the 
role of underground gadfly, very seriously. 
His pieces and interviews aren't made or 
constructed for easy digestibility. Luckily he 
manages to do this without the veneer of 
aloof academia that I feel has unfortunately 
permeated (perhaps tainted?) punk rock in 
the past decade. He uses the tools of punkto 
(dis)assemble his ideas and points, which is 
much harder to than just recklessly banging 
away with punk rock's usual heavy-handed- 
ness. Degenerate has a larger artistic vision, 
somewhat comparable to Tony Wilson's 
Factory Records - "issue" #17 was the Early 
Life LP by Bay Area band Mansion. This issue 
also comes with a flexi 7" of Oakland's Vio- 
lence Creeps (featuring a personal favorite 
song of theirs, "I'm Broke"). Funnily enough, 
No Friends will also be featuring a flexi with 
Violence Creeps in an upcoming issue, and 
we featured an interview with Sorrondeguy 
in issue #1. I very much recommend picking 
this zine up if you want a little headier read- 
ing in the language of punk, (Ray M.) (degen- 
erateephemera.tumblr.com) 

Diddleysquat #4 
44 pages 

I read this zine the way all zines 
should be read, drinking a sneaky beer on 
the bus while going across the city for a 
show. Remember when Cometbus used to 
write about day-to-day punk stuff and not 
just write these overarching long narratives 
with grand themes? This is that. Hella clas- 
sic East Bay punk zine stuff here! Great little 
vingiettes of life involving dead rats, first 
kisses, tips on how to deal with Coliseum 
Bart (a personal favorite of mine cause it's 
down the street from the only JJ's Fish and 
Chicken I've been to that's not in the city of 
Chicago!), and just general cool, goofy stuff 
like reviews of things you can buy from 7-11. 

I burned through this on the Ashland bus in 
one ride, and it was perfect. One beer, one 
zine, one bus, no transfer!!! I haven't read 
such a purely fun zine like this is a while. I 
hope there's another one coming after edi- 
tor Cher Strawberry's national tour. (Ray M.) 


(3536 Telegraph Ave, Oakland, CA, 94609) 

"The Doctor's Tale"/"The Little Boy" 

16 pages 

I am thrilled to report that I have 
no idea what's going on here. No preface, 
no authorial information or context, just 
two weird as hell stories, and I don't want 
to know anything more than that. This is 
the exact opposite of what I hate. If you are 
also sick to death of long-winded meander- 
ings through someone's vaguely articulated 
Feelings, I recommend as a palate cleanser 
these rapid fire, no frills, bone dry narra- 
tions of insane and mundane events that I 
actually, honest to god didn't see coming. 
You know, stories! The illustrations are also 
original and disturbing. (Alix C.) (mikelopez- 
corner.blogspot.com) 

Draft Dodger #2 - free 
40 pages 

A great looking full sized, news- 
print zine out of Richmond, VA. It definitely 
has a feel of HeartAttaCk and Give Me Back, 
both of which I personally miss immensely. 
Apparently there has been a two year lull 
in printing since issue #1. I hope that we 
don't have to wait as long for another issue. 
There are great columns, a rad Columbus, 
OH scene report, some fucking hilarious, 
and amazing comics, and some genuinely 
interesting band interviews. This obviously 
a labor of love, because I don't see how you 
could afford to make and give away such a 
nice looking, pro-printed zine with the small 
handful of ads they have in there. Quality 
shit. I really hope the people involved in this 
thing try to make this even bigger and more 
well known that it is right now, because the 
world could really use another music centric 
punk zine of this caliber. (Ray M.) (draft- 
dodgerzine@gmail.com, drafidodgerzine. 
tumblr.com) 

Es Nuestro Turno # 1 - free 
10 pages 

First issue of this Spanish vegan/ 
straight edge/anarchist zine. Some articles 
that lay out the Almeria Vegan Straight 
Edge Collective's deal and some rambling. 
Doesn't get too specific. There's an arti- 
cle about King Juan Carlos spending the 
country's money on elephant hunting that 
gives it a tangible Spanish foundation but 
otherwise it keeps to the platitudinal (I've 
never needed to alter my mind, religion 
sucks, etc.) and could be from anywhere 
by anyone. Some entries are better writ- 
ten than others— "Lubricantes Sociales?" is 
a well-formed introduction while "Straight 
Edge and Christianity" is fairly incoherent— 
but none of them are signed, so no telling 
whether Oso Sangriento or Oreja Intran- 
sigente is the weak link. Basically, if you're 
already a sXe vegan you already know this 
stuff but may feel a warm rush of solidarity 
and recognition in some places, not much 
here for anyone else, except for the con- 
tributors' pseudonyms and the dedication 
page, which I found charming (shout outs to 
Minor Threat, all the vegetarians who just 
have a little ways to go, and of course fami- 
ly!) (AlixC.) (almeriavegansxe@gmail.com) 


Es Nuestro Turno #2 - free 
18 pages 

Second issue is better than the 
first, obvious from the Bobby Hill cartoon 
on the first page. It opens up with the testi- 
mony of an animal liberation guy's trial, fea- 
tures actual admissions of temptation and 
weakness from the authors, the absence of 
which weakened the first issue, and more 
opinions along the lines of "ibuprofen is a 
bomb to the body!" which I liked so much 
in the first issue for at least being an orig- 
inal point of view. This time it's a screed 
against the spaying and neutering of pets, 
which I don't need to agree with to enjoy 
reading, which makes it a success. Also fea- 
tures more cartoons and some (very basic) 
recipes which breaks it all up a bit. (Alix C.) 
(almeriavegansxe@gmail.com) 

Portland Underground #1 
16 pages 

Published on very big newsprint 
(each page is about 11x17"), Portland Un- 
derground focuses on visual art by 13 con- 
tributors. Every page benefits from the 
large format and holds the eye's attention 
for quite a while— this is especially true of 
D. Lee's "Oi! Ain' Laffin' Funnies" given its 
ability to pay tribute to various old cartoons 
(from Yellow Kid to Mad Magazine) within 
the same big-page format that made graph- 
ic storytelling successful in the first place. 
Even the page dedicated to advertisements 
is visually appealing and worth taking some 
time to look at. (Clement Wink) (portland- 
undergroundpaz@gmail.com) 

Razorcake #88 
112 pages 

One of my favorite things about 
Razorcake is how (with the odd and rare 
exception) basically have all their covers 
actually only use two colors. One basically 
black, or a flat tone, and then one other col- 
orful hue to punch it up. I dunno why, but I 
have always really dug that aesthetic deci- 
sion. The cover for this issue is the loveliest 
of purple. It just looks great. On the inside 
you find the magazine's standard fare of col- 
umns, comics, interviews, photos, ads, and 
reviews. There's a great interview with Wor- 
riers and one with Peach Kelli Pop - both 
done in part by editor Todd Taylor. To be 
honest. Todd's interviews have always been 
-to me -the absolute best part of this mag- 
azine. I would be completely dishonest if I 
didn't say he has been a huge influence on 
me, and my approach to doing interviews 
for this magazine. An ex-partner of mine 
gave me a copy of his book Born To Rock - a 
collection of some of his interviews he did 
for both Flipside and Razorcake - and it's in- 
credibly well worn. So to be honest, Razor- 
cake as a whole has been a big influence on 
No Friends. Co-editor Daryl Gussin has also 
been a wealth of support and information 
in helping get No Friends off the ground. So 
I'm always happy to read any conversation 
that Todd has with anyone. I hope to one 
day sit down with him and talk. But for the 
most part, if you've ever picked up a copy 
of the magazine before, you know what to 
expect. If you haven't, this is a good place 
to start. It's a magazine that has (probably) 


unknowingly followed the advice of Kill Your 
Parent's Garden zine editor Macklin by get- 
ting older yet not growing up. While it may 
not have the living the chaos vibe of MRR, 
or your local copy shop scammed fanzine, 
they have an appreciate and execution of 
DIY punk that you have no choice but to re- 
spect. They just keep on doing, not looking 
like theyre gonna slow down at all. And low- 
ercase g god bless em for that. (Ray M.) (PO 
Box 42129, LA, CA, 90042 - razorcake.org) 


Ruin #3 - $2 
24 pages 

This issue of Ruin is made up of 
interviews with four people (including No 
Friends editor Ray) whose creative work has 
stretched from zine-making to fashion de- 
sign. The layout isn't unpleasant to look at 
but is certainly not stunning either, so the 
appeal of the zine is pretty much all in the 
written content. With that in mind, there's 
a good deal of diversity in who was chosen 
to be interviewed and it's nice that all of 
them (as well as Ruin's author Jolie) come 
off as passionate about their work. (Clement 
Wink) (jolieruin.com) 

The Shit I Write #1.5 
18 pages 

Opens with a warning that poet- 
ry follows, which it does, in the sense that 
there are line breaks. Somebody told me 
once that if you can't come up with a title 
for something, it isn't finished yet. The lon- 
gest poem in the collection is called "Unti- 
tled" and contains lines like "perfection is a 
flawed ideal" and "this world is complicat- 
ed;" the entirety is titled "The Shit I Write" 
and I don't think any of this is actually fin- 
ished, by which I mean written to be read 
by others. Reads mostly like a journal, some 
pretty lyrical entries, some the kind of stuff 
where when you go back and reread it, even 
you can't remember what you were talking 
about. (Alix C.) 

Skinned Heart #6 
20 pages 

Despite following the same col- 
lage/cut-and-paste approach as a lot of oth- 
er zines, this one stands out right away as an 
exceptional work of free-flowing visual art. 
It includes two hand-written poems with 
abstract black and white images to catch 
your eyes and a cover drawn by the au- 
thor's father while in prison, but the image 
that stands out the most is a photocopied 
depiction of the Virgin Mary that literally 
looks three dimensional because of the de- 
signs pasted behind it. The written content 
covers a blend of the author's personal and 
political experiences, especially focusing on 
her identity as a Mexican-American woman. 
She relates stories to illustrate her compli- 
cated relationship with family members, es- 
pecially her reflections on how several stays 
in a racist prison system have impacted her 
father's presence in her life. There's also 
an incredibly smart comment about how 
expressing anger as a woman of color has 
helped her to fight back against oppression 
even though she's observed anger as a tool 
for domination in other contexts. Readers 


looking for a punk-specific fanzine will be 
disappointed— there's no mention of specif- 
ic punk bands and not much focus on music. 
Still, Skinned Heart is as punk as any zine as 
far as the attitude expressed in the writing 
goes, and the essay "Punkera por Vida" is 
worth reading for anyone interested in in- 
tersections between ideals learned in punk 
and the "normal" world. (Clement Wink) 
(corazonpelado@gmail.com) 

To bey Macintire #1-2 
38 pages and 32 pages 

These two zines each consist of 
a story by Michael Paul Lopez, both writ- 
ten from the perspective of a former child 
actor named Tobey Macintire. The stories 
("My Own Hideaway" in the first zine and 
"Road Songs" in the second) focus on what 
the narrator calls "Satanic Ritual Abuse" and 
include several detailed accounts of what 
he believes he suffered through in school. 
Many of these descriptions are somewhere 
on the border of comical and gross, so it's 
hard to tell what they're supposed to con- 
vey. The stories seem like an experiment in 
writing from an untrustworthy narrator's 
perspective, but it's debatable how effec- 
tive this is. A lot of the events described 
come across as so absurd that all you can 
really do is keep reading and wait for some 
kind of resolution, which neither story quite 
delivers. They do flow pretty well despite 
lacking a completely linear plot, and both 
feature illustrations that are captivating in 
the context of the zine— particularly the 
cruder sketches in "My Own Hideaway." 
(Clement Wink) (mikelopezcorner.blogspot. 
com) 

Trigger: A Journal OfCatarealism And Specu- 
lative Sexuality #1 
16 pages 

What is Catarealism, you ask? Well, 
"cata-" is a prefix meaning "below, against," 
and "realism" is defined in this zine as "con- 
scripted narrative." Still confused? You're 
not alone, but this zine certainly delivers 
on the "speculative sexuality." Lots of sur- 
real erotic fiction illustrated by not-safe-for- 
work photos and cartoons, plus a collage in 
the center that perfectly encompasses the 
term "far-out." For fans of sex, non-con- 
formist storytelling, and storytelling about 
non-conformist sex. (Clement W.) (Catareal- 
ist@gmail.com) 

Woman's Ruin: Lust , Loss, and Other Lofty 
Ambitions #1 
20 pages 

Self-labeled as being composed 
of "poetry, prose, and profanity," this zine 
is pretty much devoid of any fluff. Most of 
the writing is based in narratives from the 
author's life or general thoughts on how she 
views herself, including a poem paying hom- 
age to Maggie Estep and being an "emo- 
tional idiot." The personal anecdotes can be 
vulnerable to the point of being brutal, but 
they're also peppered with a unique sense 
of humor. "Woman's Ruin" isn't for the faint 
of heart, but it's more likely to uplift than 
depress readers. (Clement W.) (papermus- 
cle@gmail.com) 
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"There’s a whole generation of people ... starting 
to go, "Hold up, I think we're being fooled here." 

W. Kamau Bell 
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